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THE GREAT PRETENDER MY PRAYER 

TWILIGHT TIME ONLY YOU 

SMOKE GETS IN YOUR EYES REMEMBER WHEN 


THE MAGIC TOUCH 
ENCHANTED 


ONE IN A MILLION 


MY DREAM 
HEAVEN ON EARTH 


I’M SORRY 
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GREAT HITS 
THROUGH THE YEARS 


1955 • THE GREAT PRETENDER 
1958 • TWILIGHT TIME 
1958 • SMOKE GETS IN YOUR EYES 
1955 • (YOU'VE GOT) THE MAGIC TOUCH 
1959 • ENCHANTED 
1957 • ONE IN A MILLION 
1956 • MY PRAYER 
1955 • ONLY YOU (AND YOU ALONE) 
1959 • REMEMBER WHEN 

1957 • MY DREAM 


(Buck Ram) Southern Music Publishing Co., Inc. (In Behalf of Panther Music Corp.) (Ascap) 2:33 
(Buck Ram, Morty Nevlns, Al Nevlns A Artie Dunn) Porgle Music Corp. (BMI) 2:47 

(Otto Harbach & Jerome Kern) T. B. Harms Co. (Ascap) 2:40 
(Buck Ram) A.M.C., Inc. (Ascap) 2:23 

(Buck Ram) Choice Music, Inc. (Ascap) 2:50 

(Tony Williams & Gene Miles) Argo Music (BMI) 2:51 

(Jimmy Kennedy & George Boulanger) Skidmore Music Co. (Ascap) 2:45 

(Buck Ram A Andre Rand) Wildwood Music, Inc. (BMI) 2:33 
(Mickey Addy A Buck Ram) Porgie Music Corp. (BMI) 2:49 
(Buck Ram) A.M.C., Inc. (Ascap) 2:36 


MG 20472 



1956 • HEAVEN ON EARTH 




Corp.) (Ascap) 2:33 


1957 • I’M SORRY (Buck. 


Tlnturin A Billy I 


I Wildwood Music, Inc. (BMI) 2:53 
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Other albums by The Platters: 

MG 20146 

THE PLATTERS 

MG 20213 

A COLLECTION OF GOLDEN HITS-The Platters 
Diamonds, Gaylords & Crew Cuts 

MG 20216 

THE PLATTERS, Vol. II 

MG 20298 

THE FLYING PLATTERS 

SR 60043/MG 20366 

AROUND THE WORLD WITH THE 
FLYING PLATTERS 

SR 60160/MG 20481 

REFLECTIONS 


Play your Mercury regular Monaural long-play recordings 
pn a Stereo phonograph? Please do. The sound quality of 
any Mercury long-play recording is actually enhanced on 
a Stereo phonograph. 


In the five years since The Platters first were intro¬ 
duced to a Mercury representative in the West Los 
Angeles home of their manager Buck Ram, they have 
never been out of the best seller list. Though it took 
90 days in 1955 before disc-jockey Bob Salter of 
Seattle kicked off their first hit "Only You”, there has 
never been a 90 day drought of hits since then. 

The yearly itinerary of this group reads like a world 
atlas. They have appeared in Australia, New Zealand, 
Singapore, Greece, all of South America, Switzer¬ 
land, France, Belgium, Mexico, North America, 
Canada, Tunisa, Algeria, North Africa and Israel. 
They have worked everything from outposts of the 


French Foreign Legion to ancient Roman arenas 
which were renovated recently. They have been the 
guests of kings and presidents along with their tutor 
and manager, Buck Ram. 

The hits herein have been released by record com¬ 
panies using labels in 16 different foreign languages. 
They're Mercury's international ambassadors of 
musical good-will. 

Zola Taylor, Paul Robi, Herb Reed, Tony Williams, 
and David Lynch are truly working just as hard for 
international understanding as Acheson, Dulles, 
Herter incorporated. 









ON THE SUNNY 
THE STREET 
I'LL NEVER SMILE AGAIN 
SWING LOW SWEET CHARIOT 
EVERYTIME I FEEL THE SPIRIT 
BOOGIE WOOGIE 
HAWAIIAN WAR CHANT 
SOMEBODY'S KNOCKIN' AT 
MY DOOR 

WADE IN THE WATER 


M7Q00 
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Produced by: Steve Tyrell/ All Material 
Written By: Woody Allen/Compiled and 
Edited by: Woody Allen and Steve Tyrell/ 
Edit and Remix Engineer: Ron Johnsen/ 
Assistant Engineer: Bruce Greenhut/ 
Mastering Engineer: Joe Brescio — "Th^^— 
Cutting Room”, N.Y.C./ Pub-^^^^fl 
lished by: Earshot Music 
Publishing Co., Inc., 

ASCAP/Cover Con- . 
cept: Woody Allen, 

Steve Tyrell and 

Peter Corriston/ ' 1 ‘ W' ~ 

Art Direction 


and Design: Peter Corriston/Cover 
Photograph: Paul Apoteker. 

This album is comprised of material 
taken from the albums "Woody Allen", 
"Woody AllenVol. 2" and "The Third 
I^^^Woody Allen Album", which were 
originally released be- 
■^tween 1964 and 1968 
nd P r °duced by Jack 
Lewis. 


These albums 
^ are no longer 
available. 





WOODY ALLEN 
STANDUP COMIC 
1964-1968 

Recorded Live at Mr. Kelly's 
Chicago, March, 1964 


Side I 
1. Private Life 

2. Brooklyn 

3. The Army 

4. Pets 
5. My Grandfather 
6. My Marriage ' \ 


7vBullet in My Breast Pocket & 

' # , 

Recording Ensln&drs: 
r Jerry DeClercq and Scott Sfhacter 











WOODY ALLEN 
STANDUP COMIC 
1964-1968 

Recorded Live at Mr. Kelly's 
Chicago, March, 1964 


Side II 

1. N.Y.U. 

2. A Love Story 

3. The Police 

4. Down South 






WOODY ALLEN 
STANDUP COMIC 
1964-1968 

Recorded live at Eugene's (a 
cabaret dedicated to raising 
money to aid Eugene McCarthy) 
San Francisco, August, 1968 


Side III 

1. The Vodka Ad 

2. Vegas 

3. Second Marriage 

4. The Great Renaldo 

5. Mechanical Objects 







WOODY ALLEN 
STANDUP COMIC 
1964-1968 

Recorded Live at The Shadows 
Washington, D.C., April, 1965 

Side IV 
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M7J export MEDIA INFORMATION 

37-20 30111 STREET, U.C., N.Y. 11101 • (718|786-8.173 Fax : (718) 729-3193 

The Paris Ford Project:- 
Ref r *2 FAR" ItOAD TOUR 

The Paris Ford Project consist of ; Bassist Paris 
Ford, Vocalist Jamep "crab" Robinson, Guitarist <■ 

Abdul Wali Muhammad and Drummer Dwayne Perdue 
between them the group has played with: a wide range of artist every one 
from Jazz great Stanley Turrentine to rapper Kurils Blow. The Paris Ford 
Project are most of the original members of the very- first B.B.-&Q. Band 
(Brooklyn, Bronx,® Queens Band) arid the Group "CHANGE"* 



PARIS FORD - Bass/Vocals 

BORN: July 23 New York N.Y. Leo 

PARIS FORD began his musical career at the age of 14. It spans from Jazz, 

Jazz fusion to urban Dance Pop music. He is formerly Bassist for Rick James. 
He also has Toured and or Recorded with such acts as: Rick' James, New Edition, 
was the leader of Capitol recording artist B.B.&Q Band which had the dance 
hit-"'0N THE BEAT". Evelyn "Champagne" King, -Stacy Lattisaw, Val Young, Arthur 
Baker, Village People, Jazz fusion Violinist Michael Urbaniak, Urszula Dudziak, 
Jean Carn, Lonnie Liston Smith and the Comsic Echos, Norman Conners and the 
Star ship Orchestra etc. just to name a few. 

James "crab" Robinson - Vocals ’ 

BOm: Sept.7 Springvalley, N.Y. Virgo 

Former lead vocalist for the group "CHANGE", Jeff Lorber, and has a solo album 
entitle "GUILTY" on CBS/Tabu records. 

Dwayne Perdue - Drums/vocals 
Born; July 25 Bronx, N.Y. Leo 

Has toured and or recorded with with: The B.B.&Q Band, Evelyn "Champagne" King, 
Phyllis Hyman, Jean Carn, Jocelyn Brown, and Herbie Mann etc. 

Abdul Wali Muhammad - Guitar/vocals 
Bora; Dec. 22 Brooklyn, N.Y. Capricorn 

Has toured and or recorded with; Stanley Turrentine, B.Fv&Q Band, Kurtis Blow 
Norman Conners, Lonnie Liston Smith, and Bobbi Humphrey etc. 


CONTACT: The Provocative Entertainment Group Inc. 
(212)671-8465 or M.T.I. # above 


* 












INTERVIEWERS INFORMATION : (IN THE ORDER OF THE MEDIA INFORMATION) 

PARIS FORD-BASSIST/VOCALIST 
ACTS TOURED AND RECORDED WITH: 


*86 


'84 


'83 


RICK JAMES - RECORDED LATEST ALBUM "THE FLAG" HIT SINGLE SWEET AND 
SEXY THANG AND SLOW AND EASY (MOTOWN RECORDS). 

EVELYN "CHAMPAGNE" KING - TOURED GERMANY, HOLLAND AND BERLIN. 

NE W EDITION - HEADLINE WESTCOAST TOUR w/OPENING ACTS DAZZ BAND & 
FORCE M.D.'S. 

VAL YOUNG - (VAL & THE BOYS) RECORDED ALBUM (NEVER RELEASED). 

STACY LATTISAW - TOURED EASTCOAST, BERMUDA AND JAMAICA (FEST) 
VILLAGE PEOPLE - TOURED SOUTH AMERICA. 

ARTHUR BAKER - PRODUCER AND OWNER OF STREETWISE RECORDS, I RECORDED 
MOST BASS TRACKS FOR STREETWISE HITS. 


'82 MICHAEL URBANIAK - JAZZ FUSION VIOLINIST TOURED MIDWEST AND 

RECORDED ECSTASY ALBUM, FEATURING JAZZ VOCALIST 
URSZULA DUDZIAK, C.B.S. REC. 

NORMAN CONNERS - RECORDED "MR. C" ALBUM ARISTA REC. AND TOURED EAST 
AND WESTCOAST W/SOME DATES BACKING UP JEAN CARN & 
GLENN JONES. 


'80-81 B.B.&Q BAND - RECORDED 1st ALBUM HIT SINGLE "ON THE BEAT" CAPITOL 

RECORDS AND TOURED EASTCOAST W/TEDDY PENDERGRASS & 
PATTI LABELLE. (ME'LISA MORGAN WAS A BACK UP SINGER 
FOR B.B.Q) 

LONNIE LISTON SMITH - RECORDED "LOVE IS THE ANSWER" C.B.S. REC. AND 
TOURED U.K. AND U.S. 


I ALSO APPEAR IN A MAJOR MOTION PICTURE: 

MOVIE : CRIME AND PUNISHMENT (release '88) 

CHARACTER: MUSICIAN IN BAR 
DIRECTED BY: KAHN/PRESTON 
PRODUCED BY: DREAM BIRD PROD. 

COMPANY: ORION PICTURES 

FEATURE FILM : STAR REFLECTIONS (release July '87) 

CHARACTER: TIME BAND MEMBER (INPERSONATOR) 
DIRECTED BY: PAUL DE SILVA 
PRODUCED BY: DE SILVA/TSS-ONY PROD. 





















MTI ox PO „ 


:>7-20 30lh STREET, L.I.C., N Y. 11101 •(7111)7110-0473 
PARIS FORD'S Cinematorcrnphy; 



VIDEO : EDDIE MURPHY'S "PARTY’ALL THE TIME'" PLAYED GUITAR IN BACKGROUND 
STUDIO SCENE* 

DIRECTOR: ED GRILES 
PRODUCED: N.LEE LACY 


RICK JAMES "GLOW" PLAYED GUITAR IN' CONCERT STAGE SCENE. 
DIRECTOR: RICHARD MARTIN- 
PRODUCED: MARY JANE PROD* 


MOVIE : 


FORT APACHE THE BRONX 
CHARACTER:- GANG MEMBER IN PRECINCT 
DIRECTED BY: DANIEL PETRIE 

PRODUCED BY:- DAVID SUSSKIND,MARTIN RICHARD, GILL CHAMPION 


COMPANY:- TIME-LIFE FLIM 
CRIME AND PUNISHMENT '(released"88) 
CHARACTER: MUSICIAN IN BAR 
DIRECTED BY: KAHN/PRESTON 
PRODUCED BY:- DREAM BIRD PROD* 

REFLECTIONS 

CHARACTER: TIME BAND MEMBER (INPERSONATOR) 
DIRECTED BY: PAUL DE SILVA 
PRODUCED BY: DE SILVA/TSS-ONY PROD. 



















WRITTEN, PRODUCED & 
ARRANGED BY 
RICK JAMES 

All monologues written by Rick James 

Horns arranged by Rick James and 
Danny LeMelle 

Recorded and Mixed at The Joint 
Recording Studio, Buffalo, New York 

My Right Arm Engineer: Tom Flye 

Assistant Engineers: Mr. Bill Waldman 
and Bruce Kane 

Mastered at Sterling Sound, New York 
City by Jose Rodriquez 

RICK JAMES: 

Lead and Background Voc: ^Guitar, 
Bass Drums, Keyboards rongas & 
Timbales, Sitar, TablasJ srcussion 


MBuhU< : 


To the planet Earth '* 

Unite for loves sake and 

Wave your freak flags high 

Rally ’round the red, black and green 



ADDITIONAL MUSI 

Levi Ruffin: Synthesis 
Background Vod 

Danny LeMelle: Hjfns and Synthesizers 
Kenny Hawjdns^lad and Rhythm 

LaMorris Ps^^Kickground Vocals 


ADDITIONAL BACKGROUND 
VOCALS: 

Val Young on “Freak Flag" 

Cover Concept: Rick James 
Art Direction: Johnny Lee 
Design: Janet Levinson 
Photography: Chris Callis 

Special Thanks to the WKBW-TV News 
team for their part in the gathering of 
Nuke info, and putting the One on Silly 
Little Man: Don Postles, Nona Barbee 
and Mike Randall. Special thanks to the 
children and their part at the end of 
"Silly Little Man"... may God watch and 
protect the children: Rashika Hawkins, 
Rashad Hawkins, Derrick Ruffin, Trevor 
Ruffin, Trilby Fishback, Anna Fishback, 
and Linda Hunt. 


Thanks to our Creator; my mother, 
Betty, (I love you); The Stone City Band, 
Mary Jane Girls, Val Young, Process & 
the Doo-Rags, Eddie Murphy (God Bless 
U); Seville, Ricky & Ty; my seXytaries 
Ann Mabin & Kim Hughes; Camille 
Johnson, Teena Marie & PJ; Debbie 
Allen & Norm Nixon (Love U2); 
September’s Bar in Buffalo: Timmy & 
Eddie & A1 (thanks for your support); my 
Stone City Security Force (Love U); 
Catherine Bach (Hi Miss U), Linda Hunt, 
Sheryl Johnson, Michael Anthony Hall, 
Esai Morales, lrv Shuman & LeRoi 
Johnson (my attorneys); Dick Romer & 
Family, Les Greenbaum, my hometown 
Bio, NY; Paula and kids, Norby Walters 
& Jerry Ade, Jerry Rainy, Shirley 
MacLaine, Julio Hernandez of the Island 
of St, Maarten; Billy Mier; our 7 sister 
plants, the Pleiades,; to NA, AA, CA and 
East House 2 Staff (thanks for making me 
aware of my life); Flye Flamily, Cathy 
Ryan, Kay Santiago, Niesha & Danny 
(congratulations); Jerry & Valentia Caci, 
Lisa & Debbie Do (Love U 2); Nile 
r ’ •'lers Darnell Williams Jimmy- 
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MIL export 

•U-20 30lli STREET, L.I.C.. N.Y. 11(01 * (710) 786 0473 


MEDIA mrOKMATIOK 


Fax: (718) 729 51 92 



The PARIS FORD PROJECT "2 Far" has already been released in 
Europe with rave reviews and great sales. As of^ July 30th 
the single will be released in the U.S. 

CONTACT: The Provocative Entertainment Group Inc. 

MGMT : (212)671-8465 or M.T.I. 
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H.R.I.E. Records (215/225- 
6822) has signed BernNadette 
Stanis, and her debut single 
entitled 'Lover," has just been 
released nationally and is being 
picked by radio stations daily. 
Stanis was born and raised in 
Brooklyn, the oldest of five 
children. At a state beauty 
pageant in NY, she was chosen 
first runner up and, during this 
event, she met someone who 
informed her of castings being 
held for a new TV series called 
Good Times. She got the part 
and was a regular on the show 
for five years. Now she's in the 
record business. 

Singing was not just some¬ 
thing Stanis recently decided to 
do; it has always been a desire 
of hers. Well, she has gotten her 
shot and it's turning out to be 
something special. The track is 
currently in rotation on about 
40 radio stations around the 
country and the list is growing, 
i—Out of NY city comes a new 
1 label called Paris Club Records 
(212/671-8465) headed by 
Paris Ford. Ford, who has been 
in the business as solo per¬ 
former for some time, started as 
a bass player. He's played for 
artists such as Rick James and 
New Edition. His most popular 
venture was as a member of the 
Capitol recording group B B & 
|Q Band. His current release, 
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Paris Ford 
entitled 'The Paris Ford Pro¬ 
ject," has already been released 
in Europe and it's happening. 
Ford's group, The Paris Ford 
Project, consists of Ford on 
bass, vocalist James "Crab" 
Robinson, guitarist Abdul Wali 
Muhammed and drummer 
Dwayne Perdue. The record 
company has announced a 
Nov. '89 release for the U.S. Be 
on the lookout for this hot indie 
release. 

Select Records (212/691- 
1200) in the big apple has a new 
rap group who is sending out 
a positive message to the youth 
of today. The track, entitled 
"Escape From Reality," record¬ 
ed by Positively Black, will help 
make the people more aware 
of the pertinent issues that face 
us as a community, society and 
nation. 


This new unit is serious about 
what they say. It's obvious 
they're out to make a difference. 
They not only give their aud¬ 
ience a funky groove, but incor¬ 
porate a certain optimism 
which permeates their lyrical 
content, and captures the 
essence of the streets. It should 
be on your turntable soon. 

Indie Picks for the 
Week: 

DJ EXTRAORDINAIRE 
THAT'S TOO HOT 

PAN DISC (305/948-6466) 
Miami is becoming a home 
base for hits these days and this 
one is no exception. A hip-hop 
dance tune with exceptional 
quality. The up-front per¬ 
formance shows potential. 
Demos: Teens, Young Adults. 
JOE BARBER 
CURIOUS 

TAVDASH (305/477-1272) 

This is real sharp jack swing 
material. This hot dance track 
has a solid urban contemporary 
sound. Joe shows off what he's 
got. One of the hottest indie 
releases this week. Check it out. 
Demos: Teens, Young Adults. 
POSITIVELY BLACK 
POSITIVELY BLACK T 
TRUMPET/SELECT 
(212/691-1200) 

New MC's break in a positive 
way to make a positive 
difference. This entire LP 


contains messages not just for 
our youth, but for the world in 
general. "Escape From Rftility," 
and "Nightmare On America 
Street" should not be ovev 
looked. Excellent production. 
Demos: Teens, Young Adults. 
BERNNADETTE STANIS 
LOVER 

9errftfadeft* ^fanis - 


H.R.I.E (215/225-6822) 

The actress turned singer 
debuts with a nice hip-house 
dance track. The vocal per¬ 
formance here is really impres¬ 
sive and the production is 
quality filled. Already a favorite 
amongst BRE reporters. Demos: 
Young Adults, Dancers. 

CAROL COLLINS 
MIDNIGHT 

MACOLA (213/469-5821) 
Another hot indie release 
comes from this popular LA 
based label. This mid-tempo 
dance track is for urban 
formatted stations. It's an easy 
listening kind of tune, but 
danceable. Demos: Young 
Adults. 


POSITIVELY 


J8/4C4? foot'* St/j/dtr 















Whisper 

Quiet® 


The Midsummer Mozart Festival Orchestra 

LIVE IN CONCERT 

George Cleve 

0 CONDUCTING 

Daniel Kobialka 

VIOLIN 


MOZART: 

Symphony No. 39 
in Eb Major, K.543 

Five Contredanses on the theme 
“Non piu andrai” K.609 

Concerto No. 1 for Violin and 
Orchestra in Bb Major, K.207 
Daniel Kobialka Violin 

Six German Dances, K.571 






Whisper 


Quiet 


Teldec 



























The Midsummer 
Mozart Festival Orchestra 

Conducted by George Cleve 


DOUBLE ALBUM 


LIVE! 

IN CONCERT 
VOLUME #3 


Program 

LS-24 

SIDE I 

Concerto No. 1 in Bb Major for Violin 
and Orchestra, K.207 
Daniel Kobialka, Violin 
Allegro moderate 
Adagio 

SIDE II 

Concerto No. 1 in Bb Major for Violin 
and Orchestra, K.207 (conclusion) 
Presto 

Six German Dances, K.571 

LS-25 

SIDE I 

Symphony No. 39 in Eb Major, K.543 
Adagio - Allegro 
Andante con mote 

SIDE II 

Symphony No. 39 in Eb Major, K.543 
(conclusion) 

Menueilo. Allegretto 
Finale. Allegro 

Five Contradanses on the theme 
"non piu andrai", K.609 


Concerto for violin and orchestra® 


7. Allegro Moderate 

2. Adagio 

3. Presto 

In 1775, in the space of 
only 8 months, Mozart was 
to write all of the violin 
Concerti known to be au¬ 
thentic (in Bb K.207, in D 
K.211, in G K.216, in D 
K.218, in A K.219). All other 
violin Concerti attributed to 
Mozart (K.2711, K.268 
[Anhang C14.04]) have def¬ 
inite problems of authen- 

These 5 Concerti are of one mold: they make only modest 
virtuosic demands, far less ambitious, for example, than the solo 
violin passages of some of Mozart's divertimenti; they tend to 
preserve the old concerto forms of Tartini, Geminiani, and 
Locatelli; there are no surprises in any of them; finally, they 
were all written to be played by the composer himself when he 
was briefly attached to the court of Hieronymous Colloredo, 
Archbishop of Salzburg. 

None of the 5 represent Mozart's crowning achievement in 
the field of the violin concerto. That honor is reserved for the 
double Concerto for violin and viola K.364 (320d). Yet each of 
the Concerti is a work of great spirit and melodic invention. 


in Bb Major, K.207 



Daniel Kobialka 


Comments From The Producer® 

©Copyright 1981, Leo de Gar Kulka. 


Symphony in Eb Major, K.543® 

1. Adagio; allegro 

2. Andante con mote 

3. Menuetto — trio 

4. Finale: allegro 

Simply put, Mozart was a practical person in his musical life but an 
impractical person in his private life: he wrote music only for good business 
reasons, but he spent money recklessly; to advance his career, he carefully 
cultivated certain friendships, but he married almost without thinking. It is 
this recurring contrast between musical practicality on one hand and 
personal foolishness on the other which causes us to wonder about the 
most remarkable two-month period of productivity in his life, the summer 
of 1778. It was during these two months that he wrote his last three 
symphonies, of which trio this Eb Major symphony is the first. 

It makes little practical musical sense for Mozart to have written sym¬ 
phonies during the summer months. The Austrian summers were musi¬ 
cally fallow periods, what with the nobility at their summer retreats and 
the instrumental musicians on holidays. Yet here to challenge this logic are 
three almost consecutive works with developments so bold and revolu¬ 
tionary that Mozart's contemporaries would have lost their way entirely if 
they had only heard them. 

Just what were the circumstances of Mozart's life at the time of the 
composition of these three works? He was no longer in demand as a 
concert performer; except for a small income from teaching, he was almost 
without funds; he was in considerable debt which would never be repaid; 
what small amounts were owed to him — mostly by the clarinetist Anton 
Stadler — went uncollected; his only prospect was a modest imperial 
annuity which, in any case, would hardly be enough to rescue him from his 
desparate financial situation; his fourth child, Theresia, had just died; the 
glory of his youthful exploits and successes were behind him forever. The 
fact that he was one of mankind's greatest treasures, well aware of his own 
value while remaining unwanted, could only add to his despondency. 
Enveloped by this terrible environment, but, perhaps, hoping for a series 
of public concerts the funds from which would help him out of his 
desparate situation, he wrote three symphonies in quick succession. On 
June 26,1788 he entered the Eb Major symphony, K.543, into the"catalog 
of my own compositions." One month later, on July 25, he entered the g 
minor, K.550, called the "Great g minor." Two weeks after that, on August 
10, he entered his last symphony, the C Major, K.551, called "Jupiter." 
From that time until now these final three symphonies have been linked 
together as a compositional unity. While the current scholarly speculation 
is that he did write these three works in hopes of having them played later, 
that is, during the fashionable social season, this is merely an attempt to 
explain the paradox surrounding their existence. One could also speculate 
that there was an inner compulsion to compose these symphonies; that is, 
a boiler must let off steam. 

None of these symphonies are anything at all like their predecessors. 
They have no models, no hint of their germination in any of Mozart's 
earlier works. Like Athena, they spring fully grown from the head of Zeus 
and represent a leap from the already astonishing "Haffner,""Prague,"and 
"Linz" symphonies to the awesome. Yet, like fraternal triplets, they are 
unlike each other in all ways: instrumentation, key selection, content, 
mood, and architecture. The first of the three, in Eb Major, is said to be 
lyrical; the penultimate, in g minor, tragic; the last, the C Major, trium¬ 
phant. So overwhelming are these works that they are invariably spoken 
of — as has been done here — as a set. There is, however, no evidence that 
Mozart conceived of them as such. It is a testament to their impact on 
humanity that we see them as a unity, unalterably linked to each other in 
some unknowable way. That's not a bad legacy from a 35 year old failure!! 

The soft orchestral coloring of the Eb Major symphony is made possible 
by the use of clarinets in place of oboes. Mozart begins this work with a 
solemn Adagio followed by a graceful and tender Allegro, no small task 
considering the fact that his main theme is folk-song like in character and 
the full orchestra is used for almost the entire movement. The second 
movement, in Ab, is entirely based on a single theme, an astonishing bit of 
legerdemain which, in lesser hands, would court disaster. Mozart accom¬ 
plishes an avoidance of boredom by presenting the single melody in 
various disguises. The third movement breaks away from the mood of 
intimacy and is quite formal. The trio, on the other hand, presents an 
informal, simple, peasant-like melody in the solo clarinet. A light-hearted, 
seven-note tag is the underpinning of the finale. It appears like a flash of 
light throughout the orchestra and, at one point, even becomes sinister. 
The surprises of the work are maintained to the very end with a series of 
remarkable modulations. 


Over the years that I have been recording, there has always been the dream of 
'making the ideal recording' . . .and in that attempt I have learned that there is hardly 
ever an 'ideal' situation! When I recorded an orchestra in a studio, it was 'too dry.' 
When we added reverb from an acoustic or'plate'the recording sounded'souped-up' 
for the lack of a better expression . . . With one of the major record companies, many 
years ago, we attempted a reverberant 'live' sound of an orchestra by recording it in 
the Hollywood Legion Hall. It sounded just like it was recorded in an American Legion 
Hall! I tried again by capturing the ambiance by placing the microphones in the 
balcony, which is usually considered to be the best acoustically 'ideal'position. It was a 
great performance, but one could have named it"Concerto for Sneezes, Wheezes and 
Orchestra "Hardly noticeable during the performance when our eyes are dazzled . . . 
but oh, so very annoying and distracting when alone, and just listening to the record! 

But, compared to the sterility of the studio recording, with its multiple takes and 
laboriously achieved edits and intercuts which makes for a note-perfect recording, 
there is an undeniable charm and excitement of a 'LIVE' PERFORMANCE. IF there 
would be several performances of the composition in the same hall, one would have a 
certain degree of feeling of security. But when there is only ONE performance . . . 
and that is IT, the pressures and the risks are great. But so are the rewards, even if the 
"Magic" lasts for one movement only . . .it is the magic of a LIVING body of talented 
dedicated men and women whose combined souls and emotional outpourings have 
created a ONE TIME moment of magic . . . musical ecstasy. 

Therefore I plead with our record audience to judge fairly. A Formal Studio Portrait 
certainly comes close to stylized perfection. It cannot be compared, or rather 
SHOULD not be compared to a photograph which attempted to, and did in fact freeze 
a fleeting moment ... am expression ... a fleeting smile ... a gentle tear . . . before 
it disappears into the ether, never to be heard again. A moment thus captured, can be 
treasured again and again and again. And that is why I have decided to INCLUDE the 
initial hush of the audience as the lights dim and the Conductor makes his majestic 
walk-on to the podium. (I have requested and received the gracious permission of 
Maestro George Cleve to do this.) He raises his hand?, a silence of anticipation fills the 
air, every eye focused on the glowing baton that pierces the vastness of the stage. The 
Magic Wand moves . . . and from it, or so it appears, flows a star-studded stream of 
wonderful harmonies ... So come with us, turn the lights low, sit back, and let the 
ambience of the audience and the music surround you. 

ENJOY! 

'Very sincerely yours^_ - 

Leo de Gar Kulka I 
Pres. SONIC ARTS CORPORATION 
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BIRTH OF A BAND 

"We're going to feature 'Tea Dancing' every Friday from 
4 p.m. to 8 p.m.," said the voice on the other end of my phone. 
That voice belonged to Rod Young, at that time general 
manager of the Hyatt Oakland. I immediately thought of San 
Francisco's Hyatt Regency Hotel where a spacious lobby is 
packed every Friday afternoon with some 3,000 people Tea 
Dancing to the Big Band sounds of the 1940s — authentically 
recreated by the Del Courtney orchestra. "Where", I asked 
Young, "can you possibly place a 'Big Band' in your lobby? You 
have a very small lobby, the band would occupy most of the 
space leaving very little room, if any, for dancing'.' "We haven't 
booked a 'Big Band'," Young replied, "we've booked a five- 
piece group, the San Francisco Swing Express, and we're plac¬ 
ing them on the mezzanine floor overlooking the lobby'.' 

Well, I went to the Hyatt Oakland when the San Fran¬ 
cisco Swing Express opened its first Friday engagement. I ar¬ 
rived around 5 p.m. and found the mezzanine with a crowd 
which overflowed into the adjacent Alameda Room. And, for 
the first time, I saw and heard the San Francisco Swing Express. 
What I heard was dance music of the highest quality. It was all 


too familiar to my ears. The sounds of the 1940s were there — 
but these sounds had been infused with a bright new touch. And 
what I saw were five of the greatest musicians I have ever en¬ 
countered in nearly two decades of covering a widespread 
night club beat for the Oakland Tribune/Eastbay TODAY. And 
though I was familiar with the talents of each member of this 
quintet, it came as a pleasant surprise to find them working 
together for the first time. 

Those five musicians are: Phil Howe (clarinet and so¬ 
prano sax), Rex Allen (Trombone and vibraphone), Ed Wette- 
land (piano), Jerry Good (string bass) and Dave Black (drums). 
What this quintet does collectively, and individually, hardly 
needs an introduction here. This album, which is their first, is a 
far better introduction to the San Francisco Swing Express. In 
short, their music says it better than any overworked superla¬ 
tives I could muster here. Incidentally, those Friday afternoon 
"experiences" have been running well over a year and should 
continue for some time to come. And with that, I invite you to 
listen and — swing with the San Francisco Swing Express. 

Perry Phillips 

Night Club Editor 

Oakland Tribune/Eastbay TODAY 



ED WETTELAND 

Pianist Ed Wetteland 
began his career on the 
classical side of the tracks— 
winning the San Francisco 
Symphony competition for 
youth at age 14 and 
making his symphony debut 
under the baton of Pierre 
Monteux. But jazz was in 
his blood and by age 16 
he was sitting in with Cal 
Tjader and it was goodby 
classical, hello jazz. In addi¬ 
tion to his incredible talents 
at the piano, his ability as an 
arranger and composer 
made show business a 
natural and he has worked 
with Arthur Godfrey, Pat 
Boone and has done several 
shows with Bob Hope. 

"A bass player once told 
me that I'd settle into a style 
of music that I enjoyed in 
my youth. Now that I'm with 
the San Francisco Swing 
Express 1 know he's right. 
I've played Avant Garde, 
Classical and Jazz of all 
types but this music brings 
me more joy than any other 
form; what more could I ask 
for?" 


PHIL HOWE 

Clarinet/saxophonist Phil 
Howe is the "Mr. Dixieland" 
of the San Francisco Swing 
Express. A product of 
Sacramento, he played jazz, 
dixieland and western music 
in that area before forming 
his own group which toured 
the West Coast including 
stops at the Palace Hotel in 
San Francisco and the 
Riviera Hotel in Las Vegas. 
He's a former member of 
the venerable Turk Murphy 
Jazz Band and has recorded 
and toured Japan with that 
group. As a director of the 
Monterey Dixieland Jazz 
Festival he featured such ar¬ 
tists as Louis Armstrong, 

The Dukes of Dixieland and 
The Firehouse Five. And 
last year he came back to 
his old stompin' grounds as 
the featured guest star of 
the Old Sacramento Dixie¬ 
land Jubilee. 

“A group setting like this 
allows the opportunity for 
more individual creativity 
within an established format. 
And what a format—Good¬ 
man, Shaw., all the giants of 
swing. It's my music." 


REX ALLEN 

Rex Allen's trademark is a 
sterling silver trombone. It's 
beautiful to see but it's Rex's 
sound that is key. "The hot¬ 
test trombone of the West!" 
The Jazzologist. Rex has 
toured the United States as 
leader of the Fabulous For¬ 
ties Orchestra, jazz chair 
soloist with Tommy Dorsey 
Orchestra, co-led the Jack 
Teagarden Memorial Band 
and has just recently com¬ 
pleted a tour with The 
World's Greatest Jazz Band, 
and Bob Crosby. In addi¬ 
tion to performing with Joe 
Venuti, Teddy Wilson and 
Lawrence Welk, his recent 
concert appearances in¬ 
clude the Concord Jazz 
Festival, the Bix Beiderbecke 
Memorial Festival and the 
Sacramento Dixieland 
Jubilee. 

"By digging back for 
material from the earlier 
years of jazz and swing and 
energizing it with the 
urgency of five very 
motivated players, we're 
able to play these classics in 
a new and exciting way 
without sacrificing the 
original idiom." 


DAVE BLACK 

While bassist Jerry Good 
was playing the classic clubs 
in the West, drummer Dave 
Black was appearing at the 
great ones in the East. At 
the Blue Note in Philadelphia 
he played with Buddy De 
Franco, Georgie Auld and 
Charlie Parker. Louis Bellson 
was so impressed with his 
work that he arranged an 
audition for Dave with the 
Duke Ellington Band. One 
audition later, Dave was the 
Ellington drummer. Follow¬ 
ing three years with the 
Ellington Band he worked 
with Lena Home and spent 
eight years with Bob 
Scobey. When Fred Astaire 
saw Dave play in Las Vegas 
he said "That man is the 
only drummer I've seen with 
dancing fingers." 

"The San Francisco Swing 
Express is definitely a case 
of the whole being greater 
than the sum of its part. We 
drive each other to greater 
and greater heights, which 
makes us sound like a 
helluva lot more than a five 
piece band." 


IERRY GOOD 

Bassist Jerry Good is a 
musician who has played 
almost all of the legendary 
jazz clubs in the Bay Area. 
At Bop City in San Fran¬ 
cisco he worked with Billie 
Holiday, Dinah Washington, 
Clifford Brown and Charlie 
Parker. As bassist for Cal 
Tjader, he played the Black- 
hawk and the Jazz Work¬ 
shop. As a member of the 
house trio at The Outside At 
The Inside in Palo Alto, his 
cohorts were Brew Moore 
and Vince Guaraldi. He has 
toured and recorded with 
Barney Kessell and has 
recently been a member of 
the New Tommy Dorsey 
Band and the Eddie Duran 
Trio. 

"This band can play a 
moving ballad like "Warm 
Valley" with small club-like 
combo sound and then turn 
around and "smoke" a tune 
like "Take The A Train." 

Call it "spontaneous com¬ 
bustion" or whatever, but 
it's really something to 



SAN FRANCISCO 
SWING EXPRESS 


The pleasure and challenge of doing a quad again . 
Digital yet! The San Francisco Swing Express assemk 
studio "A” which measures 45x50 with a 20 foot ce 
walls are 'live' and two ‘deader’. A carpet on the floor 


We used two mikes on the drums, (Altec Condensor) the E 
went direct, a Neumann U48 on the Vibes and Sennheiser ■ 
on the Trombone when it was played by the Vibe player. 
Sax/Clarinette was miked with the Sonof 47 Neumann, 
the Boesendorfer 7’4" 'Konzertfluegel' Grand, was miked i 
‘ ~ ’ • ■ Condensor Mikes. HOWEVER, these mi 


;re used only occasionally as 

in the SM configurat 


the temptation to pi 




sd up by the AKG C-24 


and games'. I hope 


id right Pressure 


that you will approve! About 20 feet 
placed on the Walls, were 1 each left 

Microphone. These were fed to the rear channels tor additional 
ambiance. The mixing was done in our Quad Eight Console 
while I monitored over four Altec 604E speakers. The output of 
the console went diretly to the new SQ Zone-CBS Encoder 
which frd the input of the PCM Digital Converter. Recording 

used the Neumann modified VG66 amplifiers which were fed 
J: —ctjy from the output of the PCM, and powered our custom 


and af 


cutting h 
r cutting ' 


,d. The Di 


3 the Metal Parts was done by Record Technology in 
Camarillo California and pressing by AWARD RECORDS in 
Inglewood, Calif, on a special 100% pure Vinyl to give 
maximum signal memory and clarity, maintaining phasing for 
proper decoding, fidelity and improved signal-noise ratio. 
THIS RECORD IS PRESSED IN VERY LIMITED QUANTITIES 
UNDER STRICTEST QUALITY CONTROL It is the first record 
which we made digitally especially for the quad market 
A multi-track analog simultaneously recorded Stereo record¬ 
ing will be released later, to give those of you specifically 

Cassettes of these recordings instead of records for just about 


Leo de Gar Kulka, SONIC ARTS Corp. 


LADY BE GOOD . 3:32 

(George & Ira Gershwin) 

DONT BE THAT WAY . 5:44 

(Goodman-Sampson) 

SEVEN COME ELEVEN. 3:41 

(G^odman-Henderson-Christian) 

BETH OF A BAND . £56 

(Quincy lones) 

All songs ASCAP except BIRTH OF BAND (BMI) 

s:deb 

AVALON. 3:56 

/ (Rose-Jolson) 

TUXEDO JUNCTION . 3:44 

(Dash-Feyne-Hawkins-Johnson) 

HONEYSUCKLE ROSE . 4:26 

(Thomas Waller) 

AIRMAIL SPECIAL . 3:25 

(Goodman-Mundy-Christian) 


SQ 

QU/4D 

PRODUCED/ENGINEERED: Leo de Gar Kulka 
ASST. ENGINEER: Ken Lee 
ARRANGEMENTS: Ed Wetteland 
COVER DESIGN: Jacques Bouthoorn 
PHOTOS: Jacques Bouthoorn & Bev Good 
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SIDE 2 

1. WITHERED ROSES ......... 

2. FOR R.F.K., J.F.K, and M:L*K. 

3. LOVELY LAD^.. 

4. SCREAMER TOR PHLYSES . 


SIDE 1 

1. MAN HOLE COVERED WAGON 4:34 

2. L BALLADE.6:47 

3. NOT QUITE NONSENSE.1:45 

4. NO QUESTION. <v 3:37 

All titles written by SHAWN PHILLIPS / Published by: DICK JAMES MUSIC INC. BMI 
JONATHAN WESTON for PHILJO MUSIC INC. / Engineer: ROBIN CABLE at Trident Stuc 
England / Art Direction: TOM WILKES / Photography: JIM McCRARY / Write for a fr 
A&M Record Catalogue / A&M Records, 1416-N. La Brea, Hollywood, Calif. 90028 
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LOUIS MOREAU GOTTSCHALK 1829-1869 

American Piano Music played by Amiram Rigai 

The Banjo / La Scintilla / Ojos Criollas / Marche Funebre / Bamboula / Souvenir de Porto Rico / The Dying Poet / La Bananier / Pasquinade: Caprice / Berceuse / Tournament Galop 
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PONCE DE LEON HOTEL, ST, AUGUSTINE, FLORIDA, PHOTOGRAPH BY GLO. BARKER, 1880 
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Side 1 

Band 1 The Banjo-Opus 15 
Band 2 La Scintilla-Mazurka-Opus 20 
Band 3 OjosCriollas-Opus37 
Band 4 Marche Funebre-Opus 64 
(Posthunomous) 

Band 5 Bamboula-Opus 2 

(Danse de Negres) 


Side 2 

Band 1 Souvenir de Porto Rico-Opus 31 
(Marche desGibaros) 

Band 2 The Dying Poet 

(Le Poete Mourant: meditation) 
Band 3 Le Bananier-Opus 5 
(Chason Negre) 

Band 4 Pasquinade: Caprice-Opus 59 
(Arranged byAmiram Rigai) 
Band 5 Berceuse-Opus 47 
(Cradle Song) 

Band 6 Tournament Galop 
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LOUIS MOREAU GOTTSCHALK 
1829-1869 

AMERICAN PIANO MUSIC 
Played by AMIRAM RIGAI 

Notes by Amiram Rigai 


The year 1979 marks the one hundred and fiftieth 
anniversary of the birth of the American pianist- 
composer, Louis Moreau Gottschalk, the first American 
to earn international acclaim as a pianist-composer 
and the first American pianist to give solo piano recitals 
in this country. His music draws instant universal 
appeal—this appeal deriving from its folk elements of 
Creole, Negro, French, and Southern United States 
cultures, as well as from South American and Caribbean 
rhythms and dances. Gottschalk skillfully blended these 
with European Romanticism, and he was a strong force 
in the development of the Romantic Movement in the 
music of this country. 

Louis Moreau Gottschalk was bom in the French 
quarter of New Orleans, Louisiana, on May 8, 1829, of 
a Creole mother and English-Jewish father. His father 
was a businessman, a native of London, educated in 
Germany, with a wide cultural background. His mother 
was a descendent of a titled French family. Gottschalk’s 
musical gifts surfaced early. He began playing the piano 
at the age of three. At the age of seven, he replaced his 
teacher at the organ at a High Mass on short notice. He 
mastered the violin before the age of twelve. 

In 1842, Gottschalk sailed for France to complete his 
musical education in Paris, which at that time was aglow 
with the excitement of European Romanticism. He was 
rejected without audition at the Paris Conservatory, as 
it was strongly believed that America could produce 
only steam engines. Ironically, it was at the same Con¬ 
servatory that, years later, he was appointed chief judge 
in a contest where his composition, “Bamboula,” was 
used as a contest piece. 

Gottschalk studied piano privately with Halle and 
Stamaty, and was introduced to the pianistic principles 
established by Kalkbrenner and Mendelsohn. 

Following his highly successful Paris debut in 1845, 
and through 1852, he made triumphal tours in Europe, 
and was particularly successful in Spain. His composi¬ 


tions, based on Negro and Creole melodies which he 
had heard in his youth, were included in his recitals. 
Among these were “Bamboula” and “Bananier,” 
which became well-known in Europe for their vital 
rhythmic innovations and exotic coloration. Gottschalk 
also wrote many salon pieces, such as mazurkas and 
polkas. “La Scintilla” (The Spark) is one of his early 
mazurkas which is included on this record. 

While in Paris, he earned the recognition and appre¬ 
ciation of the most noted musicians, such as Liszt, 
Berlioz, Chopin, Verdi, Borodin, Bizet, Offenbach, 
Thalberg, and Saint-Saens, and he was accepted into 
their artistic circles. In 1853, Gottschalk returned to the 
United States, made his New York debut, toured New 
England, visited Cuba, and returned to New Orleans. 
He gave numerous piano recitals, particularly in New 
York in 1856-1857, and wrote new compositions, con¬ 
tinuing to make use of American folk melodies in his 
music. 

From 1857 to 1862, he gave successful tours in the 
West Indies, often living among the natives in the trop¬ 
ical islands and absorbing the sounds of their musical 
rhythms and local melodies. He continued to compose 
many piano pieces and two symphonies. 

In 1862, during the Civil War, Gottschalk returned to 
the United States and performed numerous concerts all 
over the country, often close to the battlefield. 

In 1865, because of a personal scandal in San Francisco, 
he fled to South America. There, he conducted orches¬ 
tras, arranged festivals, and wrote operas. The South 
Americans admired him, especially for the use of folk¬ 
lore in his music, which included his arrangements of 
the national marches of Uruguay and Chile, the 
Brazilian national anthem and many Spanish, Cuban, 
and Puerto Rican folk songs. 

Gottschalk’s diary-autobiography, “Notes of a 
Pianist,” reveals his many and varied interests. In it, not 
only are we treated to descriptions of his tours of the 



the centenary anniversary of the composer’s death. He 
also gave a Gottschalk program over WQXR in New 
York City. 

Mr. Rigai edited a book of Gottschalk’s composi¬ 
tions which was published by Chappell Company, N.Y., 
and which subsequently won the Paul Revere Award. 

In the Summer of 1978, Folkways Records released 
his album of “Music of the Middle East.” FM 3360 

This year, in honor of Gottschalk’s 150th birthday, 


Amiram Rigai dedicated a recital of his piano works at 
the International House in New York, and at the New 
York Historical Society. 

He recently returned from a concert tour of Israel 
highlighted by his appearance as soloist with the Haifa 
Symphony Orchestra, performing the Paul Ben Haim 
Piano Concerto which he had premiered in 1963 at 
Carnegie Hall with the American Symphony under the 
direction of Leopold Stokowski. 
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Stomp Oft ■ Let's Go 


with the 

BLACK BOTTOM 
STOMPERS 
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PROGRAM: 

Side A: 


1. STOMP OFF, LETS GO (E. Schoebel).3:32 

2. WEST END BLUES (J. Oliver-C. Williams).... 5:24 

3. TOO BUSY (Miller-Cohn).4:08 

4. PERDIDO STREET BLUES (L. Armstrong) . . . 3:22 

5. MABEL'S DREAM (I. Smith).2:44 

6. PAPA DIP (L. Armstrong). .3:50 


23:00 

Side B: 

1. COME ON AND STOMP, STOMP, STOMP 

(Smith-Waller-Mills).3:08 

2. MELANCHOLY BLUES (M. Bloom-W. Melrose) 5:29 

3. BUDDY'S HABIT (A. Nelson).4:07 

4. PAPA, IF YOU CAN'T DO BETTER 

(I'll Let A Better Man Move In) (MiIer-Longshaw)2:25 

5. STOCK YARDS STRUT 0. Taylor).3:48 

6. POTATO HEAD BLUES (L. Armstrong). .3:08 

22:05 


CREDITS: 

Recording Date.June 12, 1982 

Recording Location. . Porcupine Studios, London, Eng. 

Recording Engineer.Ted Taylor 

Technical Production . . . .Trout Audio Labs, York, Pa. 

Mastering.Leo Kulka, Sonica Arts Corp., 

San Francisco Ca. 

Front Cover Concept.John Goddard 

Front Cover Design & Art.Diane Zincavage, 

Los Angeles, Ca. 

Front Cover Photo.Michael Ward 

Back Cover Photos.Jim Pack 

Album Director .John Goddard 

Producer.Bob Erdos 

Stomp Off Records.549 Fairview Terrace, 

York, Pa. 17403 


OTHER RECORDINGS: 

The Black Bottom Stampers.VJM LC 13S 

Live At London's " 100 Club".VJM LC 17S 

Black & Tan Fantasy.VJM LC 23S 

Blackbottom Stampers Was Here . . Sunshine Me SM/5 
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“He plays to make people happy!” 

Those of us who were fortunate to hear “the big band” era remember 
the danceable driving sounds of that music. The dreamy tunes, the jump 
tunes, the happy romantic songs that got you up and dancing with a 
partner. That’s Herb and his wife Marge doing just that on the cover of 
this album. They enjoy a good time and Herb has always enjoyed playing 
so that more people could have a good time. 

That music is being discovered again by those young people raised on 
“rock and roll” and “acid rock”. One of those members of the ‘now’ 
generation remarked during one of the recording sessions as he danced 
around the engineering booth: “Herb Inskip plays to make people happy!” 
He certainly does. It’s tough to sit still when Herb sits down to play. 

Herb’s first record “HERB INSKIP, RAGTIME-DIXIELAND-SWING 
brought many comments, such as “I haven’t danced in years and there I 
was swinging around the floor.” “My toe kept tapping ’til the record 
quit.” “Couldn’t keep still.” This album was made in response to all those 
people who heard his first one and wanted more. This new recording 
presents his distinctive piano styling combined with tasteful rhythm accom¬ 
paniment. Great jazz favorites are thoughtfully arranged by Herb to give 
additional listening pleasure to those already acquainted with his work. 


Side One 


Side Two 


FASCINATING RHYTHM.1:43 

(George & Ira Gershwin) 

NEW WORLD MUSIC 

MOONGLOW.3:19 

(Hudsen-DeLange-Mllls) 

MILLS MUSIC, ASCAP 

PRELUDE TO A KISS.2:22 

(Ellington) 

AMERICAN ACADEMY OF MUSIC, ASCAP 

BREEZIN’ ALONG WITH 

THE BREEZE.2:06 

(R. Whiting) 


WARNER BROS. PUBLISHING BMI 


YOU TURNED THE 

TABLES ON ME.2:34 

(Alter-Mitchell) 

SAM FOX ASCAP 


EUPHONIC SOUNDS 


2:35 


RUFF ’n READY.3:09 

(R. Bargy-C. Straight) 

SAM FOX ASCAP 


I’VE GOT MY LOVE TO 

KEEP ME WARM.3:45 

(Irving Berlin) 

BERLIN MUSIC BMI 


LUSH LIFE.3:45 

(Billy Strayhorn) 

TEMPO MUSIC ASCAP 

EXACTLY LIKE YOU.1:55 


(Jimmy McHugh-Dorothy Fields) 
SHAPIRO-BERNSTEIN ASCAP 


LOVE IS HERE TO STAY.2:17 

(Ira &George Gershwin) 

GERSHWIN PUBL. CO. 


THAT’S ALL.1:40 

(Allan Brandt-Bob Haynes) 

TRAVIS MUSIC 


THE MUSICIANS 

Herb Inskip — Piano 

Herb was born in Fields Landing on the 
North Coast of California and gave a major 
classical recital there when he was but 
eleven years old. His ability to read music 
led to his being hired by a local dance band 
named “The Redbirds”, and his career was 
launched. His distinctive playing has been 
exciting listeners ever since. 

On the academic side, Herb obtained 
his degree from Humboldt State and holds 
a Masters in Piano from the American 
Conservatory of Music. With the aid of his 
lovely and charming wife, Marjorie, he is 
currently operating a piano school in Marin 
County, California. 

Bill Nawrocki — Drums 

Bill lives in Oakland, California. He has ap¬ 
peared in a T.V. special from Hawaii with 
Tony Bennett, concerts & club dates with 
Michele LeGrande, Frankie Laine, Della 


Reese, Anthony Newly, Vic Damone, Mel 
Torme, Tex Benecke, Helen O’Connell, 
Connie Haines and many others. 

Mario Suraci — Bass 

Mario has played professionally since he 
was 16 years old. He was born in San 
Francisco. He has lived and worked in New 
York and Los Angeles. Mario has worked 
with Michele LeGrande, Mel Torme, Vic 
Damone, Milt Jackson, Leonard Bernstein, 
Art Pepper, Cal Tjaeder, John Gary, Buddy 
Rich and Woody Herman. 

Glen Deardorff — Guitar 

Glenn has been an East Bay resident for 25 
years. He has worked with Hubert Laws, 
Frankie Laine, Red Fox, Sergio Franki, 
Robert Goulet, Michele Le Grande, Ben 
Vareen, Jackson Five, John Gary, Connie 
Haines, J.P. Morgan, Nancy Wilson and 
many others. 


CREDITS: 


All arrangements: HERB INSKIP 
Recording Engineer: Carson Taylor 
Disc Mastering: The Mastering Room, San Francisco, Ca. 
by Leo de G. Kulka 

Cover Design and Art: Wayne Pope, EPOP Productions, 
Lafayette, CA. Illustration: Dennis 
Klernan 




Maybe you can resist the unique piano fashions of Herb Inskip and 
can remain firmly rooted to your chair. But you can’t help but enjoy the 
luscious sounds and rhythmic drive displayed in the playing of this talented 
pianist. It will bring new dimensions to your love of good Jazz. 

E. “Pop” Evans 


Management and Production Co-ordinator: Marge Insklp 
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David Montgomery 

PIANO PIECES BY 

Schumann, Liszt and Chopin 


David Montgomery, whose piano artistry 
we so admired in our Lab Series II, shines 
brilliantly again in these sensitive and ex¬ 
citing piano pieces. The recording tech¬ 
nique employed on this DIREKT TO DISK 
(t.m.) recording is different from any pre¬ 
viously conventionally recorded piano re¬ 
cording. The method employed is by the 
BINAURAL Microphone method. In this 
system, two highly matched and equally 
sensitive miniature diaphragm micro¬ 
phones, of the condensor type, are placed 
within the ears of the microphone wearer, 
who positions himself where he feels the 
sound to be the most natural. In other 
words, where he would wish to sit to listen. 
The polar patterns of these microphones 
are omni-directional. They are placed in 
such a manner that they are directly at the 
entrance to the ear canal. The mass of the 
head provides some sort of left-right isola¬ 
tion, and the reflection of the shoulders 
and the body mass all contribute to the 
aural realism recorded. Of course the 
many girations of the earlobes provide the 
reflective and directional focusing we ex¬ 
perience when hear ANY sound. 
Direction in a full 360 degree circle is ac¬ 
complished in this manner, providing a 
depth, a direction and a sensitivity to the 
studio environs, unparalleled in any other 
form of the capture of sound as we hear it. 


SIDE ONE 

SIDE ONE was recorded in our main 
studio which measures 40 x 50 feet and 
has a 20 foot ceiling. There is a carpet on 
the floor. Two sides are very warm and 
sound-absorbent, the other two hard and 
reflective, with occasional sound absorbent 
panels placed about 6 inches from the wall. 
The lower 6 feet of the walls are wood 
paneled. We stationed the microphone 
wearer about 20 feet from the piano, where 
he was comfortably seated. At this distance, 
we have a good overall sound and distinct 
clarity, and a pleasant blend of the room 
with the resonances of the Steinway Piano. 
At least this is where I enjoyed the warmth 
of the performance best. Unfortunately, we 
realized after the performance that David, 
in his concentration on the performance, 
caused the chair on which he was sitting to 
squeak on occasion. Not unlike a live per¬ 
formance, he also energetically flipped the 
pages of the music on the piano a couple 
of times. A friend, looking over his shoul¬ 
ders, had a slightly squeaky shoe and on 
occasion tapped his foot in tempo with the 
performance, exactly as during a live per¬ 
formance. Of course it is a live perfor¬ 
mance because in a Direkt to Disk perfor¬ 
mance, once the needle is down and 
record is turning, the “show must start and 


continue without interruption to the end”. 
The pressure on the performer and the 
equipment operators to provide a one- 
time-only performance designed to thrill 
the listener is their utmost (goal). More so 
than to be note-perfect is the flow of adren¬ 
alin which inspires the performance of the 
true artist and the true professional. A pro¬ 
fessional has been described not only as 
ope who performs for money when called 
upon, but who performs well regardless of • 
how he “feels” at the time. Obviously 
David Montgomery performed like a pro, 
and like one who felt greatly inspired and 
dedicated — in love with his work. The 
spaciousness of the sound, especially ob¬ 
vious when enjoyed through earphones, 
reproduces a new dimension in aural 
adventure. 

SIDE TWO 

SIDE TWO: During the playback of 
the first side to David, we came to a strange 
conclusion. Though we felt that the re¬ 
cording was very true and matched the 
way we heard it in the studio, David felt . 
that it was not, it did not sound the way 
HE heard it. It was then that we became 
aware of a curious difference in opinion 
which was based strictly on the PERSPEC¬ 
TIVE! There truly IS the perspective of the 

Notes continued inside jacket. 
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DEDICATION 

' 'It was a privilege to have known personally and to 
have worked with the man whose moving force 
created so much beauty and who shared so much 
of his love for what he did with his students. It 
is in the spirit of this memory and with continued 
respect and appreciation for his art that I dedicate 
this record to Gregor Piatigorsky. " 

Stephen Kates 


Stephen Kates, Cellist 

From his birth, in New York City in 1943, 
Stephen Kates was immersed in a musical at¬ 
mosphere. There were gifted musicians on both 
sides of his family; his father played viola with the 
New York Philharmonic for 43 years; his mother 
was a pianist, and he started his studies with his 
great-uncle at the age of 10. His maternal uncle and 
grandfather were professional cellists. After 
graduating with honors from the High School of 
Music and Art, Stephen Kates entered the Juilliard 
School of Music to study cello with Leonard Rose 
and, later, Claus Adam. In 1964 Gregor Piatigorsky 
invited him to join his Master Class at the Universi¬ 
ty of Southern California where he worked with the 
Russian-born Master-Cellist for three years. 

Mr. Kates has won top prizes in several national 
competitions, including the Young Musicians Foun¬ 
dation Debut Award, the Artists Advisory Council 
Award, and the San Francisco Symphony Founda¬ 
tion Award. World attention was first focused on 
him in 1966 when he won the Silver Medal at the 
prestigious Third International Tchaikovsky Cello 
Competition in Moscow. Immediately after this 
triumph he began to appear with the major sym¬ 
phony orchestras of the country, among them the 
Boston Symphony, the New York Philharmonic, the 
Chicago Symphony, the Los Angeles Philharmonic, 
and the San Francisco Symphony. He appeared at 
the White House in a command performance for 
President Johnson. With a Ford Foundation Grant in 
1971 he had the distinction of commissioning a 
cello concerto from a composer of his choice. He 
chose Claus Adam, his former teacher, and Mr. 
Kates premiered the Adam concerto with the Cin¬ 
cinnati Symphony in 1973. He was enthusiastically 
received at his debut with the Philadelphia Or¬ 
chestra in 1975 performing the Shostakovich First 
Cello Concerto under the direction of Edcrde Waart. 
He has since made concert tours of Europe and the 
Orient, playing to standing ovations in Tokyo, Hong 
Kong, and Taiwan. He has now appeared with most 
of the major orchestras of this country and recorded 
on major labels. 


An Interview 
with Stephen Kates 

(Following a two-day recording session in January, 
1979, Stephen Kates sat down with the producer, 
Leo Kulka, in the San Francisco studio of Sonic Arts 
and answered a few questions. This is an edited 
transcript of their conversation.) 

LEO: I am very grateful to our mutual friend, Mr. I. 
MonDragon, for bringing us together, and for help¬ 
ing us to arrange for this recording. As you know, 
although our Digital recording system does allow for 
a certain amount of editing to be done, I much prefer 
the usual direct-to-disc approach; in other words, I 
like the flow of a performance, and the emotional'in- 
volvement of a "live performance.” Stephen, how 
do you feel about such a demanding task? 
STEPHEN: Well, the way this recording session was 
set up recreates so much the way Piatigorsky had to 
apply his talent in making the old 78 recordings, and 
since 1 am dedicating this album to him, I think the 
method is highly appropriate. It is, in effect, a live 
performance before a microphone. 

LEO: You studied at Juilliard before your association 
with Piatigorsky? 

STEPHEN: Oh, yes, first with Leonard Rose and 
later with Claus Adam. I am from New York City, 
and I first came west to join the Piatigorsky Master 
Class at USC. That was in 1964. 

LEO: ^nd you were part of that class for several 
years, weren’t you? 

STEPHEN: For three years, but my association with 
him continued practically to the day of his death. 
But you know, Leo, we were not only exposed to the 
cello teacher, the professor, but also the human be¬ 
ing who shared so much of his life with his students. 


LEO: You mentioned to me that his influence on 
you goes as far back as your 12th birthday. Could 
you explain that? 

STEPHEN: That was because of a birthday gift that 
was very much a turning point in my career. It was a 
recording by Gregor Piatigorsky and Fritz Reiner of 
the Saint Saens Concerto. On the reverse- were 
several short encore pieces played by Gregor Piati¬ 
gorsky, with Ralph Berkowitz. One of the selections 
that I played until the grooves were smooth was the 
Valse Sentimentale of Tchaikovsky. I had been play¬ 
ing the cello for only two years. The gift, the genius 
of the man on that disc, really made me see the cello 
not as something I was obliged to play, but 
something I wanted to play and master. 

LEO: Speaking of the cello, Stephen, I always felt 
that the cello comes the closest of all instruments to 
the richness and expressiveness of the human voice. 
I was thunderstruck the moment you caressed the 
strings with the bow — at the power and sonority 
your instrument conveyed. 

STEPHEN: It is a magnificent cello, precious to me. 
It was made in 1739 by Dominicus Montagnana. I 
envy you, in a sense. I’ve never heard myself play it, 
not as you do. 

LEO: Yes, it is true that the cellist hears the instru¬ 
ment from an entirely different perspective. And, 
you see, the producer of the record must try to 
please his ears, which are the ears of the listener, 
and the ears of the musician, as well. This is some¬ 
thing often overlooked. The sound perspective — to 
whose ears? 

Now, lets talk about the music on this album. It 
all has some association for you with Piatigorsky, is 
that true? 

STEPHEN: Yes, in the first place they are all 
relatively short compositions, and of all the cellists 
who ever lived, Piatigorsky was perhaps the greatest 
master of the short piece. He was a master of the 
longer works as well, of course, but he had a special 
flair and affection for shorter works, and he went out 
of his way to transcribe and arrange such pieces, 
which he often used for encores. 

LEO: And he made many concert tours. 

STEPHEN: Yes, and because travel was slower in 
those days, he used this extra time to fill in gaps in 
the standard solo repertoire. And he often found 
himself playing in out-of-the-way small towns 
where the cello as a solo instrument might-not have 
been heard before, with an appeal even for an un¬ 
sophisticated audience. These works are a valuable 
legacy for today's cellist. 

LEO: His Variations on a Paganini Theme,- an 
original work, of course, is certainly part of that 
legacy. Tell me, do you feel that the Variations — all 
14 of them — have an over-all emotional theme? 
STEPHEN: Yes, I do. There is a very beautiful way 
in which he has brought in quiet next to bombastic, 
and the way he combines all those various in¬ 
fluences of the particular friends to whom he 
dedicated each variation. For example, the Kreisler 
Variation, the ninth, captures precisely the revered 
and loved characteristic of Kreisler's elegance and 
Viennese charm. 

LEO: For the album notes we will be sure to include 
your list of the names of those to whom the Varia¬ 
tions were dedicated by him. 

Now, Valse Sentimentale, is that the composition 
which so impressed and influenced you on your 
twelfth birthday? 

STEPHEN: Yes, and I think the Russian in Piatigor¬ 
sky came forth to interpret Tchaikovsky with a 
deeper understanding than any other cellist has 
shown. By the way, the title of the piece should not 
lead anyone to believe that Piatigorsky was a sen¬ 
timental man. He wasn't, but he knew the meaning 
of sentiment, of true feeling, better than any other 
musician I have ever known. 

LEO: Had you worked with Brooks Smith before? 
STEPHEN: Yes, with great pleasure. Two years ago 
at the Piatigorsky Seminar at USC 1 worked with 
several superb musicians when we gave a recital to¬ 
gether. Brooks Smith was one of that group. I recall¬ 
ed fondly that wonderful collaboration, and I was de¬ 
lighted to work again with so sensitivp and ex¬ 
perienced a musician as Mr. Smith. I hope it will be 
the beginning of a long and productive association. 



Brooks Smith 

BROOKS SMITH, internationally renowned as 
one of the most distinguished accompanists and 
chamber musicians of our time, began his piano 
study at an early age in his native Texas. He received 
the substantial part of his musical education at the 
, Juilliard School in New York City, where he studied 
• with Rosina and Josef Lhevinne, and then embarked 
on a career as assisting pianist and accompanist to 
some of the world's greatest artists, including Jascha 
Heifetz, Zino Francescatti, Nathan Milstein, Gregor 
Piatigorsky, Toshiya Eto, Ruggiero Ricci, Zara 
Nelsova, Lynn Harrell, etc., etc. He has made many 
recordings with these and other artists, some of 
whom have been selected for awards and citations. 

His teaching career began at the Aspen Music 
Fesitval, where he has appeared as chamber music 
pianist and faculty member for many years. Subse¬ 
quently he became a member of the piano faculty at 
the Eastman School of Music in Rochester, N.Y., 
where he instituted an accompanying department, 
and is now a professor at the University of So. Calif ., 
where he teaches piano, accompanying and chamber 

His tours with the above artists have taken him 
all over the world, and he has been seen on televi¬ 
sion, in particular with Jascha Heifetz, with whom 
he played a much-acclaimed program for French 
Television, in Paris, as well as a series of master 
classes made in California. One of his recordings 
made in Amsterdam with baritone Yi-Kwei Sze, 
received the Grand Prix du Disque for their perform¬ 
ances of the Schumann cycle “Dichterliebe" and 
Moussorgsky’s "Songs and Dances of Death". He 
also received a Grammy nomination with Heifetz 
for their recording of the Schubert Fantasy in C 
Major. 

Gregor Piatigorsky, 1903-1976 

Piatigorsky is generally conceded to have been one 
of the all-time great virtuosi of the cello, with a 
special affinity for works of the romantic com¬ 
posers. He has been credited with bringing about a 
"cello renaissance,” beginning in the 1930’s. 
Russian-born, he became first cellist of the Moscow 
Imperial Opera Orchestra at fifteen. He fled Russia 
soon after the Revolution and joined the Berlin Phil¬ 
harmonic under Furtwangler from 1923 to 1928. He 
made his American debut in 1929 and toured the 
United States and Europe for some twenty years as 
soloist with the great orchestras of the world. He 
added greatly to the repertoire of the cello with his 
compositions and his transcriptions of classical and 
modern works. He became a United States citizen in 
1942 and taught master classes in the cello at the 
University of Southern California in 1962 and in 
Switzerland in the '70's. His autobiography, Cellist, 
was published in 1964. 

NOTES FROM CO-PRODUCER 

Since my affiliation with Sonic Arts of San Francisco, and as co- 
producer of several of their classical releases. I have always wanted to 
participate in the production of a cello-piano duo. Being an aficionado 
of classical music with emphasis on violin, viola and cello repertoire. I 
found Ihe prospect to be a most interesting challenge. What I was look¬ 
ing for was the sound of a great cello played by an equally great artist 
that could combine artistically with digital PCM, the latest break¬ 
through in recording processing. But since PCM is very similar to the 
method employed in direct-to-disc recording, who would want to risk 
the exposure? I approached several instrumentalists, and the response 
was far from favorable, to say the least. 

In the summer of 1978 during a short visit to the Aspen Music 
Festival in Aspen, Colorado, by sheer accident I ran into Stephen Kates 
while he was having some adjustments made on his Monta gnana cello 
at the temporary atelier ol Wilhelm Kaplhammer. I hadn't seen Stephen 
in many years, but remembered several ol his performances which I 
had enjoyed in Southern California. When Ihe adjustments had been 
completed, I asked Stephen If he would play lor me, and he proceeded 
In grand fashion, leaving me absolutely breathless. I lumped from my 
seat and told him that I wanted to make a recording with him. Later that 
evening I called the President of Sonic Arts, Leo de Gar Kulka, and told 
him ol my llnd. Needless to say, he was delighted. 

During Ihe contractual negotiations we were all undecided as to what 
to record. II was not until many weeks later that Stephen came up with 
the idea ol doing an all-Plaligorsky transcription recording and 
dedicating the eltorts to his memory. It was a natural since Stephen 
Kates was a protege ol the great Piatigorsky hlmselt. The next question 
was whom to use lor an accompanist; Ihe obvious choice was Brooks 
Smith, who was available. 

Time came for the recording In San Francisco, and everything went 
well. I had no Idea how dlllicult and taxing was the perlormance ol Ihe 
Paganini Variations, which I had never heard belore, and which lor that 
matter had never been recorded, It was a wonderful experience which 
was shared by all ol us, and It will long be remembered. I am proud lo 
have bean a pari ol this recording eflorl and am pleased to share It with 
all the aficionados ol the cello literature. . „ _• ,- 


TECHNICAL INFORMATION 

This recording was accomplished at Ihe studios ol Some Arts and 
Golden Staje Recorders, Inc . at 665 Harrison Street. San Francisco, 
the first audio ol its kind to house regular recording (acuities, its own 
modern Disc Mastering Facility, and Ihe first studio in the United 
Stales to own a Sony PCM Digital recording system The studio pro¬ 
duced the first Direkt-To-Dlsk&TM recording in May. 1976. The lirsl 
PCM recording in Ihe U S. released last year was the Art Van Damme 
Quintet's "By Request" (LS-12). This album is the second commer¬ 
cial Sony PCM recording to be produced and released in the U S. 

The engineering and production ol all phases ol recording was done 
by Sonic Art's President. Leo de Gar Kulka. and co-produced by Mr I 

This recording was mastered on the new Sony pulse code modula¬ 
tion recording/playback system PCM-1. It represents the most revolu¬ 
tionary forward step In the history ot audio recording and playback. 

Alter years ot research into the use ot digital techniques tor the re¬ 
cording and playback of the audio spectrum. Sony engineers have pro¬ 
duced Ihe PCM-1 which exhibits a degree ol perfection unattainable 
previously with conventional analog system. 

Is converted into an equivalent amount ol magnetic force, and this is 
recorded by analog means onto a magnetic tape. In the PCM-1. ihe 
audio signal is converted into a pulse code, and this code is recorded 
onto a video tape. A pulse code is equivalent to a frequency of 14 
MHz. and to record a frequency as high as this, Sony's Betamax or 
U-matic recorder.with a rotary head is required. This means that as 
long as the code is recorded and played back accurately, the wow.and 
flutter, distortion, frequency response, dynamic range and other char¬ 
acteristics thaf’ean be recorded and played back will not be affected by 
the characteristics of the magnetic tape and of the head, or by the per¬ 
formance of the drive-mechanism as they are with conventional tape 
recorders. This is why it is possible to achieve a sound quality both in 
recording and playback, which is much more faithful to the original 
sound than that played back by tape recorders employing the analog 
system ol recording and playback. 

We think that this recording has achieved a new and most pleasantly 
fresh and live sound. For more information regarding the recording 
techniques used, you may send for our Technical Bulletin. (Send S2.00 
to cover postage and handling.) 


Gregor PIATIGORSKY: Fourteen 
Variations on a Paganini Theme 
Individual Variations were dedicated by 
Piatigorsky as follows: 

Theme :24 

1st, 1:06 Pablo Casals 

2nd, :54 Hindemith as a virtuoso 

3rd, :24 Raya Garbousova 

4th, :43 Erica Morini 

5th, 1:21 Felix Salmond 

6th, 1:34 Joseph Szigeti 

7th, :45 Yehudi Menuhin 

8th, :37 Nathan Milstein 

9 th, 1:20 Fritz Kreisler 

10th, :34 Unknown 

11th, :48 Unknown 

12th, 1:37 Mischa Elman 

13th, 1:12 Unknown 

14th, 2:15 Jascha Heifetz 

(NOTE: the Tempo di Marcia section of the 14th variation 
out. Only history will ever know the reason.) 

Carl Maria Von WEBER 

Adagio and Rondo. 4:47 


Franz Joseph HAYDN. Divertimento 


1st Movement. 4:22 

2nd Movement. 3:09 

3rd Movement. 1:49 

Frederic Francois CHOPIN. 

Nocturne. 4:09 


Peter Ilyich TCHAIKOVSKY 

Valse Sentimentale, Op. 51, No. 6 . 2:31 

Executive Producer and Engineer: Leo de Gar Kulka 
Co-Producer: I. MonDragun 
Assistant Engineer: Bud Osterberg 
Mastering: Sonic Arts Mastering Room 
Graphics: EPOP Productions 

Photograph of Stephen Kates: Peggy Fox 
Liner Notes: Robert Campbell 
PCM Digital Recorder: Sony 

Poster of Piatigorsky furnished tlutiugh the courtesy of: 

Recorded December 18tli and 19th. 1978. at Sonic Arts 
Studios, 665 Harrison Street, San Francisco, California, 
94107. 

® ©1979 Sonic Arts Corporation 
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America but abroad as we 


Distributed by GSR, Inc., 
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STOMP OFF RECORDS 


HIE DICKIE 


OUTSTANDING RAGTIME 
& TRADITIONAL JAZZ... 


The bacchanalian feast of contemporary trad Jazz that has been 
spewing forth from the coffers of Stomp Off should delight and 
enhearten even the most disillusioned of archaists. On this label 


I must say I've observed many record companies come and go 
over the pasi fifty years, but I can tell you that Stomp Off Records, and 
the style and jazz you release, is the greatest since the revival started 
back in the forties. 

Ed Reynolds, Harrison Records 


Outstanding artists and'technical clarity that rivals the major labels. 
Your love o e Dav/d Walker, WITF-FM, Harrisburg. PA 
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Neville Dickie 



^fCOBOS 

S.O.S. 1052 


PROGRAM: 


Side A 

1. BEAUTIFUL LOVE (Young-King-Alstyne) . . . .2:33 

2. HONEY HUSH (Waller).4.03 

3. MY LITTLE PRIDE AND JOY (Sullivan).3.28 

4. THE LADY'S IN LOVE WITH YOU (Lane) . . . 2:50 

5. INDIAN SUMMER (Herbert).3:16 

6. I'M PUTTING ALL MY EGGS IN ONE BASKET 

(Berlin) .3:13 

7. EYE OPENER (Zurke) . .2:29 

21:52 

Side B 

1. KEEPIN' OUT OF MISCHIEF NOW (Waller) . 2:59 

2. KEEP YOUR TEMPER (Smith).3:07 

3. MEMPHIS BLUES (Handy) .3:08 

4. OLD FASHIONED LOVE (Johnson).3:18 

5. CHICAGO BREAKDOWN (Morton) .3:37 

6. YOU TOOK ADVANTAGE OF ME (Rodgers) 3:08 

7. WOLVERINE BLUES (Morton). .3:06 

22:23 


CREDITS: 

Recording Dates.Nov. 6, 7, and 13, 1982 

Recording Location.Bishopsgate Concert Hall, 

London, Eng. 

Engineering .... European Touring Arts, London, Eng. 

Mastering.Fantasy Studios, Berkeley, Ca. 

Production Supervisor .... Mike Cogan, Bay Records, 
Alameda, Ca. 

Front and Back Cover Photographs .Tim Motion, 

London, Eng. 

Cover Art.Diane P. Zincavage, Los Angeles, Ca. 

Producer.B°b Erdos 

Stomp Off Records.549 Fairview Terrace, 

York, Pa 17403 

The Steinway piano in the Great Hall at the Bishopsgate 
Institute is a full concert-grand Steinway 'D', built in 
1910. It was purchased from the Executors of the Dame 
Myra Hess Estate by the City Music Society, who cur¬ 
rently own it. The instrument was fully reconditioned in 
1981 by Steinway & Sons. 


OTHER RECORDINGS: 

Ragtime Piano (7 tracks).Saydisc SDL 118 

Creative Ragtime (8 tracks).Euphonic ESR 1206 

The Robin's Return.Starline SRS 5061 

I Love a Piano.Major Minor SMCP 5054 

A Salute to Fats Waller.EMI SCX 6445 

Rags and Tatters.Contour 2870 190 

Ragtime Dance Mekanisk Musik Museum MMM LP-210 

Back to Boogie.EMI MPP 50194 

With Thee I Swing.Pizza Express P5507 



COMMENTS 


by Neville Dickie 


Being told to select a good recording studio with the piano of my choice and 
record an album of Harlem Stride doesn't happen to piano players every day of the 
week: But that's what Bob Erdos instructed me to do and this is the result. A few 
minutes on the telephone with Bob and we agreed on titles, which range from the 
oldest—MEMPHIS BLUES (copyrighted in 1912) to HONEY HUSH, THE LADY'S 
IN LOVE WITH YOU, INDIAN SUMMER and EYE OPENER (all copyrighted in 
1939). 

WOLVERINE BLUES was originally titled THE WOLVERINES by 'Jelly Roll’ Mor¬ 
ton, and first recorded by him as a piano solo in 1923. The first jazz record I can 
remember hearing was WOLVERINE BLUES by Humphrey Lyttelton s band on a 
Parlophone 78' which my brother had in his collection. CHICAGO BREAKDOWN 
(also known as STRATFORD HUNCH) was also recorded by Morton as a piano solo 
- a year later than WOLVERINE. Don Lambert was an excellent 'Stride' pianist who 
recorded two of the titles here - THE LADY'S IN LOVE WITH YOU and 
BEAUTIFUL LOVE. The latter is an affectionate tribute to our jazz-loving Poodle, Bil¬ 
ly, who passed away May 1982; he travelled to every gig over the past 7 years. 

Aside from being one of the great characters of jazz, Willie The Lion' Smith was an 
excellent composer, and I think his KEEP YOUR TEMPER is a good example of his 
writing. It was also published under the title KEEP YOUR TEMPO. I like Bob Zurke's 
'gusty style' of writing and playing. He died prematurely at the age of 32, but before 

then ran his own Delta Rhythm Band, and made--“ D_u 

Crosby'B Bob Cats. His best known compositions w< 

EYE OPENER. 

Of all the different styles of piano playing, I find playing 'Stride' the most 
stimulating and challenging, for one good reason. Most tunes can be adapted to this 
form of "two-fisted" playing, therefore one doesn't just have to adhere to the themes 
written by the creators. So on this album I have given the 'Stride' treatment to 
popular standards alongside classic titles by the creators of this style • lames P. 
Johnson, Thomas 'Fats' Waller and Willie The Lion' Smith. 

Neville Dickie 


.MORE COMMENTS by Tex Wyndham 

Elsewhere on this sleeve my good friend Neville Dickie has provided a set of apt 
comments on Harlem stride piano and on the tunes comprising his program. Thus, 

I can concentrate on an activity for which I have lots of enthusiasm—telling a few 
personal anecdotes that will show you just what a top-drawer tickler Dickie is. 

First, let's talk about Hanratty's. Hanratty's is a New York City watering hole 
where one goes to hear the best jazz piano players, particularly those favoring pre¬ 
bop styles. Likely as not, a patron entering Hanratty's is going to see an Art Hodes, 
a Ralph Sutton, or a Dick Wellstood, or some other world-class keyboard shark. It's 
a simple rule—if you're acknowledged to be among the best in Ihe business, you 
can play Hanratty's. As of this writing, Hanratty's is dusting off the piano stool for 
an upcoming three-week stint by Neville Dickie. There's the first clue. 

-Second, let's cover C. W. Post. This Long Island college provided the site for a 
"dream-come-true" concert on October 30, 1976, assembled by pianist-historian 
David A. Jasen. His goal was to gather on one stage the greatest practitioners of the 
kind of piano Dave particularly champions—difficult, flashy, hardhitting, 
performer-oriented "novelty" and stride ragtime that flourished in the 1920s. 
Wellstood was there, of course. Also Dick Hyman, who plays every type of music 
he attempts as if he'd been immersed therein for a lifetime. The legendary Lou 
Busch, who recorded as Joe "Fingers" Carr, came out of retirement to appear at C. 
W. Post. Without reciting the entire lineup, I can tell you that only one overseas 
pianist was deemed sufficiently essential to the proceedings to be imported for just 
the one night. You guessed it, Neville Dickie. You're getting the idea. 

Third, let's fly across the pond to London, Neville's principal stomping ground. 
Just a few years ago, I believe some kind of situation prevailed in London—tax law, 
musicians' union, cabaret licenses, or whatever—that encouraged certain 
establishments to provide entertainment consisting of music for listening played by 
a maximum of two players. The rule may still be around for all I know. 

Anyway, the proprietors of the Pizza In The Park, adjacent to Hyde Park, 
responded to this rule in a high-class way. They set up a nicely-appointed, intimate 
dining room downstairs from their main eatery, in which they installed two pianos. 
The idea was, you'd get uninterrupted jazz every night by a Resident and a Guest. 
The Resident kicked it off, played a set, called up the Guest to the other 88, the two 
of them went at it for a couple of tunes, the Resident departed, the Guest played his 
set, etc. 

Now the Guest might be any member of Britain's jazz piano community. On my 
two nights there, one Guest was Johnny Parker, who can give you rag, boogie, 
blues, just about any piano approach up into the 1930's, and the other Guest was 
the lafe Lennie Felix, a romantic, idiosyncratic-musician who delivered basic 
1930s, but worked imaginative transformations that skirted the boundaries of 
modern. 

Clearly the key to this concept was getting the right Resident. He had to be 
someone with the technical ability, temperament, breadth and sensitivity to fuse 
properly with whoever walked through that door and took the stage. When you 
hear the accurate, rhythmic, bright-sounding, hard-driving, inventive pianistics on 
this album, you won't be at all surprised to learn that Neville Dickie was the Resi¬ 
dent. Those evenings with Neville and Parker, and Neville and Felix, were mighty 
tasty fare for this fan of vintage style piano. 

That's about it. None of this is news to the British, as Neville's turned them on with 
a string of solid LPs over the years. But, except for half a disc of classic rags that 
came out quite some time back, stateside piano buffs haven't had a chance to get 
the word until now. 

Before closing, let me add one note for you trivia addicts. Victor Herbert, com¬ 
poser of "Indian Summer", died in 1924. Its melody first appeared as a piano piece 
in 1919, but was revived in 1939 as a pop tune with words by A1 Dubin. As 
Neville tells us, many copies now bear a 1939 copyright, although I suspect that 
what was copyrighted in that year was the lyric, or possibly a revised arrange- 

m One last point. So far, there have been too few opportunities for me to get to 
London to sample the musical night life. There is only one musician I ve been able 
to catch in person every time, so I guess he tops my "must-see list. You ve figured 
out who it is, and when you spin this platter you'll learn why. Tex j ty„dham 

March 1983 

Tex Wyndham Is a recognized authority on ragtime and early jazz, having performed it at national 
festivals and on LP, and reviewed It lor the Mississippi Rag, Rag Times, The Second Line and other 
publications. 
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Every age and every nationality has its favorite music, 
which not only evoke treasured memories in the 
listener, but which holds a special appeal to those who 
lived through the era during which these songs were at 
the height of their popularity. 

And just as the mere whiff of an odor will awaken 
scenes from a past deeply buried in the subconscious 
mind, so the strains of a long forgotten melody will 
awaken the movements of the dance . . . muscles start 
to respond almost involuntarily at first, and then 
consciously, and before one becomes aware of it, 
fingers start tapping the beat and toes beat the rhythm 
of the melody . . . these long forgotten memories 
crowd out the reality of the present time; The listener is 
again young and agile, the mind is filled with the vigor of 
youth and romance! Oh, what a wondrous power the 
mind possesses, to be able to eradicate years and years 
as if they never existed! 

So join us on this journey to a time when you were a 
romantic youth, dance as you once danced; Romance 
as you once romanced! Or if you’d ratherjust close your 
eyes, you can imagine yourself twirling your Love in 
carefree abandon as you graciously float across the 
Ballroom of your mind, as you enjoy the unhampered 
bliss of being you again. 

LATIN DANCE NOSTALGIA again reprises the 
music which you enjoyed, allowing you and your 
friends to rediscover the graces and fun you thought 
lost forever, as you once more become the Great Latin 
Lover... for this album contains many of the favorite 
tunes and orchestrations in flawless fidelity of the 
modem Stereo Sound recorded especially for you and 
your enjoyment. 

For those who lived through these times, LATIN 
DANCE NOSTALGIA will be your FOUNTAIN OF 
YOUTH, and for those who were then too young, or who 
never knew these times, enjoy the wonderful tempo of 
the record, and learn the beauty, the gentle romanticism 
which gave birth — to your generation. 

SALUDOS! 

Augustine Moses Esposito, Sr. 

Cada edad, cada nacionalidad y toda generacion 
tiene su preferencia en musica que no tan solo evoca 
gratos recuerdos mas aun tiene un sentir especial para 
las personas que han vivido atraves de la epoca durante 
la cual estas canciones alcanzaron poularidad. Subita- 
mente la mente despierta al ritmo de la musica y los 
musculos comienzan a responder involuntariamente 
hasta adquirir conciencia. 

Viejos recuerdos ya olvidados son revivdos haci- 
endonos sentir el vigor de la juventud; la mente 
rejuvence. 


Volvamos a esos anos cuando eramos jovenes 
romanticos, tomemos nuestras parejas y bailemos 
como una vez bailemos o cerremos los ojos y con la 
mente giremos el amor airosamente a traves del salon. 
Disfrustemos de estos treinta minutos los cuales nos 
brindan la inmensa gloria de serjoven una vez mas. 

LATIN NOSTALGIA nos brinda la musica bailable 
que revive la alegria y diversion que todo amante de 
musica latina imagino perdida para siempre. 

Este album contiene las canciones instrumentales 
favoritas grabadas con alta fidelidad etreofonica para 
nuestro deleite. 

Para todos los que vivieron durante estos anos 
LATIN NOSTALGIA les brinda la fuente de la juventud 
y para los que eran muyjovenes aun la oportunidad de 
disfrutar y poder apreciar la belleza de las canciones 
que dieron naciamiento a vuestra generacion. 


PRODUCERS NOTES: 


MUSIC and song of a particular time has a certain 
distinctive flavour, and, not unlike good wine, certain 
musical styles of a certain era have a particularity 
timeless flavor. Such was the time of ‘The Latin Sound’. 
To capture the full impact of authenticity, I travelled 
through europe to record the finest representative 
music-makers. Each epoch gave their finest in rhythm, 
the exacting brass punctuations and Spanish trumpet 
artistry. The artists on this record were recorded in the 
finest studios wherever I could locate them with the 
most knowledgeable direction of the The Music Master 
of Davos, Switzerland, my friend Willie Bestgen! The 
recordings were made on the highest State of the Arts 
equipment. The clarity and purity, the impact of the 
immediacy of the sound has been preserved by 
transferring the original analog recordings to our digital 
(PCM) recording system, and transferred directly to my 
own Neumann Disk Cutting System. The Master 
Lacquers were then immediately transported to Ham¬ 
burg Germany, where the metal stamping parts were 
fabricated under the most meticulous conditions and 
then pressed by Teldec on our specialty mixed plastic to 
bring you gems of music on pristine disks, so that 
nothing will or can mar your enjoyment. PRIDE IN 
WORKMANSHIP AND MUSICIANSHIP is reflected in 


every beat. This record is handcrafted ESPECIALLY 
FOR YOUR ENJOYMENT! 

Very sincerely, 



Leo de Gar Kulka, President 
Sonic Arts Corporation 


SIDE A 

UH UH MAMBO... 

(P. Laine/P. Stone) 

Wolf/Sabam ASCAP 

ESCUCHA Ml CANCIONES.. 2:48 


(G. Pralong/Mafaldo) 

de Gar Music ASCAP* 

SUAVECITO.2:40 

(W. Bestgen/J. de Moreno) 
de Gar Music ASCAP* 

AY AY AY BAIANA.2:17 

(Besgani) 

de Gar Music ASCAP* 

LINTERCONTINENTAL.2:31 

C. Robnitz 

de Gar Music ASCAP* 

HISTORIA DE UN AMOR .... 2:58 

C. Almaran 
de Gar Music ASCAP* 


SIDE B 

ESO ES EL AMOR.2:51 

P. Iglesias 

de Gar Music ASCAP* 

AL RITMO DEL CHA CHA ... 2:25 

P. Stone 

Wolf/Sabam ASCAP 


PIMPOLLO.3:08 

Martinez 

de Gar Music ASCAP* 

BRASILIAN.2:28 

(Loebnitz/Malfaldo) 

de Gar Music ASCAP* 

ARIANE.2:24 

G. Pralong/J. de Moreno 
de Gar Music ASCAP* 

TEA FOR TWO.3:07 

Younars 

de Gar Music ASCAP* 


'All tunes listed as published by de Gar Music 
ASCAP are sub-published from STAR MUSIC, 
SUISA. of Switzerland. 


® Copyright 1977 Sonic Arts Corporation 

All above tunes published by de Gar Music, ASCAP 
BY License from Suissa and with the permission 
of STAR RECORDS, Davos, Switzerland. 

ALL RIGHTS RESERVED. 


Recorded in various parts of the World. MASTERED 
BY Leo de Gar Kulka, MASTERING ROOM/ Sonic 
Arts, San Francisco, Calif. 



©Copyright 1977 Leo Kulka 
REPERTOIRE RECORDS/ 
SONIC ARTS CORPORATION 

665 Harrison Street 
San Francisco, Calif. 94107 























OUTSTANDING RAGTIME 
&TRADITIONAL JAZZ. 


over the past fifty years, but I can tell you that Stomp Off Records, and 
the style and jazz you release, is the greatest since the revival started 
back in the forties. 

Ed Reynolds, Harrison Records 

Outstanding artists and technical clarity that rivals the major labels 
Your love of the music shows. 

David Walker. WITF-FM. Harrisburg, PA 

If all I ever could listen to for the rest of my days were Stomp Off 
releases, I'd die a happy man. 

Bob Brown, San Diego, CA 

STOMP OFF RECORDS 

Distributed by GSR, Inc., 

A subsidiary of Sonic Arts Corporation 
665 Harrison • San Francisco/CA • 94107 


@®T.M. Copyright and Tri 



















New Orleans Stomp 


^CORDS 

S.O.S. 1005 


PROGRAM: 

SIDE A: 

1. NEW ORLEANS STOMP 

(Oliver-Picou) (a) 3:38 

2. SOCIETY BLUES (Ory) (a) 5:32 

3. FROGGIE MOORE RAG (Morton) (a) 5:22 

4. PANAMA (Piano Solo) (Tyers) (a) 3:30 

5. MISTER JELLY LORD (Morton) (c) 3:22 

6. EASY COME, EASY GO BLUES 

(Bergere) (c) 3 :17 

24:41 

SIDE B: 

1. WEATHERBIRD RAG (Oliver) (b) 2:59 

2. THE GIRLS GO CRAZY (traditional) (b) 7:48 

3. DON'T YOU LEAVE ME HERE 

(Piano Solo) (Morton) (a) 3:46 

4. COME BACK SWEET PAPA 

(Barbarin-Russell) (a) 4:16 

5. ORY'S CREOLE TROMBONE (Ory) (a) 4 :32 

23:21 


Musicians: 

0ivind Kvarvag: 

Trumpet, 37 years old, he is an office clerk. 0ivind has been 
playing traditional jazz since the late 50's, and together with 
trombonist 0ivind Fjellheim, was the initiator and leader of 
the band. 

0ivind Fjellheim: 

Trombone, 33 years old, he is an officer in the Fire Brigade. 
Oivind arranged many of the tunes on this LP. 

Eyvind Aas: 

Clarinet, soprano and alto sax, 38 years old, he is a professor 
of geophysics. Eyvind is a vegetarian and practices Yoga. Like 
0ivind Fjellheim, he is responsible for many of the 
arrangements. 

Morten Gunnar Larsen: 

Piano, 24 years old, he is a professional musician. Presently he 
is in New Orleans playing piano in the vaudeville show "One 
Mo' Time." At home in Oslo, he leads "The Ophelia Ragtime 
Orchestra." 

Svein Otto Aarbostad: 

String Bass on all titles except Side A, tracks 5 and 6, 21 years 
old, he is a student. 

Per Johan Frydenlund: 

Drums, washboard, 21 years old, he plays banjo in a neigh¬ 
borhood band, guitar in a Django-styled quartet, and joined 
the Canal St. Jazz Band as a drummer in 1978. 

Borre Frydenlund: 

Banjo, guitar and vocal, 29 years old, he is a tram driver. B0rre 
enjoys Bix Beiderbecke, P.G. Wodehouse, pilsenser beer and 
solitude. He has arranged some of the tunes on this record. 

Guest: Stein Erik Tafjord: 

Tuba on Side A, tracks 5 and 6, 24 years old, Stein is a profes¬ 
sional musician. Normally he plays in Ytre Sulaen Jass Ensem¬ 
ble. An LP of this band that includes Per Frydenlund and 
Morten Gunner Larsen is available in the U.S.A. from Skan- 
disk, 3424 South 19th Avenue, Minneapolis, Minn. 55407. 



0ivind Kvarvag, 0ivind Fjellheim, Barre Frydenlund, Eyvind Aas, 
Per Johan Frydenlund, Svein Otto Aarbostad, Morten Gunnar Larsen 


Credits: 

(a) + (b).September 8th and 9th, 

Recorded. 1978, Trondheim, Norway 

Engineer.Arne Bryn 

(c) Recorded .... March 13,1979, Okorek Lydstudio, 
Oslo, Norway 

Engineer.Trond N Borge 

Technical Production . . . Trout Audio Labs, York, Pa. 

Mastering and pressing.Sonic Arts Corp., 

San Francisco, Ca. 

Cover Design.Dana Crowe 

Producer.Bob Erdos, York, Pa. 

Stomp Off Records . 549 Fairview Terrace York, Pa. 

17403 


Other Recordings: 

CANAL STREET JAZZ BAND "Hot Sauce" 
Herman HJLP 1002 

MORTEN GUNNAR LARSEN "Classic Rags and 
Stomps" Flower ABM 439 
MORTEN GUNNAR LARSEN "Don't You Leave 
Me Here" Sonet SLP 1450 


Notes 


How does it come to pass that a relatively unknown jazz band 
from Oslo, Norway has this record issued in the United States7 

It all started when jazz drummer Hal Smith returned to the 
United States from the 1978 Old Jazz Meeting in Warsaw with a 
glowing report of a young band that as he put it, "was far and away 
the best band there." A note to banjo player Borre Frydenlund in¬ 
duced a tape of the band made during a radio Warsaw broadcast. 
The tape more than confirmed Hal's accolades. 

When the band played at the New Orleans Jazz and Heritage 
Festival the following Spring, final arrangements were made for 
them to record. Incidentally several jazz friends at the festival wrote 
to me that of all the bands they had heard, the Canal Street Jazz Band 
was the most exciting. 

Some of the resultant recordings were issued in Norway on 
Herman Records and others on this LP. Originally it was intended 
that only the Norwegian LP would be released, but reaction from 
those in the United States who purchased it, along with the reviews, 
was so enthusiastic that it seemed incumbent to issue additional 
material by this hot band. 

The material in this LP was recorded during several sessions, 
some in the studio, some during club dates. 

The repertoire of the band draws from the classic tunes of the 
twenties, many very obscure and seldom played since then, and the 
tunes that have been played in New Orleans for the past fifty years. 

The Canal Street Jazz Band stamps its own interpretation on all 
of the tunes in this LP. So far as we are aware, two of the tunes have 
not been recorded since the original recordings, Society Blues and Easy 
Come Easy Go Blues. 

The only recording of Society Blues was made in June 1922 by 
Spikes Seven Pods of Pepper Orchestra, which featured Kid Ory, 
Mutt Carey, and Dink Johnson. The Canal Street Jazz Band takes 


advantage of this excellent material to come up with an interesting 
interpretation which includes a hot clarinet-trombone duet. Trom¬ 
bonist 0ivind Fjellheim achieves an earthy tone and phrasing remi¬ 
niscent of Roy Palmer. 

Easy Come and Easy Go Blues finds Per Frydenlund playing wash¬ 
board and the band achieves a raggy feeling that is infectious and 
guaranteed to chase away the blues. This composition by P. Bergere, 
as distinguished from a tune of the same title recorded by Bessie 
Smith, was recorded only once previously by Jimmy Bertrand's 
Washboard Wizards in 1927, which session incidentally produced 
some of the most relaxed Armstrong ever and marvelously sym¬ 
pathetic interplay with Johnny Dodds. The Canal Street Jazz Band 
captures the carefree spirit of the original recording, utilizing a very 
different instrumentation. 

One of the characteristics of the Canal Street Jazz Band that dis¬ 
tinguishes it from most traditional jazz bands is the light rhythm led 
by the lilting banjo of Borre Frydenlund and the varied and tasteful 
drumming of his younger brother Per. Svein Otto Aarbostad, a fine 
Pop Foster inspired bassist, or guest tubaist Stein Erik Tafjord fill out 
the rhythm section with just the right amount of drive and bounce to 
keep feet tapping. 

Morten Gunnar Larsen has gained world renown as a ragtime 
pianist and interpreter of Jelly Roll Morton styled piano. His rendi¬ 
tions of Panama and Don't Leave Me Here are highlights of this LP. 
Throughout the record he is a pillar of strength as a band pianist. 

0ivind Kvarvag's lead trumpet is torrid throughout this LP, as 
the Canal Street Jazz Band plays hot with the discipline essential to 
classic jazz. They also enjoy playing in a looser fashion less struc¬ 
tured material such as The Girls Go Crazy, here boiled for almost eight 



















The Midsummer Mozart Festival Orchestra 


Lilian Kallir, Piano 
George Cleve, Conducting 


wiiaarts 


laboratory series 40 


LIVE! 

IN CONCERT 

VOLUME #5 


SIDE I 

Symphony in Eb Major, K. 161a (184/166a) 
Molto presto 
Andante > 

Allegro 

Piano Concerto No. 17 in G Major, K. 453 
Lilian Kallir, Piano 
Allegro 


SIDE II 

Piano Concerto No. 17 (conclusion) 
Lillian Kallir, piano 

Andante 

Allegretto 


A FEW COMMENTS BY THE PRODUCER. 


Those of you who have loyally followed our series of "The Joy of Mozart" recordings have 
undoubtedly noticed variation in the characteristics of the recordings. We moved from a close sound 
somewhat within the perspective of the conductor to the expansive ambiance heard in the audience, and 
then moved midway back toward a more intimate sound, while retaining ambiant fullness in the fortissimi 
passages. These changes are brought about in my earnest desire to bring you a more exciting and pleasing 
record every time. Each of the characteristics has its advantages as well as disadvantages. When one is closer 
to the source, the blanket of audience presence is not very pronounced. When one attempts to capture more 
of the ambiance of the environs, one automatically increases the audibility of the audience who do cough or 
sneeze occasionally. The ideal situation for recording would be an empty hall filled with sound-absorbing 
dummies, but often we should miss the life and spirit of a live Recording! Live recordings made for a 
Commercial Record represent the highest form of the Art of Recording and its new technologies. 
Absolutely unique problems are present with each and every concert being recorded simply because of the 
unpredictability of fate. There are no pat answers. One must trust instinct guided by experience. One 
needs to have knowledge of the sound coupling of acoustic instruments, sound radiation, coloration or 
influence of an audience in a hall, microphone characteristics, and how these will work together. 

In order to properly record these live performances in an ideal manner, I have chosen the combination 
of a single-source stereo microphone, two miniature omnidirectional condensors, two crown PZM and two 
Wahrenbrock/Long PZM microphones, as well as two highly sensitive cardioid condensor mikes, i.e. 
Neumann U-49's. Most of the time I settle for just one matched pair or the Stereo Mike, my beloved 
AKG C-24 in the sum/difference mode, supplemented with two PZM's and on occasion a Quad Encoder 
from CBS Labs. So all of you Surround Sound decoder owners, treat yourself to some REAL ambiance of 
the natural kind. 

In this recording I used the C-24 center stage on a high stand so that the capsule is over and above the 
direction of the piano lid, focusing on the orchestra behind it. Then I placed two of the finest 
Wahrenbrock/Long PZM microphones about 50 feet back into the audience facing the center and pasted on 
the wall about 40 feet up. Since they are hemispherical in nature it matters not in which direction they 
"face". These were fed into the rear channels of the encoder, the C-24 into the front channels. The encoded 


® Leo Kulka 


stereo signal then went directly into the Digital recorder. 

Once set there is no turning back, no take two, no changing of levels of the orchestra since one cannot 
ride gain during the performance without altering the dynamics and sometimes the imaging as well. 
Everthing worked like a charm and I was most elated with the clarity, imaging and ambiance of this 
recording. 

This recording was made on the Sony Digital PCM recorder and transferred directly to the Neumann 
cutting amplifier, bypassing the signal delay necessary for computer controlled pitch and depth 
adjustments. All adjustments are made by hand by knowing the music and anticipating louder passages, etc. 
The selected Lacquer Master is cut with a specially designed ruby cutting tool to preserve the maximum 
harmonics of the music, which contribute to the "naturalness" of the sound. The ruby is wiped with a liquid 
I developed which has made it possible to cut a smoother groove, resulting in a considerably quieter record- 
groove with exact etchings. 

Immediately after Mastering, the record is flown by Clipper Air to Hamburg, Germany where it is 
processed in most cases in less than 48 hours. We carefully have a father and mother developed as well as 
several stampers. All metal parts are treated with POLYREIN FORMULA 37* which promotes the smooth 
and even flow of the special Teldec Vinyl. We press an extra-heavy record of 140 grams (as compared to the 
80-110 gram conventional record. The propietary Formula 37 also has a tendency of reducing the internal 
stress of the cooling vinyl. The result is a very unique record with considerably less surface noise, reduced 
resonance during playing (a heavy record does not act like a drum-head on the turntable) and a 
preservation of the high-frequency overtones of the orchestral instruments. The records are hand inserted 
into an anti-static vinyl sleeve, and then into double album sleeves. All this is to prevent record warpage 
through careless handling on the way to you. We know it is important for you to be able to enjoy the 
pleasure of listening to this thrilling musical performance without the customary annoyance of mechanical 
noise interference. 

So, lean back, dim the lights and become part of the audience as Sonic Apt£ proudly, presents this 
inspired recording for Your Command Performance! 

Sincerely,^ 


Leo de Gar Kulka, 

President, Producer/Engineer. 
SONIC ARTS CORPORATION 


‘POLYREIN FORMULA 37 is a trademark of Sonic Arts Corporation 

SONIC ARTS CORPORATION • 665 Harrison St. San Francisco, CA 94107 • (415) 957-9470 







The Sonic Arts Story® 


Sonic Arts Corporation located at 665 Harrison Street, 
San Francisco, California 94107, is an organization totally 
dedicated to the production of outstanding music, flaw¬ 
lessly recorded and attractively packaged to provide 
maximum ownership enjoyment. 

Sonic Arts Corporaton was founded by Mr. Leo de Gar 
Kulka, who is also its current President and Chief Record¬ 
ing Engineer, and whose commitment to the highest 
standards of quality has been his trademark all through 
his extenisve career in the recording industry. He has 
recorded and/or produced more than seventeen Gold 
Rcords, such as Frank Sinatra’s "The Second Time 
Around," along with Nat “King” Cole, Herb Alpert, Danny 
Kaye, the Quicksilver Messenger Service, Janis Joplin, 
the Jefferson Airplane, Sly and the Family Stone, to men¬ 
tion a few. He has also been a prime leader and member 
in all the of the leading Industry Organizations, along 
with being the Founder and first President of the San 
Francisco Chapter of th National Academy of Recording 
Arts and Sciences. 

Mr. Kulka’s philosophy developed, as he states, be¬ 
cause: “For all the years I have been in the recording 
business, I had to record and conform to the client’s 
wishes, even if they were wrong. Though I can count the 
fine sessions which I really enjoyed doing on the fingers 
of my hands, I have never lost sight of the reason that 
brought me into the business in the first place: the dream 
of combining the Artistic capabilities of truly great per¬ 
formers and masters of the instruments with the best 
technology has to offer, and acting as a catalyst to create 
truly memorable performances free from technical faults.” 
To accomplish this, Mr. Kulka has become a craftsman in 
the Art of Recording and views the machines and pro¬ 
cesses not as an end in themselves, but as tools to create 
meticulously crafted and musically inspiring recordings. 

Listening to any one of the recordings on the Sonic 
Arts Label, one knows that they are a “dream come true," 
as they represent outstanding artistic performances and 
the pinnacle of technical skill. Aside from the craftsman¬ 
ship, Mr. Kulka's love, dedication, and enthusiasm for 
musical verve, allows the artist to work in an atmosphere 
of live creativity. This relaxed dedication affects the entire 
organization, allowing each person to be his or her very 
best in everything they do. His technical skills and years 
of experience coupled with an insatiable hunger for facts 
and perfection, produce the finest quality recording to 
appear on the market. 

At first produced in extremely limited quantities for a 
close circle of music lovers and technical aficionados, 
these quality recordings are now available to the general 
public. 

To constantly increase the quality of recordings, Mr. 
Kulka stays abreast of the latest advancements in the 
recording industry. Sonic Arts Corporation was the first 
recording company to own the Digital PCM recorder, 
thus again assuming the lead in bringing the finest tech¬ 
nological advances to the transparency of “live" perfor¬ 
mances captured on record. 

“The catalog of Sonic Arts Records and Repertoire 
Records represents the realization of a life-long dream of 
mine. The type of quality recordings now issued and 
scheduled for future release will maintain the high stand¬ 
ards of a true connoisseur’s record label.” This statement 
of the President of Sonic Arts Corporation, Leo de Gar 
Kulka, sharply contrasts with the statements of others, 
whose only aim is to catch lightning in the bottle with an 
instant hit. The records that are produced and offered to 
the discriminating public will continue to be made in 
quantity where control can be exercised to assure out¬ 
standing quality. All records are pressed on a special 140 
gr. vinyl by Teldec in West Germany; every nuance of 
realism is now assured. Sonic Arts looks forward to pro¬ 
viding you with musically inspired and enjoyable artists, 
and the best in recorded sound. You may use the 
enclosed order blank to add more of these incomparable 
musical gems to your record library. 


Sonic Arts Corporation Kenneth K. Lee, Jr. 

665 Harrison St. 

San Francisco, CA 94107 
(415) 781-6306; 957-9470 
TELEX: 176-123 







LIVE IN CONCERT! Vol. I 

The Midsummer Mozart Festival 
Orchestra, directed by GEORGE 
CLEVE recorded live in Concertl 
Concerto in A Maj. for Clarinette 
and'Orch., Mark Brandenburg 
soloist; Overture to 'The Magic 
Flute’, Aria 'Parto, parto, ma tu 
ben mio’ Leslie Richards, sopr. 

FOR THE )OY OF MOZART 
SAC/PCM DIGITAL 
LS— 22... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


LIVE IN CONCERT! Vol. II 

International Pianist, Claude 
Frank joins the Midsummer Mo¬ 
zart Festival Orchestra and Maes¬ 
tro GEORGE CLEVE in a perfor¬ 
mance of the Piano Concerto No. 
20 in d minor, k. 466. 

SAC/PCM DIGITAL 
LS— 23...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


LIVE IN CONCERT! Vol. Ill 

Acclaimed Violinist, Daniel 
Kobialka is soloist in the Con¬ 
certo No. 1 in B flat, k.207 for 
Violin and Orchestra. Maestro 
Cleve Conducting. 

SAC/PCM DIGITAL 
LS—24 ... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


LIVE IN CONCERT! Vol. IV 

The Midsummer Mozart Festival 
Orchestra in a delightful program 
of Mozart's Occasional Pieces for 
Orchestra and Ensemble. 

SAC/PCM DIGITAL 
LS— 25...prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


STEPHEN KATES 
RACHMANINOFF SONATA 

in G minor, No. 19 for Cello and 
Plano. The romantic genius of 
Rachmaninoff - the Virtuoso gen¬ 
ius of Stephen Kates - the Do- 
mlnicus Montagnana Cello - and 
the Bosendorfer Piano! In Digital 
. . . Another "Sonic” Love Affair 
with Music. Carolyn Pope Kobler 
at the Bosendorfer. 

SAC/PCM DIGITAL 
LS— 26... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


STEPHEN KATES, CELLO 
FAVORITE FRENCH COMPOSERS 

A lyrical collection of your fa¬ 
vorite French Composers and 
their most memorable composi¬ 
tions including: Faure,Sicilienne; 
Ravel, Habanera; Debussy, Girl 
with the Flaxen Hair; and the 
magic of Messiaen's "Louange a 
I’Eternite de Jesus." An enchant¬ 
ing musical program. Carolyn 
Pope Kobler at the Bosendorfer. 

SAC/PCM DIGITAL 
LS— 27. ..prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


TIBOR SZASZ “SOLID GOLD” 

Bartok, Evening in Transylvania, 
Ostinata; Chopin, Winterwind; 
Liszt, 'Gnomenreigen', Sonata ‘b’; 
Mendelssohn, Schubert. An incre¬ 
dible piano virtuoso discovery in 
an incredible performance at the 
Bosendorfer Konzertfluegel! 

DIGITAL — SAC/PCM 
Discover the fastest rising Star of 
the Piano . . . unbelievable!! 
LS— 16 . . . Cohn/Kulka Product. 
A SONIC ARTS CORP. RECORD 


STEPHEN KATES plays his 1739 
Dominicus Montagnana Cello in a 
TRIBUTE TO PIATIGORSKY with 
BROOKS SMITH, piano. 14 varia¬ 
tions on a Paganini theme. Haydn 
Divertimento, von Weber Adagio 
and Rondo, Chopin Nocturne, 
Tschaikowsky Valse Sentimental. 

SAC—PCM DIGITAL 
Rated as one of the finest Cello 
recordings ever made! 

LS— 13 ... by Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


WALT TOLLESON and 
HIS BIG BAND 

Walt Tolleson and his band have 
played to the delight of social func¬ 
tions and clubs for many years 
and are renowned fortheirclever 
arrangements and up-tempo rep¬ 
ertoire. Here, he performs the 
classics of the big band era, some 
beginning in the style of the ori¬ 
ginal greats, and then soaring 
into contemporary wizardry. 

SAC/PCM DIGITAL 
LS— 31... prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 


ORGANASM .. . 

Warren Lubich at the Wurlitzer 
The power and beauty of the 
mighty Wurlitzer in all its glory 
and percussion rendered in a thril¬ 
ling and dynamic recording - as 
well as the sampling of a Theater 
Organ and a privately owned Pipe 
Organ in an old Mansion . . . 
EXTRAORDINARY! 

SAC/PCM DIGITAL 
LS— 15. ..prod. Leo de Gar Kulka 
A SONIC ARTS CORP. RECORD 
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It was an early day in September, and an 
early snow storm was bringing several inches 
of big, soft flakes to the ground. The world was 
transformed into a dream before our very eyes, 
it seemed almost as if the Almighty had 
brought forth his sugar-dispenser and pow¬ 
dered the world, just as my mother used to 
sugar freshly baked Gugelhupf. We were sit¬ 
ting in the chalet of our friends Willy, Betty 
and Bea Bestgen in Davos, Switzerland, enjoy¬ 
ing a fine glass of wine and nibbling on several 
sorts of wonderful cheeses. Our thoughts 
turned back to the past. 

Having lived in California for so many years, 
I had not seen snow since olden times and 
could not help reminiscing. We spoke of many 
things that had given us pleasure then. And 
since Willy Bestgen is a performer and com¬ 
poser in addition to my own lifetime involve¬ 
ment with music, it was natural that our talk 
drifted toward musical experiences. We sa¬ 
voured the conversation as a connoiseur would 
when the slightest whiff or fragrance conjures 
up scenes buried deep within the subcon¬ 
scious. So we came to talk about the wonder of 
SUNDAYS — long ago. 

We remembered that Sundays started off 
with distant churchbells which seemed to 
awaken all the other churchbells in the town. 
Delicious odours eminated from the kitchen, 
where breakfast and freshly brewed coffee 
waved magic throughout the house. Sunday 
was "dress-up” day; it was a carefree day, when 
father was home and the whole family was 
together. After lunch there was a “Spaziergang”, 
or promenade, which consisted of a slow 
ramble towards the City Park. There, in the 
very center of the park, was a wonderous old 
round building, open with beautifully carved 
wooden colonades and a decorated roof. In 
front and around the sides were benches 
shaded by giant trees, which provided a soft 
and gently flickering protection. The temper¬ 
ature was deliciously warm and the air was 
filled with festive gentility and expectation ... 

Soon a group of uniformed men made their 
way to the Bandstand. There was shuffling of 
scores, the random tuning of instruments, and 
gradually a hush fell over the assembled 
visitors in the park. Everyone found a seat or a 
tree to lean against, and the proceedings 
began. A man in splendid uniform appeared 
and took his position on the podium, which of 
course made him look even more impressive 
and commanding. He raised his hands to alert 


both musicians and audience. His right hand 
held a wonderful white stick. He would rap it 
smartly upon the music stand in front of him 
and then raise it majestically into the air. And 
as he waved it about* MUSIC came from it! 
Moreover, this was music to stir the soul. 
Waltzes, Gallops, Spanish Airs evoking the 
exotic mysticism of Carmen, Bullfights, the 
magic of Moorish castles and dark-eyed senor- 
itas. What a thing this was, the SUNDAY 
CONCERT IN THE PARK! 

And in memory of these wonderful times, 
the present album was conceived. WILLY 
BESTGEN assembled and arranged a typical 
potpourie of tunes, and we engaged the big¬ 
gest, finest brass band to be found: “THE 
ENGADINER BLASORCHESTER” from the 
canton of Engadin in Switzerland. We recorded 
it, using the finest equipment, to give you the 
truest, most realistic sound possible. It was a 
labour of love, and it produced this quadra¬ 
phonic record, SQ encoded, which is designed 
to give hearers a magnificent experience in 
audio realism. For those of you with Stereo 
and Monoural equipment, this album will also 
bring great listening pleasure, as you will not 
have to miss one precious note. 

And most of all, this record is your very own 
transportation to the world of feelings and bit¬ 
tersweet memories! So relax, close your eyes, 
and let the March of the Grenadiers carry you 
off! You will travel all over Europe, Switzerland, 
Germany, Austria, France, and Spain, as Frere 
Jacques gives way to the Reitermarsch, and 
thence unto Spain! Arragon, Sun of Spain, 
El Picador, Don Jose and theSalutosAmigos 
recapture of its old world romance, as Spanish 
steel sparkles once more! Then back to the 
land of the alps and helmeted cavalry as the 
Spitzen Reiter and Trompettenwalzer reveal 
what true "bandsmanship” can do for the 
lovers of revelry. 

Finally, it’s goodbye, or "up and away" with 
our last selection HOCH HINAUS! 

For those of you who knew these things once 
in your lives, may your memories gladden 
your hearts. And for those who were too young, 
it’s never too late. For here it all is again, the 
make believe moments of A SUNDAY 
CONCERT IN THE PARK. For is not this what 
music is all about? ... to create, to emphasize 
the imagination and to feed the Soul. 

Very Sincerely, 

Leo de Gar Kulka 


March of the Grenadiers 

(WINZER MARSCH) 

Brother Jaque** 

(FRER AT JAQliE) 

Allouette* * 

Cavalry March 

(REITER MARSCH) 

Arragon 
Sun of Spain 


El Picador 
Don Jose 
Saludos Amigos 
Riding at a Gallop 

(SPITZEN REITER) 

Waltz of the Trumpets 

(TROMPETEN WALZER) 

Have a Happy Day 

(HOCH HINAUS) 

Written by Willy Bestgen 
* * French Folk Tunes arranged by Willy Bestgen 
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LADO A 

LADO B 

1. AMOR BRUTAL 


1 . 

CARBONERITO 
(Pete Velasquez) 

(Benjamin Muniz) 

2. AZUQUITA PAL CAFE 


2. 

LAS CREENCIAS 
(Tommy Sanchez) 

(Perfn Vasquez) 

3. IMAGINACION 


3. 

AMIGO MIO 
(Gabriel Romero) 

(Perfn Vasquez) 

4. LA MAL PENSA 


4. 

NO ES DE PENA 
(Roberto Anglero) 

(Johnny Ortiz) 
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ELECTRONICALLY RE-CHANNELED FOR STEREO 
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THE ORGAN PLAYS AT CHRISTMAS 

KEN GRIFFIN at the Organ 


JOY TO THE WORLD 
SILENT NIGHT 
SILVER BELLS 

RUDOLPH, THE RED-NOSED REINDEER 
AWAY IN A MANGER (Luther’s Carol) 
THE FIRST NOWELL 


ADESTE FIDELES (O Come, All Ye Faithful) 

O LITTLE TOWN OF BETHLEHEM 
KRINGLE'S JINGLE 

HERE COMES SANTA CLAUS (Down Santa Claus Lane) 
I’LL BE HOME FOR CHRISTMAS 
WHITE CHRISTMAS 
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“The most beautiful and precious of human rights is that of doing 
nothing.” Thus wrote Gioacchino Rossini a few years after he had baffled 
the musical world with his sudden retirement. Having produced thirty- 
eight operas in nineteen years (1810-1829), Rossini “felt a need for repose,” 
and lived out the remainder of his 76 years mostly in Paris where his soirees, 
magnificent dinners and witty personality delighted all who came into con¬ 
tact with him. Apart from a pair of works for the church, and a number 
of miscellaneous songs and piano pieces (some of which formed the basis for 
Respighi’s ballet score, La Boutique fantasque), the composer of William 
Tell never again wrote for the stage. 

Rossini’s operatic output may be roughly divided in two parts: the 
youthful period (1810-1817) during which he composed his masterpiece. 
The Barber of Seville; and the last dozen years of his active career (1817- 
1829), which ended with William Tell. Here are two pieces representing 
the range of Rossini’s musical experience: The Overture to William Tell and 
The Siege of Corinth Overture. 

The overtures of Carl Maria Von Weber have become staples of the or¬ 
chestral repertoire and have become the most familiar of all concert works. 
The earliest of his opera, Der Freischutz, supplied the Overture, his most 
familiar piece. The opera itself started the whole school of German opera, 
and his influence on music has been considerable. 


Rossini Overture to "William Tell” and 
The "Siege of Corinth” Overture 

Weber Overture to "Der Freischutz” 

Sibelius Finlandia and Valse Triste 


Although Finlandia is the best known of Sibelius’ patriotic works and 
the Prelude to The Tempest is a relatively unfamiliar example of his nature 
music, both have in common their origin as theatre pieces. During 1899 a 
freedom of press campaign developed in Finland in response to a series of 
restrictive measures which Russian Imperial authority sought to impose upon 
Finnish and Swedish newspapers. A number of patriotic benefits were ar¬ 
ranged to raise both financial assistance and moral support. To one such 
theatre benefit Sibelius contributed a rather hastily contrived musical accom¬ 
paniment for a series of tableaux illustrating the glories of Finland’s past. 
The following year (1900) he extracted and revised a section of it which he 
titled Finlandia. (The work has a variety of equivalent names. It is sometimes 
called Suomi, which is Finnish for Finland. In Germany it has been known 
as Vaterland and in France as La Patrie.) The work incurred official displeas¬ 
ure, and in Riga, in 1904, one enterprising conductor resorted to performing 
it under the innocuous title of Impromptu. It is as exhilarating a patriotic 
piece as one can find in the orchestral repertoire, raucous, strident and bellig¬ 
erent as a work of this sort ought properly to be. 

In 1901, Jean Sibelius suffered from a disease of the ear, which threat¬ 
ened to bring on total deafness. He became increasingly morbid. It is inter¬ 
esting that at this time he wrote his highly popular salon piece, Valse Triste. 
Fortunately, complete recovery took place. 
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BROOK BENTON (Mercury Records) sings THINK TWICE 

THE BROTHERS FOUR (Columbia Records) sing SUMMER DAYS ALONE 

THE DAVE BRUBECK QUARTET (Columbia Records) plays THE LAWLESS MIKE 

JOHNNY CASH (Columbia Records) sings THE BATTLE 

THE MILES DAVIS QUINTET (Columbia Records) plays DRADDOG 

PERCY FAITH and His Orchestra (Columbia Records) play HAWAIIAN LULLABY 

LESTER LANIN and His Orchestra (Epic Records) play THIS COULD BE THE START OF SOMETHING 
MITCH MILLER and the Gang (Columbia Records) sing SING ALONG (German Version) 

JERRY MURAD’S HARMONICATS (Columbia Records) play TUXEDO JUNCTION 
PATTI PAGE (Mercury Records) sings DONDI 

DINAH WASHINGTON (Mercury Records) sings SOMEWHERE ALONG THE LINE 
ROGER WILLIAMS (Kapp Records) plays GIGI 

Limited Edition Available to Club Members Only 
























This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 


THE HEADLINERS, Volume 2 

JOHNNY CASH . The Battle 

PERCY FAITH AND HIS ORCHESTRA • Hawaiian Lullaby 
ROGER WILLIAMS • Gigi (Courtesy of Kapp Records) 

MITCH MILLER AND THE GANG • Sing Along (sung in German) 

PATTI PAGE • Dondi (Courtesy of Mercury Records) 

THE MILES DAVIS QUINTET . Draddog 

LESTER LANIN AND HIS ORCHESTRA • This Could Be the Start of Something (Courtesy of Epic Records) 
BROOK BENTON • Think Twice (Courtesy of Mercury Records) 

THE HARMONICATS « Tuxedo Junction 
THE BROTHERS FOUR • Summer Days Alone 

DINAH WASHINGTON • Somewhere Along the Line (Courtesy of Mercury Records) 

THE DAVE BRUBECK QUARTET . The Lawless Mike 
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A COLUMBIA RECORD CLUB EXCLUSIVE 
THE HEADLINERS, Volume 2, has been pressed exclusively for 
Club Members, and is the Club’s gift to you. This superb Club 
Exclusive recording comes to you with our compliments as a 
“Thank You” for your continued interest in the Columbia Record 
Club. We hope THE HEADLINERS, Volume 2, brings you many 
hours of listening pleasure. 

LESTER LANIN 

Lester Lanin’s reputation for sure-fire entertainment has made 
him one of the busiest men in the music world. Long established 
as the favorite maestro for all the top events in high society, he 
became a nationwide favorite a few years ago with his first Epic 
recording. Lester’s personal enthusiasm is reflected in the quick¬ 
stepping, high-flying style of his music. On the bandstand and 
off, he radiates vitality and he communicates it to everyone 
around him. "We’re out to make people happy," he says. “If it’s 
a party, let it be a party—gay, cheerful and full of fun.” Obvi¬ 
ously, Lester speaks with a voice of authority, because millions 
of people feel that a party just isn't a party unless there's music 
by Lester Lanin! On this exclusive Club record, Lester plays 
Steve Allen's great song This Could Be the Start of Something. 

ROGER WILLIAMS 

Born in Omaha, Nebraska, the son of a prize-fighter-turned- 
minister and a music teacher, Roger Williams has combined both 
heritages... and come out a winner. During World War II he was 
a Navy boxing champion. Today he is the biggest-selling pianist 
in the record business. After receiving his Bachelor of Arts at 
Idaho State College and a Master of Arts at Drake University in 
Des Moines, Iowa, Roger enrolled at New York's famed Juilliard 
School of Music. Professional doors opened wide after he won 
first place in two important television talent contests: “Arthur 
Godfrey’s Talent Scouts” and “Chance of a Lifetime”. Fame fol¬ 
lowed shortly thereafter when Roger signed an exclusive Kapp 
recording contract. With his record of Autumn Leaves, he hit the 
top. It sold over two and a half million copies and since then, 
the Williams touch on any song means a best seller. Heard on 
this Club recording by courtesy of Kapp Records, Roger plays 
Gigi. 

PATTI PAGE 

When a Denver critic called Patti Page “the indisputable Queen 
of Popular Song,” he was echoing the sentiments of millions of 
record-buyers all over the world. Ever since Patti burst upon the 
popular-music scene with her Mercury recording of Tennessee 
Waltz, she's been a star of the first magnitude. She’s racked up 
a grand total of ten gold records for million-selling singles (more 
than any other girl singer in record history)... she's a headliner 
on television and in night clubs... she’s written a best-selling 
book for teen-agers called “Once Upon a Dream”. . . and she’s 
appeared in the movies "Elmer Gantry" and “Dondi”. From the lat¬ 
ter film, Oklahoma-born Patti sings the title song on this exclusive 
Club record, through the courtesy of Mercury Records. 

JERRY MURAD’S HARMONICATS 
The Harmonicats may not look like pioneers—but they are. These 
three men—Jerry Murad, Al Fiore and Don Les—are the first 
harmonica players ever admitted to the American Federation of 
Musicians, and their unique artistry has brought new recognition 
to the harmonica as a musical instrument. Their success story 


began in a recording studio in Chicago in 1947 when they re¬ 
corded an all-time great tune called Peg o’ My Heart. The re¬ 
cording took off like a rocket, and soon amassed a grand total 
of three million sales. Since then, the Harmonicats have been a 
major attraction in top theaters and night clubs. All three men 
are alumni of the late Borrah Minevitch's Harmonica Rascals, 
and their flair for showmanship has contributed to their immense 
success. Here’s their delightful performance of Tuxedo Junction 
—exclusive for Club members. 


MITCH MILLER 

Mitch Miller's great zest for living is ideally expressed in his 
“Sing Along” records. With his firm background in classical 
music and his sensitive understanding of popular music, Mitch 
can create a mood so infectious that listeners find themselves 
tapping their toes, humming along and finally joining in singing 
—almost without knowing it. The success of such records as The 
Yellow Rose of Texas and The March from the River Kwai led to 
the "Sing Along” series, the most popular album series of the 
decade. Join the “Sing Along” fun with Mitch and the gang in an 
intriguing German-language version of the song Sing Along. 

BROOK BENTON 

Early in 1959, the listening world became aware of a new sound 
on records—a warm, rich, compelling sound—and it belonged to 
a young man named Brook Benton. The song was It’s Just a 
Matter of Time . . . and its million-selling impact was made even 
greater by the fact that Brook also wrote the song. Since then, 
the Benton success story has grown with every record released. 
Brook sings in a way that goes past the ears, and into the heart 
of the listener. His style indeed retains much of the dramatic 
simplicity and plaintive emotion of the old-time spirituals he 
used to sing as a boy in North Carolina. Brook's voice is ideally 
showcased for your pleasure, by courtesy of Mercury, in Think 
Twice on this record. 

THE BROTHERS FOUR 

“Put away your school books, men. This is the Colony Club in 
Seattle calling—and we want you.” Thus four fraternity brothers 
at the University of Washington exchanged the academic life for 
the fascinating world of show business. Their booking in Seattle 
led them to San Francisco and “the hungry i” (the club which 
has helped launch Mort Sahl, Shelly Berman and The Kingston 
Trio). Today the most successful new vocal group to appear on 
the entertainment scene, The Brothers Four (John Paine, Bob 
Flick, Dick Foley and Michael Kirkland) explain their success 
this way: "We think of ourselves first and foremost as fun singers 
—and want to keep it that way. The ideal thing is if the audience 
has as much fun as we do.” Audiences obviously do—witness 
their best-seller Greenfields —and The Brothers Four keep the 
pleasure growing with Summer Days Alone. 

DAVE BRUBECK 

Dave Brubeck and his Quartet are famous not only in America 
but all over the world, where their records and in-person appear¬ 
ances have spread enthusiasm for modern jazz. Noted for his 
unusual block chord harmonic structures, Dave presents daring 
Improvisations which offer an encyclopedia of musical styles, 
ranging from the formalities of Bach to the reaches of outer 
space. “When I get inspired, I'm the happiest guy in the world,” 
Dave has said. His audiences can be included in that statement, 


at jazz festivals, in night clubs, in Carnegie Hall and at home by 
the phonograph. Here Dave, Paul Desmond on alto sax, Gene 
Wright on bass and Joe Morello on drums apply the Brubeck 
touch to The Lawless Mike. 

DINAH WASHINGTON 

Long hailed by fans of jazz and rhythm-and-blues as “Queen of 
the Blues,” Dinah Washington has been singing since she was a 
girl of 11 in Chicago—first as a gospel singer, later with Lionel 
Hampton’s band, now as a solo headliner in the nation’s top clubs 
and on Mercury records. Her versatility is phenomenal. She con¬ 
sistently draws superlatives from the most dyed-in-the-wool jazz 
fans, and at the same time, her straight-from-the-heart style has 
brought her equal fame with the general public—a fame dramati¬ 
cally demonstrated recently with her best-selling recordings of 
What a Diff’rence a Day Makes and Unforgettable. Heard here 
by courtesy of Mercury, Dinah slips into her “Queen of the 
Blues” mood to sing Somewhere Along the Line, the heartfelt 
lament of a woman scorned. 

PERCY FAITH 

At the age of fifteen, Percy Faith made his debut as a concert 
pianist in Toronto’s famed Massey Hall, and his name has been 
inextricably linked with fine music ever since. A composer, ar¬ 
ranger and conductor of wide-ranging musical taste, Percy has 
recorded such million-sellers as Delicado, Theme from "A Sum¬ 
mer Place,” and The Song from Moulin Rouge, along with a 
group of albums that have set new standards for musical imagi¬ 
nation. His radio broadcasts and scores for motion pictures have 
spread his fame still further, and his touch is as sure in Latin 
American melodies as in romantic ballads, in Continental tunes 
as in Broadway’s hits. Percy turns to the tropics to offer here his 
original composition Hawaiian Lullaby. 

MILES DAVIS 

Every year when results are announced in the “Down Beat," “Met¬ 
ronome” and "Playboy” jazz polls, the number-one man on trum¬ 
pet is invariably Miles Davis, who has been hailed all over the 
world as the most important and influential trumpet-player in jazz 
today. While still in his teens, Miles got the chance to sit in with 
Gillespie and Charlie Parker who were on tour in St. Louis. Dizzy 
and “Bird" immediately recognized that this young man had 
something extra-special to say. Encouraged, Miles headed for 
New York to study at the Juilliard School of Music. He was quickly 
accepted by the group that centered around Parker and Gillespie, 
and his star ascended with dazzling speed. For Club members, 
Miles is spotlighted with rhythm backing in Draddog. 

JOHNNY CASH 

A few years ago, a tall, handsome young songwriter named 
Johnny Cash walked into a Nashville recording studio to audition 
a tune he had written. The song went over big—and so did the 
singer. The tune was the sensational I Walk the Line, which not 
only hit the top in the country and western field but also was 
listed timong the nation's top 20 popular recordings. A few 
months later, Johnny Cash was invited to become a regular mem¬ 
ber of radio’s beloved “Grand Ole Opry”... and since then his 
warm, backwoodsy baritone has become one of the most popular 
voices in the music world. Johnny specializes in songs that re¬ 
flect the sweep and greatness of the American West. One of his 
best is included on this record .. . the stirring The Battle. 











ALBUM 


1. Dreams, Passions 


-S' 3. Scene in the Meadows (Part 1) ' 

A 

' Berlioz 

© SYMPHONIE FANTASTIQUE 


3. Scene in the Meadows (Concl’d) 

4. March to the Scaffold 

5. Dream of a Witch's Sabbath 
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Berlioz Symphonie Fantastique 


Berlioz, in his Memoirs, has a good deal to say about the Symphonie Faritas- 
tique. He writes that it was written under Goethe’s influence, and he describes his 
method of work: “very slowly and laboriously in some parts, incredibly quickly 
and easily in others. The Scene aux Champs worried me for three weeks; over and 
over again I gave it up; but the Marche au Supplice was dashed off in a single 
night. Of course they were afterwards touched and retouched.” 

The great French composer goes on to describe how an orchestral conductor 
named Bloc determined that the new symphony should be heard, and helped 
arrange a concert at the Theatre des Nouveautes, in 1830. “The directors,” wryly 
notes Berlioz, “attracted by the eccentricity of my work, agreed and I invited 
eighty performers to help, in addition to Bloc’s orchestra. On my making enquiries 
about accommodation for such an army of executants the manager replied, with 
the calm assurance of ignorance, ‘Oh, that’s all right. Our property man knows his 
business.’ The day of rehearsal came, and so did my hundred and thirty musicians 
_with no place to put them. I just managed to squeeze the violins into the orches¬ 
tra, and then arose an uproar that would have driven a calmer man than myself 
out of his senses. Cries for chairs, desks, candles, strings, room for the drum, etc., 
scene shifters tore up and down, improvising desks and seats, Bloc and I worked 
like mad—but it was all useless; a regular rout; a passage of the Beresina. However, 
Bloc insisted on trying two movements to give the directors some idea of the whole. 
So, all in a muddle, we struggled through the Ball Scene and the Marche au Sup- 
plice, the latter calling forth frantic applause. But my concert never came off. The 
directors said that they had no idea so many arrangements were necessary for a 
symphony. Thus my hopes were dashed, and all for want of a few desks . . .” 
The symphony, however, did achieve performance a few months later at the Paris 
Conservatoire. 

Much ink has been spilled over this score, a stupendous stroke of genius, 
considering that there was no precedent for it; none at all. Beethoven and Schubert, 
but a few years dead, had never conceived anything like it; neither had their prede¬ 
cessors; and the romantics had not yet come on the scene. The music must have 
fallen upon contemporary ears like a thunderclap. No composer up to that time 
had showed anywhere near an equal instinct for the orchestra; none had bound his 
music with a story to such an extent. Weber and others had composed programme 
music, and even Beethoven had taken a fling at it; but the Symphonie Fantastique 
is the work that really set off the whole school of programme music which was to 
culminate with Liszt and Strauss. The sounds of Fantastique, and their relation to 
a programme that was supplied by the composer, were novel and daring. They 
shocked the conservative listeners at the Conservatoire, just as they thrilled the 
avant-garde, of which Belioz soon became the acknowledged musical leader. 

The programme of the symphony deals with a young musician in love. By not 
too peculiar a coincidence, Berlioz was madly in love at the time with a young 
English actress named Henrietta Smithson. In his recent biography of the com¬ 
poser, Jacques Barzun suggests that really there is little relation between the 


symphony and Miss Smithson. Barzun’s case is not very strong. Even if the pro¬ 
gramme is not purely autobiographical—Berlioz, for instance, never was an opium 
addict—it is close enough to the facts for the parallel to be inescapable. 

Prefacing the programme of the symphony is the note: "A young musician of un¬ 
healthy sensitive nature and endowed with vivid imagination has poisoned himself 
with opium in a paroxysm of lovesick despair. The narcotic dose he has taken is too 
weak to cause death, but it has thrown him into a long sleep accompanied by the most 
extraordinary visions. In this condition his sensations, his feelings, and his memories 
take utterance in his sick brain in the form of musical imagery. Even the Beloved One 
takes the form of a melody in his mind, like a fixed idea which is ever returning and 
which he hears everywhere. 

First Movement: DREAMS, PASSIONS 

At first he thinks of the uneasy and nervous condition of his mind, of somber 
longings, of depression and joyous elation without any recognizable cause, which he ex¬ 
perienced before the Beloved One has appeared to him. Then he remembers the ardent 
love with which she suddenly inspired him: he thinks of his almost insane anxiety of 
mind, of his raging jealousy, of his reawakening love, of his religious consolation. 

Second Movement: A BALL 

In a ballroom, amidst the confusion of a brilliant festival, he finds the Beloved 
One again. 

Third Movement: SCENE IN THE MEADOWS 

It is a summer evening. He is in the country, musing, when he hears two shepherd 
lads who play, in alternation-the ranz des caches (the tune used by Swiss shepherds 
to call their flocks). This pastoral duet, the quiet scene, the soft whisperings of the trees 
stirred by the zephyr wind, some prospects of hope recently made known to him. all 
these sensations unite to impart a long unknown repose to his heart and to lend a 
smiling colour to his imagination. And the She appears once more. His heart stops 
beating, painful forebodings fill his soul. “Should she prove false to him!” One of the 
shepherds resumes the melody, but the other answers him no more . . . Sunset . . . 
distant rolling of thunder . . . loneliness . . . silence . . . 

Fourth Movement: MARCH TO THE SCAFFOLD 

He dreams that he murdered his Beloved, that he has been condemned to death 
and is being led to execution. A march that is alternately somber and wild, brilliant 
and solemn, accompanies the procession . . . The tumultuous outbursts are followed 
without modulation by his measured steps. At the last the fixed idea returns, for a 
moment a last thought of love is revived—which is cut short by the death blow. 

Fifth Movement: DREAM OF A WITCHES’ SABBATH 

He dreams that he is present at a witches’ revel, surrounded by horrible spirits, 
amidst sorcerer’s and monsters in many fearful forms, who have come for his funeral. 
Strange sounds, groans, shrill laughter, distant yells, which other cries seem to an¬ 
swer. The Beloved melody is heard again, but it has lost its shy and noble character: 
it has become a vulgar, trivial, grotesque dance tune. She it is who comes to attend 
the witches’ meeting. Riotous howls and shouts greet her arrival . . . She joins the 
infernal orgy . . . bells toll for the dead ... a burlesque parody of the Dies Irac . . . 
the Witches, round dance . . . The dance and the Dies Irae are heard together. 
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Claus Is Cornin’ to Town • Parade of the Wooden Soldiers 
Jingle Bells • Winter Wonderland • White Christmas 
Christmas Song (Chestnuts Roasting on an Open Fire) * Wassail Song 
Joy to the World • God Rest Ye Merry, Gentlemen 
Hark! The Herald Angels Sing • The First Noel 
Indian Christmas Carol * Latin Lullaby (Candor 1 de Cuna) • Silent Night 










Arranged and conducted by Ralph Hunter 
Side 1 

Santa Claus Is Coinin’ to Town (asoap2:55) 

Parade of the Wooden Soldiers <bmi 2:00) 

Jingle Bells u:47) 

Winter Wonderland usoap s: 04> 

The Christinas Song (Chestnuts Roasting on an Open Fire) <ascap 2:26) 
White Christmas <asoaps:02) 


Side 2 

Wassail Song umsi 

Carol Medley: Joy to the World; God Rest Ye Merry, Gentlemen: 
Hark! The Herald Angels Sing <s:i7) 

The First Noel (2:34) 

Indian Christmas Carol ( 2 : 8 i> 

Latin Lullaby ( Cancion de Cuna) (3.33) 

Silent Night ( 2 : 27 ) 


carols as they should be sung—by a great chorale 


One of the major Christmas fallacies is that “Christmas belongs to chil¬ 
dren. ’ ’ Actually a good part of the joy and general good feeling induced 
by this most wonderful of all holidays arises in the memories of grown¬ 
ups. The remembrance of Christmases past warms the heart with nos¬ 
talgic yearnings that no mere child could hope to experience. But of 
course a good part of Christmas does belong to children—or what’s a 
Santa for ? 

All this precisely defines the split personality of the Living Voices 
chorale in the preparation of this album of Christmas music. The Living- 
Voices, as a legion of music lovers have discovered, is one of the world’s 
finest singing ensembles on record today. It is made up variously of 
leading choral directors and group singers, drawn from outstanding- 
choruses here and abroad. 

One entire side of the record is devoted to the child’s-eye-view of 
the holiday—today’s children and yesterday’s children. The selections 
include a bubbling mixture of the traditional and the modern with a 
few delicious surprises as “sock fillers.” The side opens with that 
bright modern standard Santa Claus Is Cornin’ to Town, written in 
1934 by the well-known Tin Pan Alley composer, J. Fred Coots. It in¬ 
cludes what is generally stated to be the biggest-selling Yule hit of all 
time, Irving Berlin’s White Christmas from the 1942 movie “Holiday 
Inn,” starring Bing Crosby. Winter Wonderland, a Tin Pan Alley hit 
of 1934, is not specifically a Christmas song but surely captures the 


seasonal spirit. Of the traditional selections, Jingle Bells, it will sur¬ 
prise many to learn, was also not originally a Christmas song. However, 
since it was written in 1857 by one J. S, Pierpont, it has become the 
happiest carol of all. 

The medley on the second side includes Joy to the World, again not 
originally a Christmas song but written in 1719 as a poem by Isaac 
Watts. In 1830 it was set to the music of one of the arias in Handel’s 
“Messiah” by Lowell Mason. 

God Rest Ye Merry, Gentlemen was written circa 1600 and is at¬ 
tributed to an English poet, or poets, names unknown. There are two 
melodies extant for the lyric. In this album, the more familiar air is 
heard. 

Antiquarians tell us that The First Noel was written in France 
around the year 1500. It is folk-derived and was commonly sung on the 
continent for centuries before reaching print in a hymnal in 1833. 

Of peculiar interest is Latin Lullaby. It is of South American origin, 
a song of a mother singing to the Christ-child. In the same vein, Indian 
Christmas Carol is the Christmas story as imagined by primitive Amer¬ 
ican' Indians who saw Jesus born in a “lodge of broken bark” and 
wrapped in a “ robe of rabbit skin. ’ ’ Musically, it is a mixture of tom¬ 
toms and Gregorian chant. 

Jay Levitox 



Othcr RCA Camden albums in this series you will enjoy: 

Sing Along with the Living Voices.OAL/CAS-712 

Pun at Home with Living Voices .UAL/CAS-714 

Living Voices on the Cnmpus...CAL/CAS-715 

Living Voices Sing “fntlinn Love Call” and 

Other Great Ducts and Love Songs .CAL/CAS-007 

Living Voices on Brondway .GAL/CAS-092 

Living Voices Sing Songs of Moonlight and Romance .CAL/CAS-G8J1 


IMPORTANT! RCA Camden’s monophonic records (“New Orthophonio” High Fidelity) 
can bo played on stereophonic phonographs. RCA Camden’s stereophonic records (Living 
Stereo) must bo played on phonographs equipped for stereophonic reproduction. 
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Arthur Fiedler • Boston Pops Orchestra 
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This is 



The following is an appraisal of RCA Victor’s new Dyna- 
groove recording system. It was written by one of the most 
respected writers in the audio-musical field. 

BY HANS H. FANTEL 

Proof of any new recording process is in the listening. 
The first few measures of music I heard on an RCA Victor 
Dynagroove record left no doubt that a major technical 
advance had been achieved, for the sound from this disc 
was more like that normally heard only from master studio 
tape: the bass rolled out with astonishing richness, the 
highs were clear and crisp, and even heavily scored 
passages were transparent in every musical detail. Fortis¬ 


simos seemed undiminished while the softest passages lost 
none of their persuasiveness. What’s more, the sound re¬ 
tained clarity and spaciousness all the way to the end of 
the record, even at the innermost grooves where a certain 
amount of distortion and “cramping” of the sound used 
to be unavoidable. 

No single innovation can take credit for improvement 
of such magnitude. The Dynagroove record reflects ad¬ 
vances on many fronts, correlated by RCA engineers into 
a consistent technical process extending all the way from 
the recording studio to the final steps of manufacture. At 
the heart of the process are new techniques and equipment. 
Computers—“electronic brains”—have been introduced 
to audio for the first time. Together, new concepts and new 
machines have at last solved some of the oldest and most 
obstinate problems of disc recording. 

All this adds up to what is, in my opinion, a remarkable 
degree of musical realism. The technique is ingenious and 
sophisticated, but its validation is simple: the ear con- 


Side 1 

Star Dust (3:05) 

Stairway to the Stars (3:16) 
Wunderbar (4:11) 



When You Wish Upon a Star (3:15) 
You and the Night and the Music (3:17) 
Clair de lune (Moonlight) (P.D. 4:25) 


THIS GREAT ORCHESTRA... 
THESE GREAT TUNES... 


Tonight (2:36) 

Reverie (P.D. 4:36) 

The Night Was Made for Love (2:51) 
Deep Purple (4:19) 

The Glow Worm (2:51) 

Public performance clearance—ASCAP. 

Arrangements by Jack Mason and Richard Haymar 


Something wonderful happens! 
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ANDRES SEGOVIA 
Plays 

J. S. BACH 


LEG 9006 
SIDE 1 

Bach (arr. Segovia) ^Suite for Guitar 
,/Cello Suite No. 6 in D, BWV 1012: Gavottes 
.✓Eute Suite in E, BWV 996: Sarabande and Bourree - 
-Prelude No. 3 in C for Lute, BWV 999 
Vlute Sonata No. 1 in G, BWV 1000 


SIDE 2 

Bach (arr. Segovia)—Chaconne 

Partita No. 3 in E for Violin, BWV 1006: Prelude 
d^rtita No. 2 in D for Violin, BWV 1004: Chaconne 
Andres Segovia, guitar 



Annotation by Robert N. Angus 


Andres Segovia, a small, stocky man with thick spec¬ 
tacles, long black hair and the fingers of a sorcerer is 
undoubtedly the world’s greatest player of the guitar, in 
the classic style. Some 20 years ago, when Segovia began 
giving concerts of Bach played on the guitar, most music 
critics weren’t willing to take him seriously. At the time, 
the guitar was regarded as an instrument for accompanying 
Latin American love songs —or possibly for producing a 

what the same as that of Wanda Landowska, who was cru¬ 
sading to establish the harpsichord as a serious concert 
hall instrument. Both Landowska and Segovia were well 
aware of the potentials of their instruments, but neither had 
access to much of the literature composed for them. The 
music of the Romantic Period dominated most concerts and 
recitals of the period, and compared to the massive works 
for keyboard by a Rachmaninoff or a Liszt, the few preludes 
and partitas for lute or harpsichord by Bach seemed very 
tame indeed. When Bach was played by a pianist like 
Paderewski or a conductor like Stokowski, his music was 
encumbered with all kinds of Romantic embellishments. 

Segovia and Landowska separately scoured the libraries 
of Europe to find music composed for their instruments. 
When they couldn’t find what they were looking for, they 

Segovia was born at Linares, Spain in 1894. Neither of 
his parents was musical, although he recalls his mother 
singing the popular songs'of Granada and Andalusia around 
the house. His father, a lawyer, wanted Andres to follow in 
his footsteps. The Segovia family was a large one, however; 
and his father’s income could barely provide all the things 
a family of growing youngsters needed. So an uncle offered 
to adopt him. The uncle was somewhat more sympathetic to 
young Segovia’s musical interests than his parents had 
been, and provided him with violin lessons. The teacher, 
unfortunately, was a poor one. Segovia said it was difficult 
to say whether the appalling rasping sounds the violin made 
when his teacher was demonstrating an exercise was his 
fault or that of the instrument, but whatever it was the noise 
filled him with repugnance. The violin was discarded for a 
cello, but it sounded just as dismal as the fiddle had. 
Segovia tried the piano. That was worse. "The sounds 
confused me,’’ he said. 

He had always been fascinated by the melancholy 
sonorities of the guitar as he heard it played in the streets. 
At the age of ten he acquired a guitar. ”1 had no professor 
to teach me,” he said later. "I made myself professor and 
pupil. It worked well, although it was a very long time 
before the professor was not dissatisfied with his pupil nor 
the pupil with his professor. He was a hard professor and 


demanded that the pupil should practice all the time. Con¬ 
sequently, the guitar was hardly ever out of my hands.” He 
studied for a short time at the Granada Musical Institute 
although, for practical purposes, Segovia is almost entirely 

Discussing the problem of literature for the classical 
guitar, Segovia remembers that at the time it consisted 
almost entirely of "the compositions of illiterates.” His 
first discovery was the transcriptions of works of other 
composers by Francisco Tarrega in which the guitar kept 
faithfully to the spirit of the original music. Tarrega had 
recognized the possibilities of the instrument, but he had 
not been able to develop his theories fully. Meanwhile, 
Segovia had found the affinity between the lute and the 
guitar and was studying music written for the lute. Here he 
made great discoveries and a vast literature from the time 
of John Dowland onwards. His supreme excitement was to 
discover that Bach had composed a large number of pieces 
for the lute which he later transcribed for violin or cello 
solos. Some of these pieces were arranged into the Suite 
and Chaconne on this record during the late 1930s. 

Segovia no longer faces the problem of developing rep¬ 
ertory for the guitar. Composers such as Mario Castelnuovo- 
Tedesco and others have written for him, and the music of 
such composers as Fernando Sor, Federico Torroba, Robert 
de Visee and others is readily available. 


<r>*o 


WHAT THE CRITICS SAID ABOUT THIS RECORD 
"Segovia plays with his customary musicality. His vir¬ 
tuosity in the fugue is remarkable.” 

- High Fidelity 


ALLEGRO Records—a Product of Pickwick International, Inc., 8-16—43rd Avenue, L.I.C., N.Y. 
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GREATEST 

HITS 


Side 1 
SOS 

HE IS YOUR BROTHER 
RING RING 

ANOTHER TOWN, ANOTHER TRAIN 
HONEY HONEY 
SO LONG 
MAMMA MIA 


Side 2 

I DO, I DO, I DO, I DO, I DO 
PEOPLE NEED LOVE 
WATERLOO 

NINA PRETTY BALLERINA 
BANG-A-BOOMERANG 
DANCE (WHILE THE MUSIC STILL 
GOES ON) 

FERNANDO 
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GREATEST 

HITS 

Side 1 
SOS 

HE IS YOUR BROTHER 
RING RING 

ANOTHER TOWN, ANOTHER TRAIN 
HONEY HONEY 
SO LONG 
MAMMA MIA 

Side 2 

I DO, I DO, I DO, I DO, I DO 
PEOPLE NEED LOVE 
WATERLOO 

NINA PRETTY BALLERINA 
BANG-A-BOOMERANG 
DANCE (WHILE THE MUSIC STILL 
GOES ON) 

FERNANDO 
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SIDE ONE: 

ENGLISH MEADOW 

SIDE TWO: 

NIGHT IN THE COUNTRY 



Turn your hi-fi into a psychoacoustic device 


Very Subtle. 
The quiet is 
.intense when 
the recording 


Can be used as 
a background 
for any activity 


Useful for waking 
up feeling refreshed, 
planning the days 
activities. 
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Student 


l\aturo’s Lullaby - 
Couldn't bo improved. 


Its very relaxing & 
realistic . . . combats 
tensions and anxieties. 


It has everything 
but the mosquitos. 


Useful for 

concent rating during 
‘heavy’ reading. 

Gerald Reitig 
Aurora, Onfari o Canada 


Sometimes I forgot it was a 
recording. Totally blew my 
mind when I came back to the 
apartment and it was on. 

The room shrank back to its 
real size when it was over. 


We just moved to the country. 
The sounds on the record were 
Indistinguishable from the 
outside sounds . . . excellent 
reproduction of natural sounds. 


ENGLISH MEADOW 

Ask anyone who has roamed the English countryside. There is a beauty 
and melody to English birdsongs unrivaled in most of the world. Deep in the 
verdant Sussex countryside is a strange hillside. There, vividly standing out 
from the intense green of the vegetation is an immense drawing, carved out 
of the underlying white chalk, hundreds of feet in length, a silhouette of a 
figure known throughout the world as the Wilmington Man. No one knows 
for sure how ancient the figure is. 

To our amazement, this area possessed the most melodious collection of 
songbirds we had ever heard. It was late in a spring afternoon, normally a 
quiet time, yet these birds were happily serenading each other as if it were 
the crack of dawn. Quickly setting up our equipment in the ruins of a long- 
ruined priory opposite the Wilmington Man, we marveled at the variety and 
complexity of sounds picked up with such clarity by our microphones. This 
was undoubtedly one of the finest nature recordings we had ever experi¬ 
enced. When we later asked a local vicar about the Wilmington birds, he 
remarked that they only seemed to sing at dusk, and usually only in the area 
around the ruined monestary. Sure enough, when we returned the next 
morning at dawn, there was not a sound to be heard. 


NIGHT IN THE COUNTRY 

If there is a heartbeat to this earth, it is the sound of insects at night. 
There is a rhythm and interaction to these, the most plentiful of God’s 
creatures, that creates sound patterns so complex and aurally comforting 
that we often do not realize how much we need such sounds, until we 
experience this effect in our often too-quiet home surroundings. 

Some people, without giving it much thought, might say that it is foolish 
to use such a record when all you have to do is throw open a window and 
hear similar sounds for free. Our reply? Try hearing such sounds during 
most months of the year. Also, these particular sounds are only found deep 
in the country, where it might truly be said, as the poet Milton said it, “How 
sweetly did they float upon the wings of silence, through the empty-vaulted 
night.” Unless you are an ardent camper, the chances of your experiencing 
such sounds in nature would be almost nil. Yet, for millions of years, this is 
what most of mankind heard almost every night, a comforting nightsong 
that helped us to sleep and dream. 

To make such a recording required great care and highly specialized 
equipment, as these sound frequencies go well beyond the capabilities of 
human ears. 


© © 1979 SYNTONIC RESEARCH INC. 
All Rights Reserved. Warning: Unauthorized 
reproduction of this recording Is prohibited by 
Federal law and sub|ect to prosecution. 
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If He Walked 
Into My Life 

Amor 

What Did I Have That 
I Don't Have? 

I Wish You Love 

Sabora Mi 





Blame Itonthe 
Bossa Nova 

Softly, As I Leave You 

Mas Amor 

Matchmaker 

Don’t Go to 
Strangers 
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EYDIE GORME’S GREATEST HITS 


Side 1 Side 2 

IF HE WALKED INTO MY LIFE (ASCAP) BLAME IT ON THE BOSSA NOVA (BMI) 

(From "Mame”) SOFTLY, AS I LEAVE YOU (ASCAP) 

AMOR (BMI) MAS AMOR (BMI) 

WHAT DID I HAVE THAT I DON’T HAVE? (ASCAP) (More Love) 

(From “On a Clear Day You Can See Forever”) MATCHMAKER (BMI) 

I WISH YOU LOVE (ASCAP) (From "Fiddler on the Roof”) 

SABOR A Ml (BMI) DON’T GO TO STRANGERS (ASCAP) 


Someone once said, “In her voice you hear everything from a trumpet down to a rich cello—and 
everything in between.” That is more than just a remarkable range—it is a fabulous breadth of resonant 
richness. That’s Eydie. 

This collection could be called her audio-biography because it contains her very big successes. Here 
is Eydie, alternately belting and caressing your ears—and every one of the songs is right on target. Show 
tunes, ballads, Latin and Latin satiric (Blame It on the Bossa Nova )—they give exciting evidence of the 
many faceted excellence of Eydie. Not that this remarkable singing star needs evidence—but isn’t it nice 
to have all the evidence right here in one handy package? 
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Next morning Frenchie was at the American Embassy applying for 
a visa to come to the U.S. Through a maze of red tape and paperwork 
he finally arrived in New York in April 1960 with his accordion and 
speaking no English. 

He applied for a union card and was told he must wait six months 
— and learn to speak English. A succession of odd jobs followed ("I 
usually got fired because I couldn't speak English," recalls Frenchie.) 
until he landed a job playing in Puerto Rico in a French restaurant. 


HAvfe Fun with Fifenchie 


NORBERT SLAM TRIO PLAYS 


SIDE 2 

1 - SOUS LES PONTS DE PARIS 

(Scotto-Cochran) 

2 - QUE RESTE-T-IL DE NOS AMOURS 

(I wish you love) (Trenel) 

3 - FASCINATION 

(Marchetti) 

4 - MILORD 

( Monnot-Moustaki) 

5-LA COMPLAINTE DE LA BUTTE 

(Parys-Renoir) 

6 - ALOUETTE 


6 - MADEMOISELLE DE PARIS 

(Durand-Contet) 


1 - SOUS LE CIEL DE PARIS 

( Giraud-Drekak) 


3 - J'ATTENDRAI 

( Olivieri-Poterat) 


COMPLAINTE DU PAUVRE GENS 

of Paris) (Manual) 


If you walk into one of the more exclusive private clubs in Miami 
these days and ask for one Norbert Slama, you'll probably just get a 
blank stare. 


After a year there he returned to New York and the Statler where 
he furnished the music for all the French parties. But he didn't like the 
cold weather and in 1962 moved to Florida. And to the ship moored 
in the quiet inlet, he brought a taste of Paris with him. 


But ask for "Frenchie" and "voila" you'll be directed to a sumptuous 
yacht moored just outside. 

There attired in French sailor's garb you'll find a small, dark man 
with pixie face at work behind an accordion; and the man who owes 
more to a birthday party than most. 

Norbert Slama is French of course, being born in Algiers in 1926. 
At the age of 7 he was playing the accordion, the clarinet, the saxo¬ 
phone and the piano. At eighteen he was on his way to Paris-in search 
of success. With his small combo he made his way across Paris from 
night club, to hotel to bistro and by 1957 was wintering and playing 
along the French Riviera, or touring the Mediterranean aboard the 
Greek ship Agamemnon. Aboard the Agamemnon, Frenchie played 
for much of the royalty of Europe who, often using the liner, gave it 
the nickname "The King's Boat." 

Then in 1959 in Paris he was asked by a famous American family 
to furnish the music for a birthday party at the hotel Crillon in the 
Place de la Concorde. Frenchie was the director of three bands that 
night, one jazz, one latin and one apache. The guests were delighted 
and one even seriously suggested "Frenchie, you oughta go to America." 


The twelve popular French songs in this album bring not only 
the sound of Frenchie to you, but the sounds of the gayety that sur¬ 
rounds him every night. 

"Welcome Aboard — Have Fun with Frenchie" means what it says. 
Turn the lights low, settle down and listen to the album — suddenly 
you'll be aboard the ship that never leaves its berth yet travels a 
thousand miles every night Frenchie plays. 


TECHNICAL DATA 
Frequency range — 20 - 20,000 cycles. 
Recorded in Criteria Recording Com¬ 
pany’s Studio A. Multiple microphone 
technique featuring the finest condenser 
microphones available such as the AKG- 
C-12, C-60, Schoeps M-221 and Neu- 
man U-67, U-47 and KM-56. Criteria's 

tvas used feeding Ampex 300-3 three 
track recorders using Vs" wide RCA 
low noise-distortion tape. The compati¬ 
ble stereo master lacquers were cut on 
Criteria's fully automated Scully lathe 
using a IVcstrex 3C cutter driven by a 
200 watt Haoco Stereo-driver. These lac¬ 
quers were cut directly from original 


three track tapes ivith no dub downs or 
tape dubs involved. The new Cappscoop 
ruby stylii were employed. 

This record is cut by a special method 
developed by Criteria and the result is 
a truly compatible record. This record 
will play as any other stereo record on 
a stereo system but also can be played 
on monophonic systems with equal sue- 

Pressings on Virgin Vinyl by Miami 
Records Company. Stampers were pure 

Studio Engineer: MACK EMERMAN 
Master Lacquers: JACK DAVIS 
Record #2671 
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STREAM RECORD: 

proudly presents^ 


At the request of his many patrons, GiGi, who is the successful owner of a 
chain of Restaurants called “GiGi’s,” is also a very talented artist, with the 
Caruso voice of today. He sings with the natural and effortless ease of a 
Neopolitan Troubador. GiGi’s love of music is matched only by his love of fine 
food, which is served daily at his famous restaurants. On this great and 
unusual album with GiGi we have a very talented and able musician backing 
him up...TONY CICCO. Tony is also a very good performer with a wonderful 
sense of humor, which you will hear when he does his imitation of Jimmy 
Durante on this album. All of the songs in this album were done impromptu 
and live at "GiGi’s" Restaurant. So if you want to get away from all your cares, 
just purchase this album and you will feel like you are in Italy where everyone 
lives to “SING, EAT and be MERRY!” 


SIDE 2 
(TARANTELLA) 

1. BUTCHER BOY 

2. AL-DI-LA 

3. SORRENTO 

4. CHE-LLA-LLA 

5. START EACH DAY WITH 
A SONG (Imitation of 
Durante) by TONY CICCO 

6. OH MARIE 

7. REGINELLA CAMPANOLA 


Music by: TONY CICCO 


Culfstream Music Publishing Co,, 5614 Taylor St., Hollywood, Florida 
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3?)esserts 







Imported Red Dinner Wines 


FRESCOBALDI CHIANTI . 

Superior Chianti, full bodied, full bouquet 


BOLLA BARDOLINI . 

Delightful, light red table wine 


BOLLA VALPOLICELLA .. 


BOLLA AMARONE . 

Full bodied, favorite of connoisseurs 


CELLA LAMBRUSCO . 

Lively and fruity — Slightly effervescent 

Bottle 

RUFFINO CHIANTI .„. 4.00 

Dry red table wine 


Bottle 

.. 3.75 

.. 4.50 

.. 4.50 

.. 6.50 

.. 5.75 
Vi Bottle 


Vi Bottle 

2.50 

3.00 

3.00 


Imported Rose Wines 


Bottle Vi Bottle 


BOLLA ROSE .... 4.00 2.75 

LANCER’S ROSE . 5.75 3.00 


Dessert Wines 


Glass 

HARVEY’S Bristol Cream Sherry. 1.00 

HARVEY’S Ruby Port . 1.00 

Domestic Wines . 55 


Imported White Dinner Wines “ 

Bottle Vi Bottle 

BOLLA SOAVE . 4.50 2.75 

A velvety dry wine, clean to the taste — outstanding with dinner 

CELLA VERDICCHIO . 4.00 2.75 

Dry light wine, delicate bouquet with well balanced flavor 

COUNT VASELLI ORVUTQ-. >h*5 2.50 

Palo golden, fruity bouquet — delicate dryness 

Imported French Wines 

CH ATEAU N SUT J?U RAPE .. ‘"W 

The bouquet of French wines 

JOUVET BEAUJOLAIS . 5.00 J275 

Extremely delicious red dinner wine 

JOUVET SAUTERNE . 5.00 2.75 

Light dinner wine, fantastically divine with sea-food 

Italian Champagne 

CELLA ASTI SPUMANTE ... 10.00 

CELLA LACRIMA CHRISTI . 10.00 

A dry sparkling wine with character 

American Champagne 

Large Split 

PAUL MASSON X-Dry Champagne .,. 7.00 2.50 

PAUL MASSON Sparkling Burgundy. 7.00 2.50 
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IAN WHITCOMB'S 
MOD. MOD 
MUSIC HALL! 

notes by Ian Whitcomb 


Who and what is Ian Whitcomb? 

He shook the U.S.A. in 1965 by panting 
and pleading a song called “You Turn Me 
On,” Whooshed up the pop charts, too — 
even as far as number 5. Teen America (and 
several others) wondered what this curious 
noise was all about and this is an answer: 
Ian is English, but won an honors degree 
in History from Trinity College, Dublin. Also 
in the midst of exams he became a pop star 
in America. But historian/rocker is only part 
of him revealed: he’s combined a love of 
ancient music with his history, stirred them 
together on a geriatric upright piano and 


Putting you in a Period Picture (a) Ragtime 

Ragtime first appeared in the form of 
cakewalk and two-step around 1897 and 
soon ousted the weepy ballad from top pop 
spot. The ragtime craze spread over all the 
western world; by 1914 even crowned heads 
were turkey-trotting, for the rag fad went 
hand in hand with the dance mania. But fad 
it was — all was ragged for quick money by 
Tin Pan Alley and by 1919 ragtime was yes¬ 
teryear’s novelty. Four decades or so later, 
Ian, deep in historical study, saw that the 
early 20th-century was a ferment of new and 
old, saw that America stood for-all that was 
young and go-ahead (the doughnut, sky¬ 
scraper, pyjama)- and concluded that rag¬ 
time was the prophet of this restless period 
of change. The new syncopated sound her¬ 
alded the Yankee invasion of the Western 
World. 


(b) British Music Hall (circa 1870-1923) 

From tavern sing-songs, front the more 
genteel London song and supper rooms 
sprang Music Hall. Coarse and vulgar to the 
end, it housed itself in ornate, gilded the¬ 
atres called Hippodromes, Alhambras, Pal¬ 
aces. Here the common people flocked (plus 
a few daring middle-classers) to see men 
dressed as dashing fops sing of champagne. 
Here bosomy women in feathers sang of 
husband trouble, magicians carved maidens 
in two on stage twice nightly, defrocked 
rectors did acts - anything that might fill a 
theatre. It was all Variety, some of it was Art. 


Afterwards the audience went home through 
grey, monotonous streets to sleep till next 
day’s toil at mill, factory or office, feeling 
that they had, perhaps, been taken out of 
themselves. 


Something about the songs 


side one: 

Poor Little Bird (Sturminster Newton, 
Melbury Bubb) 

An English pub atmosphere: foaming 
mugs of warm stout, soggy crisps, hard 
and curling bread on the sandwiches (razor- 
thin ham inside) and a barmaid chatting with 
a customer. We overhear her demand dev- 
astatingly, “You ain’t arsked me ‘ow my cold 
is!” The happy sound on this record is partly 
due to the fact that the brass bandsmen 
were paid in beer in advance. 


Got a Date With an Angel 
(Tunbridge, Waller) 

A whispering ’thirties crooner lulls us with 
this song while Hitler prepares, Spain 
smolders and General Depression limps 
about. Bobby Howes sang this in the Lon¬ 
don production of "Love Of Mike". 


The Night I Appeared as Macbeth 
(William Hargreaves) 

A satire on the extravagant histrionics of 
Edwardian actors. This 1919 song was orig¬ 
inally interpreted by Billy Merson, a stalwart 
of the Music Hall who died in 1947. 


August, 1914 

(Colonel Alexander Weston-Jarvis) 

Whirly, decadent waltz — for on this date 
an Austrian Archduke was assassinated in 
an obscure Balkan town. The situation es¬ 
calated and soon all was ready for World 
War One, or The Kaiser’s War, or It Ought 
Never Have Happened. Recorded in Dublin, 
January, 1964. 


Coney Island Washboard 
(Durand, Nestor, Adams, Shugart) 

A standard number with today's jug bands, 
this good-time song was written in the 
'twenties, when President Harding played 
poker with his Ohian cronies in the White 


Mother! Mother! Mother! (What a Naughty 
Boy am I) 

(Harper, Haines, Parr-Davies) 

Andy Capp's gormless cousin left the 
frigid North of England and came face to 
face with temptation in the form of city 
women. He was awfully naughty — now his 


mother won’t bake him cow pie and the 
family have turned his picture towards the 
wall. Written in the dreary 'thirties, to re¬ 
lieve depression. 


The Junkman Rag (C. Luckyth Roberts) 

A classic rag from 1913. Peerless stuff: 
listen to the gliding harmonies of euphonic 
sounds. Tantalyzing, hypnotizing, thousands 
bunny-hugged to such rags right into World 
War One. 


The Sweetheart of Sigma Chi 
(Byron D. Stokes, F. Dudleigh Vernor) 

Written in 1912 by two undergrads and 
respectfully dedicated to Alpha Pi Chapter, 
this gorgeous melody has become the an¬ 
them of tons of college fraternities. “Father 
and mother pay all the bills and we have all 
the fun" ran the 1906 song College Life— 
yes, those were golden days of standing 
freshmen on their heads and pouring things 
in their ears. Of shaving off their hair, sham¬ 
pooing them with beer, etc. What fun! 


side two: 

The Awful Tale of Maggie May 
(collected by Prof. Seigfried Gildenblatten) 

We’re at Hampton Wick inside the no¬ 
torious Berkeley Hunt Inn. Boozy Bert has 
been partaking of a little liquid lunch whilst 
dancing a hornpipe on top of the bar. He 
sings of Maggie May, legendary Liverpool 
lady, who led a life of vicissitudes: a well- 
paid series of ups and downs. 


Where Did Robinson Crusoe Go With 
Friday on Saturday Night? 

(Sam Lewis, Joe Young and Geo. Meyer) 

The same ilk as “Who Paid The Rent For 
Mrs. Rip Van Winkle When Rip Van Winkle 
Went Away?”. Written in 1916 and rendered 
by Al Jolson. 


Saucy Seaside Sue (I. T. Whitcomb) 

In summers past our family used to jour¬ 
ney to seaside concert parties held at the 
end of the pier. We all took an active part 
in the show by throwing rotten fruit at a 
baritone who insisted on taking extended 
encores. Our victim, casting aside his stage 
persona, advanced to frontstage and an¬ 
nounced that he’d knock our bloody heads 
off if we didn’t shut our traps. Seaside Sue 
is in remembrance of those idyllic summers 
of long ago. 


Reindeer — A Ragtime Two-Step 
(Joseph F. Lamb) 

Scott Joplin, Arthur Marshall, James 
Scott and Joseph Lamb are considered to 
be the peers of classic ragtime. Lamb, the 


only non-negro in the quartet, absorbed 
what was originally a negro form and turned 
out some baroque beauties in a style that 
was both percussive and romantic. He lived 
a quiet life and disappeared musically at 
the same time that ragtime, as a national 
fad, faded away. Actually, he died only a 
few years ago in Brooklyn, a gentle man 
and a devout Catholic, who wrote his pieces 
in a clear, disciplined hand. 


Ida! Sweet as Apple Cider 
(Leonard, Munron — arranged by 
Gildenblatten) 

In the early 1900’s the sentimental ballad 
enjoyed a tremendous popularity. Then, 
cheekily, in came ragtime, embodying all 
the new, restless energy that ripped away 
Victorian skirts. Ida, written in 1903, is typi¬ 
cal of these affirmative new songs. 


That Ragtime Suffragette 

(Nat D. Ayer — arranged by Whitcomb) 

The idea of women not being allowed to 
compete with men seems a bit strange to¬ 
day. But in 1910 it shocked London Gentle¬ 
men to see young damsels chaining them¬ 
selves to railings, interrupting theatre per¬ 
formances with shrill cries of “Votes For 
Women!" and pouring honey down letter 
boxes, all because they wanted the vote. 
From 1910 to 1914 the suffragettes con¬ 
tinued their outrages, even claiming a mar¬ 
tyr when Emily Davison hurled herself in 
front of the King's horse at the Derby and 
suffered fatal injuries. Songwriter Ayer takes 
the popular reactionary outlook of the day 
and so writes an oddity: a song from the 
loser’s angle. 


Oh Helen! (McCarron, Morgan) 

Novelty stuttering song from 1918. Same 
stable as “K-K-K-Katy”. You’ll like it. 


Your Baby Has Gone Down the Plug-Hole 
(Sidney Webb, H. Hyndman, F. Engels) 

A cockney song from the east end of 
London — city folk music, in fact. None of 
your sentimentality, but stark reality. Life is 
a rotten and unfair trick but Fate is ac¬ 
cepted. The baby hadn’t been fed enough 
and the mother was over-worked. Away with 
slums! 


PRODUCED BY IAN WHITCOMB AND DAVlb 
MALLET for Jordon Productions. 

An E-BELLES ADVENTURE. 


Engineers: 



Cover Photo / George Jerman 


This monophonic, microgroove recording may be played on monophonic or stereo phonographs. It will not become obsolete. Produced 
in accordance with the most demanding standards of engineering and manufacture, it will remain the source of excellent sound. 
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SIDE ONE 

“LUCKY JIM” (Fred V. Bowers, Charles 
Horwitz, F. Arthur Nouveau) 

It is 1900 and in London the skinny dandies 
are fluttering about making hollow jests 
(carnations in their buttonholes). The Motor 
Car is coming with the Devil at the wheel. The 
old order is dying, but in the countryside, life 
sludges on. Our song-scene is a lonely sea-cliff 
in Suffolk, where stands Harry, creaking in 
his black suit, gazing with envy at a gravestone. 
In life’s afternoon Jim had beaten him at 
everything and now his rival smiled from below 
as one of the grateful dead. It is a superb 
painting — every leaf is there. 


Ian Whitcomb isn’t one of these snide 
connoisseurs of quaint lifeless antiques. 
He goes lovingly on safari into the 
darkest past of Ragtime and the British 
Music Hall, and brings his specimens 
back alive, with all their original 
wildness and sentiment and fun. How 
refreshing to meet a performer in this 
field who doesn’t try to upstage his 
own material! 

Christopher Isherwood 


“COLLEGE LIFE” (Porter Emerson Browne, 
Henry Frantzen) arranged by Gildenblatten 
This was written nine years after "Lucky Jim,” 
in 1906. Hearty stuff, this - beer and blood 
and mess. You can get away with it if you're a 
monied gentleman student, but if you’re just a 
layman you go to jail. This song was shouted 
by those lads who later took part under 
MacArthur’s leadership in that gallant charge 
against the Veteran's Bonus Army in the 
early 30's. 

(I’ve recorded it in memory of my old 
university, Trinity College, Dublin. We had 
some larks, we did: one fellow surrounded a 
police station with dustbins and set fire to 
them; another climbed the college bell tower 
and hoisted some ladies knickers up the 
flag-pole. We were “provos’’ indeed — 
protesting nothing.) 

“LUSCIOUS SLICES” - 
A RAGTIME TWO-STEP (F. Arthur Nouveau) 
Noble, gallant little Ragtime! Let us get the 
records straight: rag was never the poor 
relation of jazz; its awkward, jerky great-uncle. 
Rag was written, disciplined and formful and 
its composers scorned the gutter-men of jazz. 
“Don’t jazz me—I'm Music,” ordered composer 
James Scott in the title of one of his rags. So 
please listen to him. Thank you. 

This rag was composed in 1907 and 
re-discovered in a junk shop in 1961. 


AN INVITATION: Catch the yellow underground 
and zoom to my magic isle, where the world 
revolves around me. There I sit and control 
old History by reading my dusty books - I 
know why Joan Of Arc was so active: it was 
something she ate! You see, I was there ... 
Follow me and enjoy the music, but don’t be 
seduced into wallowing in its luscious mud. For 
it is only a faint reflection of a Higher Power. 


"MEMOIRS OF AN OLD SOLDIER" 

(I. T. Whitcomb) 

A delightful ramble conducted by the late 
Col. Alexander Weston-Jarvis, who had the 
good fortune to be "behind the scenes" 
during the great period of our Empire (1870- 
1914). Life for him was an active, practical 
university and he helped Impregnate all the 


lesser breeds with which he came into contact 
with the smell of Sportsmanship. While not 
actually an Imperial HeroTiimself he was not 
superfluous - he carried the bags and carried 
them nobly. Here is a rough guide to his 
reminiscences: Norfolk childhood; cricket and 
the Prince of Wales; old-time elections (pre¬ 
secret ballot); diary extracts from the 
campaign against the Mahdi in the Sudan 
(Khartoum, etc.); Cecil Rhodes (founder of 
Rhodesia); a Rhodesian Epic; Royal Visit to 
India; First World War diary; conclusion. 

WE SHALL NOT LOOK UPON HIS LIKE AGAIN, 

I FEAR. 

SIDE TWO 

“THEY’RE WEARING ’EM HIGHER IN 
HAWAII” (Joe Goodwin, Halsey K. Mohr) 
Written in 1916 and a part of the craze for 
songs about the Hawaiian idyll. Who knows 
when these isles shone bright in that elusive 
golden age of innocence? One might well 
answer by asking, “And when was the South 
that blissful Dixie?" Other songs of the craze 
included “Yacka Hula Hickey Dula" and 
“Yacki Hacki Wicki Wackie Woo.” 

“I’VE BEEN ILL” (I. T. Whitcomb) 

“You see, he means well. He’s feeling for your 
cause. God knows, he lies awake at night 
worrying himself to death over it. He’s with 
you all the way through fire and water — in 
spirit. And would like to be with you in deed. I 
know he’d loved to have been here in court 
today, too. That concludes the case for the 
defence, m’lord.” 

“THEY GOTTA QUIT KICKIN’ MY DAWG 
AROUN’ ” (Webb M. Oungst, Cy Perkins) 

The sensational rustic song-hit of 1912 — 
borrowed from an age-old mountain tune. Cy 
Perkins was the pseudonym of Mrs. John Stark, 
whose husband was ragtime’s chief publisher 
and knight errant. The song was adopted by 
Champ Clark, Missourian Democratic hopeful 
for the Presidency in 1912. He lost the 
nomination to Woodrow Wilson. 

“SANDCASTLE - A DAY BY THE SEA" 

(F. Arthur Nouveau) 

Another gem from Mr. Nouveau, who was, 
by the way, an Englishman. This one was 
written in 1913 and on the back of the 
tattered old music is the composer’s 
description of his inspiration. "My wife and I 
had Journeyed to Scarborough for a sea-side 
jaunt. Young Albert, our son, built sand 



castles and I watched a bank clerk remove his 
collar and carefully peel a hard-boiled egg, 
then add a little salt and slowly munch his 
bread and butter. Suddenly he dropped the 
egg in the sand and his spectacles steamed up. 
But I was distracted from this pathetic scene 
by cries and a lot of pointing to the sky. I 
looked up and saw a huge black doud strongly 
resembling the shape of Germany." 

“SADIE SALOME GO HOME!” 

(Edgar Leslie, Irving Berlin) 

Richard Strauss's musical "Salome" was 
presented in New York in 1907. Its daring 
Dance of the Seven Veils touched off a 
nation-wide craze for Salome dances and a 
consequent rash of arrests for obscenity. 

Irving Berlin wrote this right in the middle of 
the sensation that only burned out in 1912. 

“THE END OF ME OLD CIGAR" (collectedby 
Prof. Gildenblatten) 

A cheeky old cockney was Honest Alf and he 
didn't stand for no nonsense neither. This song 
that he belched was never heard in Music Halls 
— only when the lads got together over a beer 
in the back room of the pub. You couldn't 
keep Our Alf down (in a manner of speaking, 
at least - in 1915 shell splinters laid him and 
his pals down for ever, somewhere in 
France. We shall miss him). 

PURPLE PASSAGE (I. T. Whitcomb): 

A pause in the fighting at dusk. No one knows 
exactly when the war began, nor why. But 
the decorative helmets and swords are very 
charming. Slowly the snake of soldiers shifts 
into the cool chapel and we join them. And 
now the sermon ... 


Produced and Arranged by 

IAN WHITCOMB and RAY POHLMAN 

MUSICIANS: 

Trumpet & Cornet: Roy Caton 
Trombone: Dave Wells, Dick Hyde 
VIolln/sax/flute: George Poole 
Tuba: Dick Hyde 
Bass: Lyle Ritz, Ray Pohlman 
Percussion: Gene Estes 

Marxophone: Ray Pohlman 
Plano/organ/ukelele/celeste: Ian Whitcomb 
Engineers: Thorne Nogar (Bob Mahoney on track 3, 
side one; plus tracks 3 and 5, side two; Peter 
Selwood on track 6, side two) 

Recorded In Hollywood, California (except track 6, 
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SIDE ONE: 

Sweet Caroline — Stonebridge Music Inc. 
-3:12 

Buglers Holiday - Mills Music Inc. — 1:20 
Love Story — Famous Music Inc. —4:11 
Caravan — American Academy of Music 
Inc. -4:11 

Aquarius/Let the Sunshine In — United 
Artists Music Co., Inc. — 4:43 

SIDE TWO: 

Hitchin 'a Ride — Intune Inc. — 1:54 
Trumpet Medley — 4:44: 

Cherry Pink and Apple Blossom White 
— Chappell & Co. Inc. 

Java — Tideland Publishing Co. 

Sugar Blues — Clarence Williams 
Publishing 

Taste of Honey — Songfest Music Inc. 
Circiribin — Boston Music Co. 

Brasilia — AI mo Music Corp. — 1:24 
One of Those Songs — Duchess Music 
Corp. - 2:25 

Put a Little Love in your Heart - Duchess 
Music Corp — 3:48 


The intense white spotlight 

enveloped the bandstand at Tony 
Parker’s Supper Club in Middleboro, 
Massachusetts. Its brilliance seemed to 
magnify the apparent nervousness of the 
three teenagers who stood before a 
capacity audience. Advantageously, it 
also accentuated the vibrant good looks 
and clean-cut appearance of the group, 
known collectively as the Jack D’Johns. 

Jack Gonsalves, trumpeter; Dan 
Majkut, electric accordianist and his 
brother John, drummer; had often played 
together as members of their high school 
band in Taunton, Massachusetts, but this 
was their first appearance as a professional 
group started in 1964. 

The owner of Tony Parker’s had called 
Jack in desperation because the band he 
had booked for the evening was unable to 
fulfill the engagement. Jack called his 
high school pals, Dan and John, and in 
one hour they were standing before 
Parker’s patrons and performing as group 
for the first time. 

They were successful enough to 
prompt Mr. Parker to offer them an 
unlimited engagement that lasted for four 
years and helped the Club to extend its 
seating capacity, from sixty-five to 
seven-hundred patrons, a true testimonial 
to their popularity and drawing power. 

Their next big break came in 
February 1965, when Mr. Stanley 
Blinstrub engaged them to appear on the 
same bill with the Maguire Sisters in his 
nationally famed nightclub in Boston. 

The boys were awed by the cavernous 
club and more flabbergasted by the 1700 
critical faces in the audience waiting to 
be entertained. 

The patrons clamored for more after 
the Jack D’Johns took their final bows 
and this prompted Stanley Blinstrub to 
offer them many return engagements at 
his showplace for stars. The group 
appeared at Blinstrub’s with Theresa 


HAPPINESS IS THE 


Jack D’Johns 




Brewer, Marguerite Piazza, Bobbi Martin, 
and Wayne Newton. 

Blinstrub decided the time had come 
to headline the act and that famous stage 
was theirs. Their opening night was a 
forecast of many more exciting openings 
throughout the country. The audience 
responded to every song, every humorous 
gesture and comment. It was an opening 
they had worked hard to secure. The 
critics and columnists used a thesaurus of 
superlatives in reporting their debut as a 
new entertainment attraction. 

Their glory was short-lived as 
Blinstrub’s was levelled by fire several 
nights after their opening. In the 
holocaust, the Jack D’Johns lost over 
$5,000 worth of equipment and stage 
clothes. They were left with memories 
and a key to the star’s dressing room 
which has been made into cuff-links that 
the boys always wear on stage. 

Picking up the burnt pieces, the 

boys’ spirits were buoyed by severi 
invitations to appear at the Lamb’s Club 
in New York. Then, an appearance on the 
1968 Jerry Lewis Telethon led directly to 
their first booking at the Concord in the 
Catskills. 

Many return engagements at the 
Concord helped spread their name 
throughout the Catskills and New York. 
This exposure resulted in many fair-dates 
with the Irish Rovers, Carmel Quinn and 
many other name personalities. The group 


moved into the Manhattan area at The 
Waldorf and the Plaza Hotels. Eventually 
they were singled out to perform at the 
mecca of entertainment... Las Vegas. 

While playing several weeks at the 
Sands Hotel and Caesar’s Palace, their 
patrons reacted enthusiastically, and once 
again the formula of music and humor 
which they had first conceived at Tony 
Parker’s years previously was a 
spontaneous success. 

Another chapter in their Cinderella 
tradition was written at the Wisconsin 
State Fair in 1970. When the star of the 
grandstand show was delayed for ninety 
minutes, the management of the fair 
called the Jack D’Johns to “fill in.” 

After the second tune, the audience 
of 22,000, rose as one; cheering and 
applauding. Two more ovations followed 
and the group was immediately signed 
for a return engagement in 1971. 

The Jack D’Johns have found a 
formula, a formula with a magic 
ingredient which singles out their talents 
and marks them as star entertainers. 

It is a formula that has worked from 
Boston to Las Vegas and all the spots 
in between. Wherever they appear — 
whether it be the Tamiment, or the 
Peacock Lounge, at Maine State, Pleasant 
Valley or Brickman’s, their many faithful 
fans look forward to their many return 
engagements. 

The Jack D'Johns excel as a team. 
Although music is their forte, they use 
comedy along with a delicately-honed 
sense of timing to change pace from 
tender renditions of standard tunes to the 
strong beat and excitement of 
contemporary music. Their musical 
arrangements and vocal interpretations 
do not tear at the intricate tapestry of 
their sound. The harmony is controlled 
and polished, never digressing from the 
pure melody line. Their telepathic 
rapport, on stage, often leads to 
spontaneous masterpieces of material 
which they incorporate into a delightful 
concoction. Their reservoir of satire 
is limitless. 

The Jack D’Johns exude a healthy 
youthfulness at a time when youth is 
synonymous with rebellion. Their 
natural comedy flair and personalities 
appeal to young and old alike. For the 
Jack D’Johns there is no generation gap. 
For everyone — "Happiness is the 
Jack D'Johns!" 


EXCLUSIVE REPRESENTATION: 
WILLIAM MORRIS AGENCY, INC. 

ESTABLISHED 1898 

VIM # 

Personal Management 
FRANK WELLING 

JACK D'JOHNS 
46 AUSTIN STREET 
NEWTONVILLE, MASS. 01260 
(617) 332-1200 












rca Victor 


A "New Orthophonic" High Fidelity Recording 

















LOVESTAR 


MUSIC FROM THE HEART 

BY JIM SIMS 













SIDE ONE 

1. HELP ME TO BE ME 


2. AS THE BABY CRIES 

3. MOMENT BY MOMENT 

4. THE PROMISE 

5. LORD, LET ME BE A FRIEND 


SIDE TWO 

p. LOVESTAR 

2. ENOUGH TO MAKE THE STARS SHINE 

3. LORD OF LOVE 

4. NOW ONE LOVE IS TWO 

5. EASTER 

6. MUSIC AND MAGIC 



LOVESTAR 

MUSIC FROM THE HEART 


BY JIM SIMS 


"LOVESTAR" recorded at Coastal Carolina Recor¬ 
ding, Wilmington, N.C. 

It is an impossible task to properly show my ap¬ 
preciation to all my friends who have supported 
me in this "Labor of Love" but here is a partial list 
anyway: 

Heber Doc Johnson, as my producer and friend 
/ thank you for your counsel, your time, your 
studio, your patience, and your generous spirit. 
Ken Byrd, a young man with a vast potential and a 
heart the size of Texas, / thank you for your 
engineering skill. 

Susan Sims, whose patience and impatience 
drives me on, and without whose love / just might 
die. 

Gill ham’s Guitar Works, / thank you, Steve, for 
your encouragement and your use of "Creative 
Finance". 

G/isson's Music Mart, for your good-natured 
toleration of crazed musicians. 

/ give thanks for the gigantic love affair called the 
Church of the Servant, Episcopal, especially for 
my friend and Priest Joe Cooper. 

/ am especially grateful to Elizabeth Darrow for 
the use of her painting "Finding The Lost Lamb" 
on the cover of this album and for all of her ar¬ 
tistry. 

Larry Cummings and Eddie Harfoush, good friends 
m times of frustration. 

Neal Shulman, for just being Neal. 

Special thanks are also due to the following musi¬ 
cians for sharing their gifts with me on a hot Sun¬ 
day afternoon. 

"Music and Magic" musicians: 

Jeff McLean: Electric Guitar/Bass 

Sylvester "Sam" Bryant: Percussion 

Steve Dunn: Aux. Percussion 

Carlton Clark: Asst. Engineer/Aux. Percussion 

James Brown/Roger Bryan: Trumpets 

Jim Sims/Ken Byrd: Brass Arrangements 
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LADO- A 

1. Se Cumplira Nuestro Sueno — 

Balada 

(Felix S. Olivo) 

2. Si Usted Quiere Continuar— 

Discorengue 
(Felix S. Olivo) 

3. Un Atardecer—Balada 
(Felix S. Olivo) 

4 . Destino Cruel—Merengue 
(Kamjee Duarte) 

LADO B 

1. Ese No Me Gusta—Merengue 
(D.R.) 

2. Yo Quiero Un Corazon—Balada 
(Felix S. Olivo) 

3. Cosas De La Guitarra— 
Merengue 
(D.R.) 

4 . Mama—Balada 
(Felix S. Olivo) 

Creditos 
Danilo—Fotos 
Jan Teller—lngeniero 
Aviation Sound Studios—Estudio 

INTEGRANTES 
Miguel German—Percusion 
Tony Olivo—Percusion 
Arcadio Suriel—Guitarra 
Expedito Ramirez—Bajo 
Felix S. Olivo — Teclados, Arreglo Y 
Direccion 



ALFA 3 

Nacio el conjunto Alfa 5 en el corazdn 
de Nueva York, ciudad que se ca- 
racteriza por la dura competencia. 
Hemos trabajado arduamente para 
crear un estilo inedito, para asi 
brindar una nota distinta a los que 
comparten con nosotros amor a la 
musica y a la mas alta calidad de 
sonido posible. 

Nuestro proposito no es de competir 
con nadie, sino mas bien de com¬ 
parer con la humanidad lo que Dios 
nos ha dado y la naturaleza nos 
ensena. 

X- 

Felix S. Olivo 


Nuestro mas sincero agradecim.ento 
a todos los que colaboraro i con la 
realizacion de este disco. 
Especialmente a: Kamjee Duarte, 
Doris Duarte, Eira Classen, A. Oreti- 
sanz, Octavio Abreu, Tony Ldpez, 
Carmen Olivo. 

Unauthorized duplication is a 
violation of applicable laws. 

La reproduction desautorizada 
constituye una violation de 
las regulaciones pertinentes. 


Tambien Disponible en 
8 Tracks y cassettes. 


KITT-TEN 

KILP-10 


DISTRIBUIDO POR KITT TEN, 134 - .38 STREET, BROOKLYN, N.Y. 11218 (212) 438-8315 




CHRISTMAS 
MORGAN 
^CHIMES 


Adeste Fideles / It Came Upon A Midnight Clear 
Sleepers Awake 7 O Little Town Of Bethlehem 
The Holy Boy 7 The First Noel / Angels We Have Heard On High 
God Rest Ye, Merry Gentlemen 7 Good King Wenceslas 
Rejoice, Rejoice Believers 7 Christians Awake 7 Joy to the World 
O Come, O Come Emanuel 7 Hark the Herald Angels Sing 
Break Forth O Beauteous Light 7 Silent Night 
Good Christian Men Rejoice 7 We Three Kings 
Lo: How A Rose E'er Blooming 7 Away In A Manger 
What Child Is This? 7 Jingle Bells 























Songs, Stories, TVand 
Movie Favorites. Entertaining as 
well As Educational. 


MERRY RECORDS CAN BE PLAYED 
ON BOTH HI-FI AND STEREO PHONOGRAPHS 
AND ARE PRODUCED UNDER THE HIGHEST 
PROFESSIONAL STANDARDS 




LooK foj’these-titlef! 


MR-6002 Nursery School Songs 
MR-6003 8 Bedtime Stories 
MR-6004 7 Fairy Tales 
MR-6005 Singing Games 
MR-6007 Partytime/Happy Birthday 
MR-6010 Kindergarten Funtime 
MR-6012 Old MacDonald Had A Farm- 
Other Stories About The Farm 
MR-6013 Alice In Wonderland, Two 
Others 

MR-6014 The House That Jack Built & 
Two Others 

MR-6015 3 Little Pigs & Other Stories 
MR-6016 8 Children's Best Loved Stories 
MR-6019 Baby's First Record 
MR-6020 Sacred Songs 
MR-6021 A Child’s Intro To The Classics 
MR-6022 The Chipmunk Song, 

By The Grasshoppers 
MR-6023 Peter And The Wolf 

MR-6024 15 Songs Of Christmas- Organ 
& Choir 

MR-6025 Christmas Organ & Chimes 
MR-6026 Rudolph The Red-Nosed 
Reindeer & Others 
MR-6027 Santa Claus Is Coming To 
Town & Others 
MR-6028 Popeye 


Merry Records 
A PRODUCT OF 
A.A./Wonderland Records 

A Member of the N _Bestway Group 

00 

1125 Globe Ave., Mountainside, NJ 07092 
FOR A COMPLETE LIST OF WONDERLAND RECORDS 
WRITE DEPT, WR 


© 1982 A.A. RECORDS, INC. MANUFACTURED IN U.S.A. 
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THE FESTIVAL LIBRARY OF THE WORLD’S MOST BEAUTIFUL MUSIC 



Up-to-the-minute, thrilling and naturall This is the sound you are hearing on this album. 
It was mastered on the finest equipment designed by the Columbia Records Research 
Engineering staff from the original three-track, wide range, low noise, low distortion 
tapes. 

Columbia Records guarantees that you are listening to performances of the highest 
quality. 


SIDE 1 

THE STARS AND STRIPES FOREVER 
Sousa: 

THE WASHINGTON POST 
Sousa: 

SEMPER FIDELIS 
Herbert: 

MARCH OF THE TOYS FROM “TOYLAND” 
Meyerbeer: 

CORONATION MARCH FROM “LE PROPHETE” 
Gounod: 

FUNERAL MARCH OF A MARIONETTE 
Elgar: 

POMP AND CIRCUMSTANCE MARCH NO. 1 


SIDE 2 
Prokofiev: 

MARCH FROM “THE LOVE FOR THREE ORANGES” 
Verdi: 

TRIUMPHAL MARCH FROM “AIDA” 

Schubert: 

MARCHE MILITAIRE 
Berlioz: 

RAKOCZKY MARCH 
Wagner: 

“TANNHAUSER” FEST MARCH 

Tchaikovsky: 

MARCHE SLAV 


Marches are played throughout the world—from the beat, beat, beat of a 
jungle drum to the sophisticated works of John Philip Sousa. 

The march can actually be heard in several forms within a standard framework. 
There are the slow and sad ones as found in a minor-keyed funeral march, 
or the happy wedding marches, or the grand ones—the triumphal marches 
from various operas. 

March time is usually a 4-4 beat, but it may slow down to 2-4 or 3-4 time 
for the solemn occasions; or for quickstep marches, it can speed up to 6-6 time. 
Whatever the beat, marches still remain exciting and stimulating to the 
peoples of the world. -Harriet K. Haines 

COLUMBIA SPECIAL PRODUCTS [jjjl 
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great ^ 

^ LOVE , 
THEMES 

SIDE 1 
Borodin 

POLOVTSIAN DANCE NO. 2 
_ Tchaikovsky 

LOVE THEME FROM "ROMEO AND JULIET," OVERTURE 
Borodin 

NOCTURNE FOR STRINGS 
Rachmaninoff 

18TH VARIATION FROM “RHAPSODY ON A THEME OF PAGANINI" 
Chopin 

POLONAISE IN A-FLAT MAJOR 
Ravel 

PAVANE FOR A DEAD PRINCESS 
SIDE 2 
Grieg 

NOCTURNE; WEDDING DAY AT TROLDHAUGEN 
Offenbach 

BARCAROLLE FROM “TALES OF HOFFMANN" 

' Tchaikovsky 

ANDANTE CANTABILE FROM STRING QUARTET NO. 1 IN D 
) Debussy / 

REVERIE 
Wagner 

LIEBESTODT FROM "TRISTAN AND ISOLDE" 






4fOST$ 


.Music 
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THE FESTIVAL LIBRARY OF THE WORLD’S MOST BEAUTIFUL MUSIC 



Up-to-the-minute, thrilling and naturall This is the sound you are hearing on this album. 
It was mastered on the finest equipment designed by the Columbia Records Research 
Engineering staff from the original three-track, wide range, low noise, low distortion 
tapes. 


Columbia Records guarantees that you are listening to performances of the highest 
quality. 


SIDE 1 
Borodin: 

POLOVTSIAN DANCE NO. 2 
Tchaikovsky: 

LOVE THEME FROM “ROMEO AND JULIET,” OVERTURE 
Borodin: 

NOCTURNE FOR STRINGS 
Rachmaninoff: 

18TH VARIATION FROM “RHAPSODY ON A THEME OF PAGANINI” 
Chopin: 

POLONAISE IN A-FLAT MAJOR 
Ravel: 

PAVANE FOR A DEAD PRINCESS 


SIDE 2 
Grieg: 

NOCTURNE; WEDDING DAY AT TROLDHAUGEN 
Offenbach: 

BARCAROLLE FROM “TALES OF HOFFMANN” 

Tchaikovsky: 

ANDANTE CANTABILE FROM STRING QUARTET NO. 1 IN D 

Debussy: 

REVERIE 

Wagner: 

LIEBESTODT FROM “TRISTAN AND ISOLDE” 


Love has been expressed in every conceivable type of artistic form, 
from the most ancient of primitive drum beats, through the classical music 
of Europe to the popular song of today. Quite often today’s “pop tunes” 
are based on themes from the classics. Sometimes these themes were 
originally love tunes themselves, quite often not; but whatever their origin 
they lend themselves to the terms of tuneful resonance and frequently make 
more attractive love songs than many newly-written ones. 

This record contains many examples of classical music suitable for 
adaptation to some of today’s most beloved themes. -Harriet K. Haines 
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Producer: Betsy Cohen 
Engineer: Frank Decker 
Design: Harry Fass 

I This recording Is available In stereophonic sound only. It can be 

with enjoyment and withouutamage on any good monophonic 

ttured by CBS Direct Marketing Servlces/CBS, lnc./51 Wes 
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^ 1929-31/HARRY DIAL QUARTET 1946 S 

























lake 7 BENNIE MOTEN K.C. ORCH. 1929-31 
^ HARRY DIAL QUARTET 1946 

IAJRC-7, Side 1 (All selections by Bennie Moten's Kansas City Orchestra) 

1. Everyday Blues, mx. 57305-2, 10-23-29, Vi. 38144 

2. Boot It, mx. 57312-3, 10-24-29, Vi. 38144 

3. Mary Lee, mx. 57313-3, 10-24-29, VI. 38114 

4. Sweetheart of Yesterday, mx. 57316-2, 10-24-29, Vi. 38114 

5. Here Comes Marjorie, mx. 62915-1, 10-28-30, Vi. 23391 

6. Professor Hot Stuff, mx. 62923-1, 10-30-30, Vi. 23429 

7. Ya Got Love, mx. 53012-2, 4-15-31, Vi. 22680 

8. I Wanna Bo Around My Baby All The Time, mx. 68900-2, 4-15-31, Vi. 22680 
IAJRC-7, Side 2 (All selections by Harry Dial and His Quartet) 

1. Swing Rend ?zvous 

2. Joy Juice Blues 

3. Prince's Bcogie 

4. Gully Low 

5. - Summertime 

6. Hew Am I To Know 


The s:ory of Be inie Moten and his Kansas City Orchestra is so well known and so thoroughly documented 
that we will not repeat it. It should suffice to say that this is one of the greatest bands in jazz 
history and we sre proud to present their works. Most of the selections have not previously appeared 
on LP records, so far as we know, but the worldwide situation with respect to LP record issues is 
such that it would take a research group equipped with a computer to keep track of the selections 
issued and we would not be surprised to hear that Protomorphic Productions of Saskatoon,, Saskatchewan 
has already issued some of the selections on this record. We hope for the best and fear the vorst. 

The personnel on Side 1 can be looked up in any one of several standard reference bocks, We have 
selected for this record selections from a transition period in the Moten History,, The earlier Moten 
records are more related to New Orleans style jazz than the later ones which contain primarily swing 
music. Starting with the Oct. 23, 1929 session, Count Basie was the pianist and the band began to 
assume the sound of a swing band. This was the early sound of the Count Basie Band which took its 
place among the great swing bands a few years later. We have no idea why the matrix number of Ya Got 
Love, apparently recorded in 1931, is out-of-tune with other 1931 matrix numbers. One would tend to 
assume that number 53012 would have been recorded in late 1928 but that is, apparently, earlier than 
Jimmy Rushing is known to have recorded with the band. It is possible that the tune Ya Got Love was 
recorded earlier, rejected and later recorded again using the original matrix number. This sometimes 
happened. 


All selections on Side 2 are from a radio broadcast by Harry Dial and His Quartet on Aug. 27, 1946 
from New York, N.Y. The broadcast was in the form of an interview and there is jazz history in the 
spoken material but we felt it to be advisable to eliminate the spoken material and present just the 
music. The personnel consists of Harry Dial, drums and vocals, Reuben Reeves, trumpet, Harris Prince, 
piano, and Henry Jones, clarinet and saxophone. All these musicians are well-known jazzmen who 
recorded first in the 1920's. Harry Dial and Reuben Reeves fronted bands that made jazz history on 
the Vocalion label. The original records are now rare and valuable collectors items. No music played 
in 19^6 could quite re-capture the sound of the 1920's but these musicians were still playing quite 
well and we believe that this music should be made available. One selection, How Am I To Know, is 
pa'ticularly good in our Judgement. There are spots where the quality; of the recording leaves 
something to be desired. We did the best we could with the original material which was on 16" acetates 
with some wear. The results are not bad but they are not up to the usual standard of IAJRC issues. 


Product ion j IAJRC 1970 International Association of Jazz Record Collectors 

Jacket Cover and Liner Notes s Bill Love For information about the Association, write: 

Musici Ken Crawford and George Blacker^ Secretary, iajrc 

Taping’and Editingi Ken Crawford and Bill Love 90 Prince George Drive 

r Islington, Ontario M9B 2XB 

Canada 
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ALL THINGS ARE POSSIBLE-IN MY HEART 
FARTHER ALONG--WADE IN THE WATER 
I SHALL NOT BE MOVED-GO DOWN MOSES 
LORD'S PRAYER--BACKTO THE DOST 
LIVED AND HE LOVED ME-LIVE LIKE JESUS 
MY LORD WHATA MORNING-ROCK OF AGES 


The 
Best 
of the 



Harmonizing 

Four 
































GOSPEL 


The Best Of 


ALL THINGS ARE POSSIBLE 

LORD’S PRAYER 

IN MY HEART 

BACK TO THE DUST 

FARTHER ALONG 

LIVED AND HE LOVED ME 

WADE IN THE WATER 

LIVE LIKE JESUS 

I SHALL NOT BE MOVED 

MY LORD WHAT A MORNING 

GO DOWN MOSES 

ROCK OF AGES 


STEREO 

TLP-7050 


THE HARMONIZING FOUR 




ffigjiospe/ music has always been one of the most lasting of all the music 
handed down from one generation to another , and passed from one region 
or country to others. The pure sound of Black Gospel music in this fine 
catalog of TRIP GOSPEL recordings is a rich inheritance of albums from 
the original VJ library of gospel music. Some of the greatest performers 
in the field of Black Church music and most alt of the favorite and most¬ 
loved hymns and songs will be found in the TRIP GOSPEL series. New 
and important recordings will enrich this catalog in the future. 


hope you will enjoy the albums you choose for your home listening 
entertainment and invite you to take advantage of the free catalog offer 
below. 




TRIP RECORDS A PRODUCT OF SPRINGBOARD INTERNATIONAL RECORDS INC. 
P. O. BOX 436 LINDEN. N.J. 07036 




































Produced by HANK MEDRESS AND DAVE APPELL FOR MEDRESS 8. APPELL PRODUCTIONS INC. 
Engineering: Billy Radlce 8. Peter Granite 
Mastered at Sterling Sound by George Marino 
Recorded at Broadway Recording Studios, New York City 
and Wally Helder Recording Studios, Hollywood, California 
Mixed by Hank Medress, Dave Appell, and Billy Radlce 
I songs arranged by Dave Appell except “Dance To The Music" which was arranged by Norman Bergen. 
Cover Art: Vincent Petragnlnl 
Photography: Albert Watson courtesy of TV Guide 
Design 8- Art Direction: Bob Helmall 


SIDE ONE 
Skybird 
Jolie 

Come Back Billie Jo 
Personality 
Kelly Blye 



SIDE TWO 
All In The Game 
Dance To The Music 
Did You Ever Think She'd 
Get Away From You 
Straight Ahead 
That’s The Way 
A Wallflower Grows 


J 






The Orchestra and Chorus of 


HENRY MANCINI 


near Heart 

hul Other &ony* Mbout Lore 


Dear Heart • The Girl from Ipanema • Can't Buy Me Love • Dream 
The New r Frankie and Johnnie * Song • Soldier In the Rain 
Song About Love • Man's Favorite Sport • Mostly for Lovers 
0 Love You and ) Don't You Forget It • Mr. Lucky (Vocal) S 

How Soon CTheme from We Richard Boone Show) 


LPM-2990 



DEAR HEART and Other Songs About Love Mono LPM-2990 
The Orchestra and Chorus of Henry Mancini Stereo LSP-2990 
Produced by Joe Reisman 


SIDE 1 

Dear Heart (ASCAP 2:43) 

The Girl from Ipanema (BMI 3:04) 

Mr. Lucky (Vocal) (ASCAP 2:35) 

Soldier in the Rain (ASCAP 2:55) 

(I Love You and) Don’t You Forget It (ASCAP 2:36) 

Song About Love (ASCAP 3:23) 

SIDE 2 

How Soon (Theme from the Richard Boone Show) (ASCAP 2:49) 
The New “Frankie and Johnnie” Song (BMI 3:00) 

Mostly for Lovers (ASCAP 3:08) 

Man’s Favorite Sport (ASCAP 2:59) 

Can’t Buy Me Love (BMI 2:28) 

Dream (ASCAP 2:53) 



His First All-Choral Album 


There comes a time when an instrument says all it can say. That’s when the need for 
the human voice manifests itself. 

Apparently Henry Mancini has come to this conclusion with no little encouragement 
from the tremendous success he enjoyed with the choral treatment of his Academy 
Award winners, Moon River and Days of Wine and Roses. 

Thus we have the first Mancini album devoted exclusively to choral arrangements 
and, needless to report, the Mancini talent for articulation is as evident in this medium 
as it was on the purely instrumental level of, say, Peter Gunn or Mr. Lucky. 


Heading the list of tunes here is another of his film originals, Dear Heart. The ap¬ 
pealing melody bears the matchless Mancini touch, an intriguingly individual style 
that’s rapidly established him in the ranks of America’s outstanding composers of 
popular music: Dear Heart is the song from the Warner Brothers film “Dear Heart” 
starring Glenn Ford, Geraldine Page and Barbara Nichols. Lyrics are by the three¬ 
time Academy Award winners Jay Livingston and Ray F 
theme included here is How Soon, this one fi 


The “other songs about love” run an interesting g: 
The New " Frankie and Johnnie” Song, and incl 
Ipanema about whom Henry Mancini manages 
to say. 


Actually, all the tunes have something to say 
of fresh, dynamic, exciting interpretation that 
in this instance, by a voice vote. 


Harvey Siders, 
Contributing Editor, 
Boston Globe 



The Concert Sound of Henry Mancini 
The Pink Panther LPM/LSP-2795 
“Charade” LPM/LSP-2755 
Uniquely Mancini LPM/LSP-2692 
Our Man in Hollywood LPM/LSP-2604 


you will enjoy: 
LPM/LSP-2897 













Moon River 

Days Of Wine And Roses 
Pink Panther Theme 
Theme From Peter Gnnn 
Dear Heart 
Charade 

Baby Elephant Walk 
Dreamsville (Peter Gnnn) 
Theme From Mr. Lucky 












STEREO 


ALBUM 


S-5015 


THE SWEET AND SWINGIN’ SOUNDS 
OF 

HENRY 

MANCINI 


Moon River 

(Mancini-Mercer) 

Pink Panther Theme 

(Mancini) 

Dear Heart 

(Mancini-Evans-Livingston) 

Happy Hobo 

Theme From Mr. Lucky 

(Mancini) 

Dreamsville 


Peter Gunn Theme 

(Mancini) 

Days Of Wine And Roses 

(Mancini-Mercer) 

Charade 

(Mancini-Mercer) 

Weekend Pass 

(Lowden) 

Baby Elephant Walk 

(David-Mancini) 


HENRY MANCINI HITS 
IN THE SOUND OF MAGNIFICENCE 


Like the man said, “thank goodness a few 
guys like Hank Mancini appeared in the 
60’s, ’cause it was near musical starvation 
with what’s been goin’ on.” 

In retrospect, each decade in the past has 
produced only a few composers of 
Mancini’s stature. His succession of hit 
TV themes and film score Academy Award 
winners attest without hearing that he is 
one of “the few.” 

Hank studied at Carnegie Tech Music 
School and Juilliard. After service in 1945, 
he joined the Tex Beneke Band and then 
went on to the west coast to free lance. He 
joined Universal Pictures as a staff com¬ 
poser in 1951. His first TV writing to gain 
him recognition was hi^comgosing and 
conducting of the Peter Gurin score where 
he used modern jazz backgrounds for the 
first time in the video medium. Since then 
his composer-arranger picture credits in¬ 
clude the sweetly morose “Days Of Wine 
and Roses” and “Moon River”—both 
Academy Award winning songs. His 
“Baby Elephant Walk” and Theme From 
“Pink Panther” have a refreshing humor 
rarely heard today. 

The arrangements in this outstanding pres¬ 
entation of Mancini hits were written by 
Bob Lowden. 


Recorded Under 
Audio Mix: 


Direction of: 


D. L. Miller 
Dr. Eric Beurmann 
Dr. IV. mile 
Charles F. Ellis 
Chic Laganella 


HEAR THESE 101 STRINGS ALBUMS IN THE SOUND OF MAGNIFICENCE 


ALSHIRE PRESENTS 



THE WORLD'S FIRST STEREO SCORED 
ORCHESTRA 

The lush magnificence and stereo depth of "101" 
Strings is due to a combination of factors. First, in im¬ 
portance, is the concept of scoring for the strings. The 
necessity of using 101 string instruments is to utilize 
various harmonies and voicing and not weaken the 
dynamics or quality of any one line when playing 
counter lines. This is particularly important with the 
violins and vioJas, and creates a wonderful rich channel 
separation for stereo recording. The listener will note 
that at times the melody line is in full presence, and 
possibly a full and lovely counter line is being played, 
without sacrificing the full dynamic value of either. 
Secondly, the original performances have been recorded 
under the most exacting audio engineering standards 
with specially designed microphones with characteristics 
to compensate for any possible distortion from the tre¬ 
mendous bass frequency response in cello and string 
bass. Third, and of extreme importance, are the players 
themselves. They represent the finest musicians in 
Europe today. There are, in fact, eleven concertmeisters 
in the flirst chairs. This album was recorded under the 
direction of D. L. Miller. 





































MCA-15006 


MOV RECORDS 


THE LITTLE DRUMMER BOY 

The Harry Simeone Chorale • « 

O BAMBINO • TWAS THE NIGHT BEFORE CHRISTMAS 
MARY'S BOY CHILD • THE CABOL OF THE BELLS • O CHRISTMAS TREE 7 



CHRISTMAS IS A BIRTHDAY • SING OF A MERRY CHRISTMAS 
WHAT CHILD IS THIS • THE JIALLELUJAH CHORUS • THE FIRST CHRISTMAS CAROL 


si * * * - 



MCA-15006 
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THE LITTLE DRUMMER BOY 

The Harry Simeone Chorale 




SIDE 1 

1. THE LITTLE DRUMMER BOY 

2. HALLELUJAH 

3. ’TWAS THE NIGHT BEFORE CHRISTMAS 

4. WHAT CHILD IS THIS? 

5. CAROL OF THE BELLS 


SIDE 2 

1. 0 BAMBINO 

2. THE FIRST CHRISTMAS CAROL 

3. MARY’S LITTLE BOY CHILE (A Calypso Christmas Song) 

2:26 

4. CHRISTMAS IS A BIRTHDAY 

5. CHRISTMAS TREE 

6. SING OF A MERRY CHRISTMAS 

2:36 


From the time the lad from West Side High School in Newark, N.J. won a city 
piano contest and was awarded a scholarship to the famous Julliard School of Music, 
Harry Simeone has been making music that people like ... It’s as simple as that. 

Completing two years of work at Julliard in the early ’30’s, Simeone entered the 
still young broadcasting business as a staff arranger doing “everything under the 
sun in terms of musical arrangements” at the Columbia Broadcasting System. 

During that early period when radio was still an experimental medium, one of the 
trail-blazing drama shows was Norman Corwin’s Columbia Workshop Series, for which 
Simeone did a number of unique vocal and instrumental background music scores. His 
work with CBS brought him into contact with Fred Waring, for whom he did many 
choral arrangements, which, in turn, led to a 14-year working association for Simeone 
and Waring. It was during this time that Simeone did his renowned musical arrange¬ 
ment of “ ‘Twas The Night Before Christmas”. 

Some years later, Simeone again returned to the Christmas scene and produced 
his most famous work of all, “The Little Drummer Boy”, which has become a standard 
part of the Christmas repertoire. 

Harry Simeone has been engaged in composing songs, doing vocal and instru¬ 
mental arrangements for television, preparing successful advertising jingle campaigns 
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and establishing his own unique trademark of the contrapuntal choral figure, em¬ 
ploying basic melody and lyric lead lines against a contrasting counter-melody and 

The maestro-manager has found some of his most notable success in the field of 
Christmas music. Here again, he shines in a new program of original and classic ma¬ 
terial distinctively arranged for his famous Chorale. This brand new Christmas choral 
album contains a new recording of the timeless “Little Drummer Boy” and an assort¬ 
ment of fresh ideas for your seasonal favorites. 

One of these is “The First Christmas Carol”, based on the Christmas text of the 
Gospel, according to St. Luke, and featuring the Chorale with brass; another is “O 
Christmas Tree”, with both children and adults partaking in the chorus which started 
out, Simeone admits, as a counter-melody to “0 Tannenbaum”, but “gradually de¬ 
veloped into a brand new song”. There is the unforgettable “0 Bambino" and the 
thrilling and entirely special Simeone approach to Handel’s “Hallelujah Chorus”, in 
which only the key themes are used, with male chorus, largely unison, working most 
effectively with the orchestra in the joyful strains. 

Indeed, this new Harry Simeone Chorale album of lovely Christmas songs will 
become a favorite for many Christmases to come. 
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EVEN NOW 















EVEN NOW 

Music: Burry Manilow. Lyrics: Mnrty Punier 


LOSING TOUCH 

Music: Barry Manilow, Lyrics: Bruce Busman, lack Feldman 


Even now 

When there's someone else who cares 

When there's someone home who's waiting just for me 

Even now I think about you as I'm climbing up the stairs 

And I wonder what to do so she won't see 

That even now 

When I know it wasn't right 

And I've found a better life than what we had 

Even now I wake up crying in the middle of the night 

And I can't believe it still could hurt so bad 

When I have come so far 
I wonder where you are 
1 wonder why it's still so hard without you 

When I come shining through 
I swear I think of you 
And how I wish you knew 

When I never hear your name 

And the world has changed so much since you've been gone 
Even now 1 still remember and the feeling's still the same 
And this pain inside of me goes on and on 

Even now 

When I have come so far 
I wonder where you are 
I wonder why it's still so hard without you 

When I come shining through 
I swear 1 think of you 
And how I wish you knew 
Somehow 
Even now 

Orchestration: Artie Butler 
Uicl by rcmiisim. All Rigbli Referred. 


1 WAS A FOOL ITO LET YOU GO) 

Music: Barry Manilow, Lyrics: Marty Panzer 

After I've had my last cigarette 
When the night is as black as the night's gonna get 
Well, I'm still wide awake cause I still can't forget 
I was a fool to let you go 

And after I've closed the bar with the boys 
Tho 1 can't stand the drinks and I can't stand the noise 
When I know I'll be back 'cause there's no other choice 
I know I was a fool to let you go 

I was a fool to think 

That I could sleep a wink 

In this big empty bed by myself 

And 1 was a fool to wait 

Until it was too late 

To tell you just how I felt 

And after I've been with somebody new 

And she knows what to say 

Ah but not what to do 

Then 1 know what I've lost and I know it's so true 

I know I was a fool to let you go 

And after I've been with somebody new 

And she knows what to say 

Ah but not what to do 

Then I know what I've lost and I know it's so true 
When I see what it cost and what I'm gain' thru 
I know I was a fool 
I was a fool to let you go 


Orchestration: Artie Butler 



I can tell something's up 
You haven't touched your Scotch 
You've been staring out the window 
Now you're staring at your watch 
And lately that's been happening too much 
I think we're losing touch 
Is it something I've done 
Or things I never said 

It's been getting pretty quiet there on your side of the bed 

Remember when we used to talk so much 

I think we're losing touch 

After all the love we found together 

Who'd have ever guessed that we could fall 

After all the things we had in common 

Were they too common after all? 

Won't you tell me what's wrong 
I haven't got a clue 

Is there something we can take for this 
Or something we can do? 

Together you and I have had so much 
There's so much to lose 
And I think we're losing touch 
Orchestration: Jimmie Haskell 




I JUST WANT TO BE THE ONE IN YOUR LIFE 
Michael Price, Dan Walsh 
Orchestration: Jimmie Haskell 


STARTING AGAIN 

Music: Barry Manilow, Lyrics: Marty Panzer 

And it started again 

And I meant every word 

Audi liked what I said 

And I liked what I heard 

And I started to think 

I could think about starting again 

We were laughing again 

Over memories and wine 

And the years in between 

Didn't seem a long time 

When I smiled she knew why 

In a while it was starting again 

And I started to think I could feel again 

All the bad limes seemed unreal 

When I looked in her eyes 

The cheating, the lies, 

The things that were wrong seemed far behind 

And I started to think I could care again 

And my fears all disappeared 

When she called me by name 

I knew that she'd changed 

The flaws were all gone 

The Saint remained 

But it started again when I asked her to stay 

And she said, "There's this friend who's in town just today" 

And she really fell bad, but she had to be leaving again 

And she left me again as she'd left me before 

Still pretending she cared when we kissed at the door 

But I saw in her eyes that the lies were all starting again 

Just when I'd started to feel again 

When all the bad times seemed unreal 

When it all seemed so right and I thought that tonight 

If she said she cared, she really might 

Just when mu fears disappeared again 

And I heard what I wanted to hear 

ltall started again 

And I knew what that meant 

It wasn't the start 

It was really the end 

Orchestration: Jimmie Haskell 

Uml by Ptmliilm I, MRIiM Rniml 
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SUNRISE 

Music and Lyrics: Barry Manilow and Adrienne Anderson 

And so it began as I sat by my window 

All by myself in the dawn 

Nobody else no polite conversation 

Just waiting for life to come on 

And I see the sunrise 

Over the ocean 

Sunrise on the sea 

I'm watchin' the sunrise 

And glad to be livin' 

I think of my life as I look out my window 
Of people 1 love, places I've been 
Sometimes I feel I could go on forever 
With nothin' to lose 
Nothin' to win 

When I see the sunrise 
Over the ocean 
Sunrise on the sea 
I'm watchin' the sunrise 
And glad to be livin' 

Guitar: Jay Graydon 


Uu4by K ptmh“iM/l‘iKghn^ 


RHYTHM SECTION 
Drums: Ronnie Zito 
Bass: Will Lee 
Piano: Barry Manilow 
Keyboards: Bill Mays 
Guitar: Mitch Holder 
Percussion: Allan Estes 

Background voices: Ron Dante and Barry Manilow 
Musicians contractor in California: Shaun Harris 
Musicians contractor in New York: Artie Kaplan 


Recorded at A b M Studios—Hollywood, 
California 

Asst. Engineer—Derek Dunan 
"Somewhere in The Night" recorded at 
. Media Sound Studios, NYC 
JULY THRU NOVEMBER 1977 
Cover Design—Barry Manilow 6 Lee 
Photography—Lee Gurst 
Special thanks—Clive Davis, Miles Lourie, 
Dick Fox, Michael 
Slipanich, Marty Goldrod, 
Deborah Gray, David 
Camming and of course, 
Linda and Bagel. 

Extra Special Thanks to Michael 
Devereaux forgetting me through my life 
for the last year and a half. 

This album is dedicated to the memory of 
Heather Nelson 


A Letter To My Friends 


Artists face a deluge of requests for charitable endorsements and benefit 
performances. There are always so many worthwhile causes: so many public 
interest groups we would like to help and, unfortunately, so little time. 

Although my schedule seems to expand daily, I have decided to support The 
Cousteau Society, headed by Captain Jacques Cousteau. As I am sure you have, I 
have heard about Captain Cousteau for years. I was fortunate enough to actually 
meet him. 

As an ocean explorer for 30 years, he has dramatized the rapid deterioration of 
sea life. It is a disturbing situation caused by the same kind of human abuse that 
is destroying our land and air environment. His warnings, fortunately, are being 
heard. For example, the efforts of The Cousteau Society compelled the Italian 
government to remove from the Mediterranean Sea scores of drums of deadly gas 
in a sunken ship. The drums were being left to rust open and disperse death in the 
water for thousands of miles. 

The Cousteau Society is working to halt human destruction of the entire 
environment on behalf of future generations who cannot raise their voices against 
the degradation and consumption of their inheritance. If you wish to join me in 
supporting The Cousteau Society's work you can contact them at: 

THE COUSTEAU SOCIETY 
Dept. M 

777 Third Avenue 
New York, New York 10017 
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Jim QoMs—Trumpe 

Side II 

BOCHAWA 

Bill Chase (Cha-Bil Music' 
Trumpet Solos—Bill Chasi 
Jay Sollenberger 
Organ—Wally Yohn 
LOVE IS ON THE WAY 
Jim Peterik (Bald Medusc 
Vocals—Jim Peterik and 
Dartanyan Brown 
CLOSE UP TIGHT 
Bill Chase (Cha-Bil Music 
Trumpet—Bill Chase 
Guitar—John Emma 
Synthesizer—Wally Yohr 
All Selections—ASCAP 


Side I 

WEIRD SONG #1 

Bill Chase (Cha-Bil Music) 
Electric Trumpet—Bill Chase 
Synthesizer—Wally Yohn 
RUN BACK TO MAMA 
Bill Chase (Cha-Bil Music) 

Jim Peterik (Bald Medusa Music) 
.-Vocals—Jim Peterik and 
Dartanyan Brown 
TWINKLES 

.Bill Chase (Cha-Bil Music) 
'Flugelhorn—Bill Chase 
Bass—Dartanyan Brown 
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CALVARY SINGERS 
Don’t Quit 


1973 was a year of indecision for the Calvary Singers. We had gone through so 
many up and downs, and having such a hardship trying to maintain good members, 
and guitarist. 

Introducing you to a very fine young gentleman,-our lead guitarist, Walter Maddrey. 
He had wandered off into his own business, came back to our group in early 1974. 
Our first lead singer Bro. Andrew Brown gave a lot of encouragement to our second 
lead singer Miles Thomas, who sings the lead on, "Don't Quit." 

Nathaniel Henry, Manager and back ground lead of the Calvary Singers' has in¬ 
spired the rest of the group, our young bass guitarist Benjamin Miller, and tenor 
singer Odell Parker. 

I'm one of the original 'Calvary Singers' trying to bring inspiration and togetherness 
to a very fine group of young men. Also putting these words together in a song, we 
believe if we "Don't Quit", our reward will be in the end 


STEREO 

Side I 

RS-111874-A 

1. Thank The Lord—3:00 

Lead-A. BROWN Writer-F. HENRY 

2. Don't Quit—3:35 

Lead-N. THOMAS Writer-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 

3. Oh Mother, Pray For Me—2:28 

lead-F. HENRY Writer-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 

4. Oh Yes I'm Goin'—2:33 

Lead-N. THOMAS ARR.-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 
Writer-F. HENRY 

5. On My Way To Heaven—2:38 

Lead-A. BROWN Writer-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 


Recorded and Mfg. by 

VIRTUE STUDIO 

1618 N. Broad St., Philo., Pa. 19121 
(215) PO 9-9479 


8. He's Good Lord—3:01 

Lead-M. THOMAS Arr.-M. THOMAS 

9. We're Marching Lord—3:04 

Lead-A. BROWN Arr.-F. HENRY 



Business Manager and Baritone singer 
Floyd J. Henry 


STEREO 


Side II 


RS-111874-B 


6. You Can't Hurry God—4:27 

Lead-A. BROWN Arr.-F. HENRY 


7. New Born Soul—2:39 

Lead-F. HENRY Arr.-F. HENRY 
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JACKIE GLEASON 


presents 


Capitol, 


Music 
Martinis, anc 


AUDITED AND 
CERTIFIED BY 


Once In A While • I Can’t Get Started 
I Got It Bad And That Ain’t Good 
I Remember You-Yesterdays 
I’ll Be Seeing You - The Song Is'Ended 
It Could Happen To You 
Shangri-La • Somebody Loves Me 
Time On My Hands • My Ideal 










The memories and martinis should be yours, of course; the music 
may be provided by someone else—and nobody can do that 
more expertly than Jackie Gleason. His famous album 
presentations—lovely ballads richly orchestrated and 
featuring the lyric trumpet of Bobby Hackett—are remarkably 
conducive to that intriguing sentimental spell. 

It’s really quite possible, in fact, to omit the 
memories and martinis; but with <$x without them, 
you’ll find this collection of Jackie Gleason interpretations 
to be romantic music at its very best, an ideal setting 
for your most delightful listening moments. 


I GOT IT BAD AND THAT AIN’T GOOD 
MY IDEAL 
I REMEMBER YOU 
SHANGRI-LA 

IT COULD HAPPEN TO YOU 
SOMEBODY LOVES ME 

side two 

THE SONG IS ENDED 
ONCE IN A WHILE 
I CAN’T GET STARTED 
YESTERDAYS 
I’LL BE SEEING YOU 
TIME ON MY HANDS 


Produced by RICHARD JONES 


















THE VERM 

YEARS 

( 1948 - 50 ) 


CHARLIE 

PARKER 
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THE SELECTIONS: 
REPETITION 

Charlie Fhrker (alio saxophone) 
with the Neal Hefti Orchestra 


THE BIRD 

Rirken Hank Jones (piano), Ray Brown (bass), 
Shelley Manne (drums) 


CARDBOARD 

VISA 

Barker, Kenny Dorham (trumpet X 
Tommy Turk (tromboneX Al Haig (pianoX 
Tommy Tbtter (bassX Max Roach (drurnsX 
Carlos Vidal (bongos) 


SEGMENT 

PASSPORT 

Parker, Kenny Dorham (trumpet), Al Haig (piano), 
Tommy Hitter (bass). Max Roach (drums) 


APRIL IN PARIS 

SUMMERTIME 

IF I SHOULD LOSE YOU 

I DIDN’T KNOW WHAT TIME IT WAS 

EVERYTHING HAPPENS TO ME 

JUST FRIENDS 

Charlie Parker and Strings 


STAR EYES 
BLUES 

(Fast) 

I’M IN THE MOOD FOR LOVE 

Parker, Hank Jones (piano), 

Ray Brown (bass). Buddy Rich [drums) 


BLOOMDIDO 

AN OSCAR FOR TREADWELL 
MOHAWK 

MY MELANCHOLY BABY 

LEAPFROG 

LEAPFROG 

(alternate take) 

RELAX1N’ WITH LEE 

Parker, Dizzy Gillespie (trumpet), 

Thetonlous Monk (piano). Curly Russell (bass), 
Buddy Rich (drums) 


By Chris Albertson 


E xceptional artistic talent, 
a colorful yet somewhat 
shrouded personal life, 
and a premature, tragic 
death seem to be the 
essential ingredients 
that go into the making 
of a jazz legend. Two of 
the earliest such figures 
—Charles “Buddy” Bolden and Leon “Bix” 
Beiderbecke—died in 1931, the year a 
certain Mrs. Parker of Kansas City, 

Missouri, gave her son Charles his first 
alto saxophone. Bolden, a New Orleans 
cornetist, became a mental patient in 1907 
—before anyone thought of making jazz 
records; Beiderbecke, a Davenport-born 
cornetist, died an alcoholic at age 28— 
before anyone thought of becoming a jazz 
writer. The coincidence is worth noting 
because Charlie Parker, who made many 
records in a time when there were many 
jazz writers, became the most influential— 
and perhaps the last—jazz legend of them 
all, an object of the mass media penetrating 
the once-private lives and thoughts of 
people in the public eye. 

As the 30s drew to a close—and Parker, 
in his late teens, unwittingly prepared to 
shape the future of jazz by absorbing every 
nuance of Lester Young’s solos on the first 
Count Basie records—the earliest attempts 
to chronicle the history and development 


of this new music were beginning in 
earnest. The first book on the subject, 
Robert Goffin’s Aux Frontieres da Jazz, was 
only five years old; down beat magazine was 
in its third year; swing—the latest 
outgrowth of jazz—was well on its way to 
becoming America’s most popular music, 
and some of the men who led those big 
bands were about to be subjected to 
idolization such as only Hollywood 
celebrities previously had seen. As the 
legion of jazz fans grew throughout the 
world, and the new breed known as the 
record collector began scouring the 
country for rare jazz discs and colorful 
anecdotes, there arose the inevitable need 
for a romantic hero from the past. Bolden, 
whose music and life style by then had 
become, at best, somebody’s thirty-year-old 
memory, was simply too mythical to fit the 
bill, but Beiderbecke, besides being 
handsome and white, seemed tailor-made 
for the part: his lyrical style of playing— 
well-documented on records—earmarked a 
person of high sensitivity; first-hand 
accounts of his life style were plentiful, 
revealing intriguing eccentricities 
(imagine, he slept with his socks on!); and, 
being the truly misunderstood genius such 
figures ought to be, Bix drank himself to 
death, drowning—so the story went—his 
artistic frustrations in alcohol, as Paul 
Whiteman and a money-conscious society 
exploited his genius in their pursuit of 
commercial success. 

If it all sounds like a story of Charlie 
(continued) 


Also available on Verve: 


Pres* small group recordings with Oscar Peterson (1952) 
and Teddy Wilson (1956), released complete for the 
first time (VE2-2502) 


Powell’s 1949-51 Verve sessions, including nine works 
performed unaccompanied and group recordings with 
Max Roach, Buddy Rich, Ray Brown and Curly Russell 
(VE2-2506) 


Dizzy Gillespie: The Sonny Rollins/Sonny Stitt Sessions 
The 1957 recordings with pianist Ray Bryant, bassist 
Tommy Bryant and drummer Charlie Persip (VE2-2505) 

Billie Holiday: The First Verve Sessions 
The 1952-54 recordings, featuring Oscar Peterson, Paul 
Quinichette, Charlie Shavers, Barney Kessel and Flip 
Phillips (VE2-2503) 

Jazz at the Philharmonic: The Historic Recording s 

The initial 1944JATP concert with Nat “King" Cole, 

Les Paul, Illinois Jacquet and others; and Billie 
Holiday's legendary 1946 Los Angeles recital 
(VE2-2504) 



VE-2-2501 



2367-212/2367-213 

Having as its source the vast library 
of music recorded by Norman Granz and others 
over a period of three decades, 
the Verve Collection Jbcuses on outstanding 
performances by some of Americas 
finest jazz artists. 


All rights reserved... unauthorized 
duplication is a violation of applicable laws. 


This record has been engineered 
and manufactured in accordance with standards 
developed by the Recording Industry 
Association of America, Inc., 
a non-profit organization dedicated to the 
betterment of recorded music and literature. 


© 1976 POLYDOR INCORPORATED 
Manufactured and Distributed by 
Polydor Incorporated 
810 Setenlh Avenue, New York, N. Y. 10019 
Printed in U.S.A. 

Previously released on Verse Albums 
V800I, V8004, V8006 and V8009 






































JACQUELINE SUSANN'S The LOVE MACHINE 

STARRING 

DYAN CANNON/ROBERT RYAN/JACKIE COOPER and DAVID HEMMINGS as jerr 
WILLIAM ROERICK/MAUREEN ARTHUR/SHE CKY GREENE/CLINTO N GREYN 
SHARON FARRELL/mtroducing JODI WEXLER IJOHN PHILLIP LAW 


Original sound'Track Recording 


The LgVE MACHINE 

2 VNE WARWICKE 

|"IIc's Moving On” (Theme From The Love Machine) And " Amanda 
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PRESENTS." 
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Side A 

BENNY GOODMAN AND HIS ORCH./EUa Fitzgerald, Voc. 
Goodnight, My Love 

COUNT BASIE AND HIS ORCH./Jimmy Rushing, Voc. 

After You’ve Gone 

GLENN MILLER AND HIS ORCHESTRA 

In the Mood 

DUKE ELLINGTON AND HIS ORCH./Joya Sherrill, Voc. 

Fm Beginning to See the Light 

LOUIS ARMSTRONG AND HIS ORCH./Louis Armstrong, Voc. 

I’ve Got the World on a String 


SideB 

EARL HINES AND HIS ORCH./Billy Eckstine, Voc. 

Skylark 

GLENN MILLER AND HIS ORCH./Tex Beneke, Voc. 
Chattanooga Choo Choo 
TOMMY DORSEY AND HIS ORCHESTRA 
Opus Number One 

LIONEL HAMPTON AND HIS ORCH./Lionel Hampton, Voc. 
On the Sunny Side of the Street 
ARTIE SHAW AND HIS ORCHESTRA 

Begin the Beguine 


The artists and repertoire on this record were selected for the con¬ 
tributions they made to an era that looms larger in public memory with 
each passing decade, with every recorded excursion into our musical 
past. BIG BAND CLASSICS is more than an album title; it describes 
a process of everyday creation in the lives of vocalists, bandleaders, 
composers, arrangers and recording personnel during the period 
1930-1955 (with noteworthy examples before and after) and thus cele¬ 
brates a golden age restored to acoustic life. 

Ella Fitzgerald made three numbers with Benny Goodman and his 
orchestra on November 5,1936 in New York. As a teenage soloist with 
Chick Webb and his band (which she later directed, 1939-1942, after 
Webb’s death) Ella was, and probably remains to this day, the greatest 
female Jazz singer of them all. “Goodnight, My Love” appeared in 
the 20th Century-Fox film, Stowaway. The July 13,1949 recording 
of “After You’ve Gone” is also a loan situation, spotlighting Jimmy 
Rushing as guest vocalist with Count Basie and his orchestra —a 
unique combination from the vault that produced this LP. 

“In the Mood” was Glenn Miller’s first million seller, recorded at a 
time when the King Sisters and others were making hay with the song 
as a vocal number. The Miller session is dated August 1,1939, slightly 
less than a year before Billboard magazine initiated its milestone chart 
ratings of hit records. Some 5Vz years later, Duke Ellington reached 
no. 6 on these charts with his great standard, “I’m Beginning to See 
the Light,” featuring lead-singer Joya Sherrill with a typical all-star 
Ellington ensemble. 

Louis Armstrong’s tenure with RCA Victor was too early for the 
trade magazines, except in passing. “I’ve Got the World on a String” is 


perhaps his best side, and was recorded on his third session with the 
company (January 26,1933). As soloists such as Count Basie and 
Lionel Hampton began to form their own bands during the 1930s, 
many followed the lead of that most durable pianist, Earl Hines. 
“Skylark” is a ballad, progressive for its March 19,1942 recording date, 
and it features one of the classiest voices in Jazz history, that of Billy 
Eckstine, who (like Hines) is still performing today. 

By the time “Chattanooga Choo Choo” hit the charts in September, 
1941, Glenn Miller had begun a period of domination in the popular 
band field. His eleven rated hits during the last half of 1940, and eleven 
more in 1941, served to assure the no. 1 status of “Chattanooga.” Tex 
Beneke delivers the now classic vocal, featured that year in the 20th 
Century-Fox film, Sun Valley Serenade. Tommy Dorsey’s “Opus 
Number One” is also a gold record selection in its many configura¬ 
tions since the November 14,1944 original programmed here. It was 
written by Dorsey’s extraordinary arranger, Sy Oliver, now an active 
1980s bandleader. 

Lionel Hampton shows new-found leadership in this April 26,1937 
recording of “On the Sunny Side of the Street.” Johnny Hodges’ 
melodic alto sax is as vital to this marvelous side as Hampton’s vocal 
and vibes. 

Our collection closes with one of the best selling 78-rpm records of 
all time, “Begin the Beguine” by Artie Shaw and his Orchestra. It led 
off his very first session for RCA’s Bluebird label on July 24,1938. The 
smoothly engineered blend of Shaw’s clarinet with other instruments 
plus his perfect tempos for the Cole Porter hit combine to produce a 
Big Band classic that is worthy of the term in all ways. 
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COUNT BASIE 




Side One 

GENTLE ON MV MINI) (2:39) 

J. Hartford — Ensiffi Music/BMI 
GLOW WORM (2:21) 

P. Lincke/L. Robinson J. Merver — 

Edward B. Marks Music Corp./BMl 
SENT FOR YOG YESTERDAY AND 
HERE YOU COME TODAY (3:34) 

Count Basie/E. Durliani/J. Rushing — 

Bregman, Vocco & Conn, Inc./ASCAP 
ITL BE AROUND (2:40) 

A Wilder — TRO, Hollis Music, Inc./ 

Arc Music Corp./BMl 

EVERYDAY I HA\TE THE BLUES (2:54) 

Count Basie — Bregnian, Vocco & Conn, Inc./ASCAP 

Side l\vo 

BLIT AND SENTEvIENTAL (3:30) 

Count Basie /Jerri’ Livingston/Mark David — 

Bregnian, Vocco '& Conn, Inc./ASCAP 
UP A LAZY RIVER (3:27) 

H. Carmichael/'i. Arodl I — 

Peer International Corj’./BMI 
DOWN-DOWN-DOWN (2:31) 

D. Redman — American Academy of Music, Inc./ASCAP 
APRIL IN PARIS (4:03) 

V. Duke/E. K Harburg—Warner Brothers, Inc./ASCAP 




“Still the crispest and most 

— Stanley Dance/Author a The 


“One of the most celebrated careers in music 
distinctive sound and a solid beat.” 

— Dave Dexter) Jr./Downbeat 


COUNT BASIE 

THE MILLS BROTHERS 


5 of Ohio haw be 
big way for longer than most Americans 


heartaches, too. 
riled In late 19.35. Without his 
it was just another innlc trio. Hut (heir 
John Sr., and his guitur took John's spot 
arduous rehearsals and lew Ians of the four 
i ewr knew the difference. 

Pop and sons appeared in two Dick Powell 

. n Sweethearts" and 

and Bing Crosbv re- 
liis early Krall “Music 
from Hollywood, 
until when Pop 
Herlicit, .Warty 



help of a scries of superb Dcce.i recordings, es¬ 
tablished himself, his piano and band as one of 
the three or four best in the world. He la one of the 
few maestri from the big band era still active. 
Somrltow, after more than 40 years of dispensing 
high energy Joe* — almost all of it on tour — he 
has maintained a remarkably high standard 
despite frequent changes in his orchestra's 


Far Basic, it took longer. He studied music with 
ik and abandoned drums 
admiration of Fats Wallen with 


Their Piqua reputation led to a tegular pro¬ 
gram over Cincinnati's powerful WLW back in 
the days when FM radio and television were still 


attention 


1931 ti 


tug records for the Brunswick label, 

label in six-point type: 

“No musical instruments 



the '20s and took to the road with the Gonrel 
White Show on the Keith circuit, in Kansas City, 
just os rotund Tbm Pendergast was assuming 
Unprecedented political power, Basie found him¬ 
self stranded. For a time he played at a movie 
(heater (the films were still silent) and then hr 
hooked on with a superior bass player, Walter 
Page, and the Page Blue Devils Orchestra. When 
it disbanded. Basie anti singer Jimmy Rushing 
caught on with Bennie Mateo's aggregation, (he 
best black band in the Midwest. 

1930. The nation wallowed in a 
depression,; 


other cities because of its lib- 
ting goes ambience under 


There are nine tracks in this package, some 
long identified with the Mills Brothers and some 
with Basie. 

The most recent is the kickofftrack,“Gentle rv n 
Mv Mind," which in truth is more clen 
Campbell's property titan Basic-Mills combined. 
“Glow Worm," however, is strictly a Mills im- 
.print with Johnny Mercers ingenious lyrics 
wedded to the ancient Paul Linckr melody. 

“Sent For Vou Yesterday" Is a Basie classic 
front the late 1930s, originally sung by Jimmy 
Rushing on an early Basie recotd. “I'll Be 
Around” is front the ‘40si the I mothers had a hit 
with it then and now might enjoy another, with 
the Counts help. 

“Every Day" was a Joe Williams click with 
Basie from the '60s: “Blue And Sentiments " re¬ 
minds us of the original that Lesler Young played 
solo clarinet on and featured Heist hel Fawns' 
glorious gobs of tenor saxophone. “Up A Lory 
River" is a classic Hoagy Carmichael b illed 
which provided the Mills family with one of its 
first major successes on records, while “Down 
Down, Down'' revives a Basie instrumental ihom 
the early months of World \\ ir tl. 

Does “April In Paris" a la Count require com¬ 
ment? We think not. On every gig he pinvr, Basic 
gets as many requests for it as he does for his an¬ 
cient “One O'clock Jump” theme. It's “one more 
time” one more time. 

,'oupllng of long-ttiite talents? 


i group stuck together and elected to con- 
under Basle's leadership. They gigged 
Jackson Countv and landed at (he Reno 


Only y 


r is chief copy 
1 author of tl 

r editor ol 

served 31 yearn ns a produce 
Records in Hollywood. 
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JA1218 STEREO 


VOLUME 9 



PLAY-A-LONG 
Book & Record Set 


Eight Classic 
Jaz^Originals 

You can play 


Volume 9 
of 

A flew Approach to Jazz Improvisation 
For All Instrument/ 

by JATflEY AEB6R/OLD 

Jt 

























JA 1218 
STEREO 


VOLUME 9 

INTERMEDIATE/ADVANCED 
LEVEL 


A Unique Way to Learn ... 

Eight Classic Jazz Originals 

WRITTEN BY 


WOODY 

SIDE 1 

TUNING NOTE CONCERT 

1. Little Red’s Fantasy 

2. Katrina Ballerina 

3. Blues For Wood 

4. Moontrane 


SHAW 

SIDE 2 

1. In Case You Haven’t Heard 

2. Tomorrow's Destiny 

3. Beyond All Limits-Bossa Nova 

4. Beyond All Limits-Swing 



BEGINNER - INTERMEDIATE. 

TEN RECORDED TRACKS 
PLUS 50 PAGE HOOK 
WITH MANY EXERCISES 


Side 2, Track 3 only 

MUSICIANS 

James Williams - Piano 
Jamey Aebersold - Bass 
Mike Hyman - Drums 

Produced by JAMEY AEBERSOLD 
1211 Aebersold Drive ■ New Albany, IN 47150 


* FOR ALL INSTRUMENTS * 

EACH VOLUME $8.95 (Book Only $3.45 - Record Only $5.50) 

Each volume contains Stereo LP & Book, Excellent rhythm section on each record. 
Stereo Separation: Left Channel, Drums & Bass; Right Channel: Drums & Piano. 
Each book contains the Chord/Scale Progressions to each track on the record. 



Recording Engineer-STEVE GOOD 
Cover by PETE GEARHART 


VOLUME 8 



INTERMEDIATE ADVANCED. 

9 CLASSIC JAZZ ORIGINALS 
BY SONNY ROLLINS. 

DOXY, BLUE SEVEN, ST. THOMAS. 
OLEA. Etc. 


VOLUME 2 


BEGINNER - INTERMEDIATE. 

ELEVEN RECORDED TRACKS 
PLUS BOOK A VARIETY OF 
BLUES AT VARIOUS TEMPOS 
JAZZ AND ROCK 


VOLUME 3 



INTERMEDIATE. 

EIGHT RECORDED TRACKS 
A MUST FOR ANY 
ASPIRING JAZZ PLAYER 


VOLUME 4 



ADVANCED. 

NINE ORIGINAL SONGS 
BY J AEBERSOLD AND DAN 
HAERLE A CHALLENGE 
TO ANY PLAYER 


VOLUME 5 



INTERMEDIATE. 

8 ORIGINALS, KILLER PETE, 
MODEL VOYAGE, GROOVITIS, 
ESSENCE, BEATITUE, 
FREDDIEISH, BEBOPISH 
and SNAP, CRACKLE and POP. 


VOLUME 6 



ADVANCED. 

10 SONGS WRITTEN BY 
CHARLIE PARKER. 

RON CARTER, BASS; 
KENNY BARRON, PIANO: 
BEN RILEY, DRUMS. 


VOLUME 7 



INTERMEDIATE ADVANCED 

8 CLASSIC JAZZ 
ORIGINALS BY MILES DAVIS 
FOUR, SOLAR, DIG, 
MILESTONES, Etc. 
























GENTLE BREEZE 

Jon Owens 




SIDE 1 


1. SAIL AWAY 

Words and Music by Steve Ward 
(St. John 17) 

2. GOD HELP US ALL 

Words and Music by Steve Ward 
(Psalm 46:1) 

3. BLESSED BE THE DAY 

Words and Music by Debbie Kemer 
Maranatha Music Co. Irvii e, Cal. 

(Psalm 118:24) 

4. PSALM 1 

Words by Davic-Music Jon Owens 
(1 Thessalonians 2:12) 

5. THE ONLY WAY 

Words and Music by Donna Nace 
(St. John 14:6) 

6. FOOLS WISDOM 

Words and Mtiiic by Mal:olm and Alwyn 
Word Inc. Waco Texas 
(1 Corinthians 1:13) 


Side 2 

1. THANK THE LOUD 

Words and Mush by H 
(1 Thessalonians 5:1 Hj 

2. JESUS IS COMING SOON 

Words and Music by Carl Mi 
(1 Ccrintnmns 46:22-Matthei, 24 

3. JULIE 

Word; and Music by Mike Nice 
(1 Connthians 15:56-S\:. John 8:32~iit. John 14:6) 
4.1 NEED THEE EVERY HOUR 
Words and Music David Baker 
Word Music Co. Waco Texas 
(Hebrews 4:16—Philippicns 4:19 
5. ST. JOHN 16:33 

Words by Jesus—Music Debbie Kemer 
Maranatha Music Irvine Cal 
(Matthew 28:18-20) 





Produced by—The Holy Spirit 

Engineers—Robin Gulcher and Jeff Pearcy 

Arranged by-Jon Owens 

Photography-John Herzog 

Recorded at Mus-I-Col Studio, Columbus, Ohio 


All rights reserved. 


I was lifted up and 1 walked 
around the bend. 

I saw a glorious sight to a 
kingdom without end. 

Then I saw a blazing cross 

and a voice without it cried, “My child, I died for you 
and now I’m walkin’ by your side.” 

Love Debbie Kemer 
Maranatha Music 



Jesus walks with me everyday and that’s why I made this record. I want to see him 
alive in your life too. 

Jesus loves you and wants to give you a new life. I hope that you will find Christ if you 
haven’t and if you have, persevere until he comes again. Remember, Julie didn’t find 
Christ. And maybe you’re on the 3rd verse of that song. Well, it doesn’t have to be that 
way. Accept Jesus today and be obedient to the great commission found in Matthew 
28:1820. , , 

Jesus Loves You 
Maranatha 
Gentle Breeze 


Special thanks to Floyd Mowlery and all my Christian brothers and sisters for their 
prayerful and financial support. 

All instrumentation and voice parts in all songs on this album were played, sung and 
performed by Jon Owens. 

For concerts or bookings call or write: Jon Owens 
707 S. Center St. 

Springfield, Ohio 45506 
1-513-325-2586 
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SALMS ALIVE is the first fruits of the Calvary Chapel Worship Community. It is a 
labor of love,.dedicated to ministering to the Lord and offered as a sacrifice of praise. 
Reverence and awe set the tone, worship reflects the attitude. We invite you to join 
the psalmists and the Worship Community in celebration declaring God's majesty. 

^ . "Come, let us worship and bow down, let us kneel before the Lord, 

■_3r our God, our Maker." 



PSALM 113 


PSALM 23 


“Sing Together” 

"The Lord Is My Shepherd” 

PSALM 84 

PSALM 148 

"How Lovely Is Thy Dwelling Place” 

“Praise The Lord From The Heavens” 

PSALM 92 

PSALM 86 

“It Is Good To Give Thanks” 

"Hear Oh Lord” 

PSALM 143 

PSALM 131 

"In The Morning” 

"Stilled And Quieted My Soul” 

PSALM 40:1-6 

PSALM IS 


“I Waited For The Lord” 


"The Heavens Tell The Glory/ 
God's Perfect Law” 


“Oh, sing unto the Lord a new song,- sing unto the Lord, all the earth. 

Sing unto the Lord, bless his name; show forth his salvation from day to day.” 


(Psalm 96:1,2) 


■ & © 1983 Maranatha! Music, P.O. Box 1396, Costa Mesa, CA 92626 
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1. Music 

Mirit Shem-Ur — Svika Pick 4:16 

2. Starting Over Again 

Nathan Vonathan — Svika Pick 4:56 

3. Mary Lou 

Mirit Shem-Ur — Svika Pick 5:56 

4. Dream of Lost Nights 

Mirit Shem-Ur — Svika Pick 3:48 


1. October Is Gone 

Nathan Yonathan — Svika Pick 6:15 

2. I’m Not The One 

Alexander Penn — Svika Pick 5:30 

3. Lovers At Summer's End 

Mirit Shem-Ur - Svika Pick 5:40 

4. Andramanda My Silent Lover 

Mirit Shem-Ur — Svika Pick 2:57 

Musical Arrangements and Direction: 

Svika Pick 

Producer: Amiram Har-Even 

Keyboards (Piano, Clavinet, 

Synthesizer, Organ, Strings 
Ensemble): 

Svika Pick 

Photography: Gerard Allon 
Cover Design: David Tartakover 

LP No. 10 Recorded at Tel-Avlv, 

May - November 1978 
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There it goes again 
Ehud Manor 
Gogo 
Ehud Manor 
It's a sad city 
Tirtza Atar 
Friday's back again 
Ehud Manor 
Covenant of love 
Ehud Manor 

Side 2 

It ain't easy 
Ehud Manor 
Suzi Dulcinea 
Dalia Rabikovitch 
Who'd believe you'd leave 
Ehud Manor 
Day after day I go to you 
Ya'acov Fichman 
Lullaby to my guitar 
Ehud Manor 
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Music and Arrangements: 

Matti Caspi. 
Produced by Matti Caspi. 
Recorded at Triton Studios, 1976. 

Recording Engineers: 
Moshe Henochowicz, Louis Lahav. 
Mixing Engineer: Louis Lahav. 
Art Direction: David Tartakover. 
Photography: Gerard Alon. 

iji»n >"v axi’d >av3 >no 
o-ya I 1969 I doom yam 
246496 :‘>v ,h"j\ ,i« vinaoi ami 

Matti Caspi is represented by Eitan Gafni, 
Mofa Omanim (1969) Ltd. 
18 Rembrandt St., T"A, Tel: 246496 



CBS 400 or. Trademark! of CB5 Inc./® & ©1976CBS Inc,/ 


and Distributed by CBS RocordB 
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Produced 
Recorded at Triton Studios 
Recording Engineers: 
is Lahnv &. Tommy Friedman 
Slicing Engineers: 

tl Manager: Michael Tupuach 
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Within Himself 
S. Hanoch 
A Strange City 


':’ 7 Just Dance With Me 
el — V. Rothlit — D. Ben 
\ — S. tlanoeh S. Hanoch 
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SONG FOR THE SONGS 






















































Side 1 

1. My Home Facing Golan 
V. Netzer, H. Barkany 

2. Wreath Of Blackened Gold* 

A. Halfi, Y. Rechter 

3. Scarfs Blue** 

N. Alterman, Trad. 

4. Ode To The Sea** 

R. Eliaz, A. Argov 

5. The Small Hours Of 
Morning 

Y.Gamzu, Y. Zarai 
Side 2 
f. You 

Uj Asaf, Y. cordon . 

2. We'll Meet 

B. Pinhasi, Y. Yitzhaki 

3. Behind The Gate 

Ch. N. Bialik, A. Kenner 

4. Ein Gedi 

A. Peretz, D.S. Aharoni 

5. Shores 

N. Yonathan, N. Heiman 


Arranged By Avner Kenner 
Except for 
* By Yoni Rechter 
** By Shem-Tov Levy 
Musicians 

Piano: Avner Kenner 
* Yoni Rechter 
Guitars: Shlomo Idov 
Bass: Ohad Inger, 

Kobi Cohen, 

Avner Yifat,,Ami Frenkel 
Drums: Aion Hilell 
Alt Sax.: Morton Cahm, 

Lev Bilenkin 

Tenor Sax.: Zeev Dickvert, 
Mel Keller 

Flute: Shem-Tov Levy 

Thanks, To Musicians 
Of The Philharmonic 
And Chamber Orchestras 



Background Vocals: 

Avner Kenner, 

(Jehudith Ravitz*, Korin alal*, 
Yoni Rechter) 

Production Secretary: 

Rachel Levy-Malach 
Recorded At Tritone Studios, 
Tel-Aviv, 1977 

Mix Engineers: Tommy Friedman, 
Ya’Acov Moreno 
Engineer: Tommy Friedman 
Cover Design: David Tartakover 
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Yisrael Gottesdiener and Benny Rosenbaum — “Duo Re’im” in a new 
record that includes Shabbath songs and hymns. All of these songs were 
sung by Duo Re’im in their weekly televisiom program “Shalom Levoh 
Shabbath”, in which they starred and were hosts every Friday through 
1976. Many of these songs are well known, that Benny and Yisrael sang 
at the Shabbath table when they grew up. The rest of the songs were 
written specially for them for their show. 

Producer: Dani Faran pxa Wip^n 

Photographs: Yigai Shilon pny ‘ann lanai'anr 
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Side 1 

1. Bo’i Beshalom 

2. Me’en 01am Haba 

3. Yom Ze Mekhubad 

4. Dror Yikra 

5. Harahaman Hu Yanhilenu 

6. Menuha vesimha 
All lyrics: P.D. 

Arrangements: Martin Moskowitch 


Side 2 

1. Hitoreri 

2. Lekha Dodi 

3. Zur Mishelo 

4. Mah Yedidut 

5. Gam Ki Elekh 

6. Yedid Nefesh 
All Lyrics: P.D. 

Arrangements: Martin Moskowitch 
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1. May Be It’s Not Nice 5:13 

2. My Little Sister 2:57 . 

3. Player Piano 1:21 0k 

4. MyDreidl 1:49 ftjl 

5. l^ullabye 2:44 - ' 

6. Child 2:33 

Side B 

1. Puppy , J&T' 

2. Dandino V 1:03 

3. Farewell to Noah’s Ark 2:17 

4. Games 4:53 

5. Has Anyone seen Bonnie? 3:02 

6. Dresses 2:20 
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'S tx Side one 

inNTTTN.I 1. I WILL TALK TO YOU 

3:16 bsnB nilbs — STB© ^>m R. Shapira — A. Turel 3:16 

. TtUn H'9S .2 2. THE HEART OF THE SONG 

3:29 ’poab’l n®» — STB© bm R. Shapira — M. Wilensky 3:29 

• '' " -nnsn fin mu .3 3 . spin the wool 

3:10 mata p : mas'.nsn ps'T J. Douay — Heb. Trans. D. Almagor 3:10 

■■min TIN .4 4. MY LIBERTY 

3:07 a’nrib D71 1 : mas .’pDDia mi Y. Teharlev — G. Moustaki 3:07 
DJ TT1 .5 5. AND YOYO TOO 

2:43 TllB^S n : mas .OlSOsna Til': J. Brassens — Heb. Trans.: D. Almagor 2:43 

nrtIM) .6 6. DRESSES 

1:30 ’Boa ’IIB — ’ITU mu N. Zarchi — M. Caspi 1:30 

'rm ^TjmiD .7 i. someday you’ll understand 

3:05 ’pDl^’l .a — ms nxin T. Attar — M. Wilensky 3:05 

D’ZD’Dn VU .8 8. TREE OF STARS 

2:51 ©Tn mi: — a^nnD OH’: mas ,’IDIITIB 3'” 1 ? L. Morgentau — Heb. Y. Teharlev — N. Hirsch 2:51 
'3 7S Side two 

W "MD .T 1. AN OLD VIOLIN 

4:26 ’BBS — STD© R. Shapira — folk 4:26 

DID W mn .2 2. WILL HE RETURN 

2:50 O’pT'ltn .a — nb’S nisn Hadjidakis — Heb. Trans.: D. Eilat 2:50 

mnNn ’jn nr u .3 3. each day i lose 

2:55 ’poi 1 ?’! n©B — Tll’T nilB’1 R. Dinur — M. Wilensky 2:55 

nnpn trim .4 4 . dancing women 

4:36 ’poi^’1 nisn — a^ints an 1 Y. Teharlev — M. Wilensky 4:36 

T? v ?n mg .5" 5 . lilacs 

2:50 ©Tn mu — nos ms U. Assaf — N. Hirsch 2:50 
imun TO) .6 6. JAKE CARE 

4:30 aims n©S0 — pnn'ps in: N. Alterman — S. Argov 4:30 

P’DBna^S mn : iTlU’lb omas Guitar Arrangements: Chava Alberstein 
,3’as-tol ,"SnilX" tnsiaa nsBina bbplii Recorded Live At “Tzavta”, Tel-Aviv 

"limb" ’IB^IS ’"S ,1979 ’ll’ June 1979, by “Triton Studios” 

HUB aps’: ntJ^pn ’S 1 D 0 Recording Engineer: Yakov Moreno 

rn ’HI: nD’bS airs Jacket Design : Roni Darin 

n ntPB: Dl^’X Photography : Moshe Raz 

i Trademarks of CBS Inc/ Manufactured arid Distributed by CBS Records Ltd, RO.B 681, Tel Aviv, Israel / Brow msin/a'aN Bn boi l n ra'ua dn 'a 'O 'G'Bpn • u roidi ism 



KLEZMER MUSIC 


The numerous Jewish musicians of Poland, Belorussia, 
the Ukraine, and Rumania were both the active bearers of 
local instrumental tradition and the creators of a 
distinctive music that transcended the local ethnic 
divisions. This unique music was long recognized in 
Europeas being typical of the eastern “Ashkenazim," who 
were the ancestors of the majority of today’s Jews. 

The traditional instrumentalist among the Jews of 
Eastern Europe was called in Yiddish a klezmer, from the 
Hebrew words for “musical instrument.” Klezmer music 
consisted of a group of independent instrumental gerfres 
which were not usually accompanied by vocal music. 
Although amateur musicians were also active, the 
klezmer was a professional. He thus had to be competent 
in many musical forms — everything from dance music, 
wedding melodies, and variations on folk songs to music 
of Hasidic and synagogue derivation. In addition, peasant 
and gypsy dance tunes and even light classical suites 
often found their way into his repertoire, depending on 
the clientele. 

The mass immigration of Jews between 1880 and 1922 
brought hundreds, perhaps thousands, of klezmorim to the 
United States and should have ensured the perpetuation 
of the klezmer tradition in this country. Only the first two 
decades of this century witnessed a significant flourish¬ 
ing of klezmer music in America. Even in this period, the 
repertoire began to be confined to dance music, and soon 
afterwards the klezmer families themselves turned to 
more mainstream American music. After World War II 
only a handful of European-born klezmorim were still 
playing, and very few of their children had taken up the 
music. The generation born after the War was pretty 
effectively cut off from contact with the living klezmer 
tradition — its place being taken by a wide variety of 
American and pseudo-Hebraic music. 

The present performers are both musicians of this 
postwar generation who have played and experienced 
many other kinds of music. Nevertheless, we were drawn 
back to this music because of its emotional depths, which 
find expression both in well-structured melodies and in 
a distinctive performance style, including instrumental 
tone, variations in phrasing, ornaments, and rhythm. Our 
aim has been to produce music that is both authentic and 
alive. In this undertaking we were very much aided by 
years of study with the greatest living master of the 
klezmer tradition, Dave Tarras, with his accompanist 
Samuel Beckerman, as well as with a number of fine 
exponents of the related Moldavian, Greek, and Arme¬ 
nian traditions: the clarinetist Perikles Halkias, the 
cimbalist Paul Limberis, the kemanchist Antranik Arous- 
tamian (both Limberis and Aroustamian being quite 
familiar with Jewish klezmer music), and finally the 
Moldavian Jewish mandolinist Martin Kalisky. Our 
association with some of these men goes back over ten 
years. Apart from these years of study, we consider it a 
pleasure to be able to express ourselves in a style which 
we find basically natural. We feel that we will have 
succeeded if people of whatever origin will sense 
something of the joy and vitality, the strength and 
endurance that went into the creation of this music and 
will see its relevance to their own lives. 

THE INSTRUMENTS 

The clarinet entered Jewish music in the mid¬ 
nineteenth century and it soon expanded on the tra¬ 
ditional technique of the flute. Generations of Jewish 
clarinetists developed their own special tone and finger¬ 
ings on the old “Albert” system instrument, which 
became the basis for the oldest indigenous clarinet style 
in northeastern Europe. Although in the Old World it was 
usually secondary to the violin, in America the clarinet 
rapidly became the dominant instrument of klezmer 
music. Its technique was brought to new heights by such 
virtuosos as Shloimke Beckerman, Naftali Brandtwein, 
and Dave Tarras. Thus the klezmer tradition was reshaped 
for the clarinet, which became the vehicle through which 
much of the music was preserved and developecfinto our 

The cimbal, or east European dulcimer, was for 
centuries one of the main instruments of klezmer music, 
and the Jewish musicians were active in perfecting and 
diffusing this instrument throughout eastern Europe. 
The cimbal was both a solo and accompanying instrument 
and was the standard second piece in duet playing of a 
more refined nature. In this century the Jewish cimbal 
tradition was carried on by, among others, the Shvider 
family of Lvow (Galicia) and the Lcpianskis of Vitebsk 
(Belorussia), two of whose pieces appear on this album. 

Because of its low volume the mandolin remained a 


<EV FELDMAN 

(cimbal) 

ANDy STATMAN 

(clarinet, mandolin) 


with MARTY CONFURIUS 
(bowed bass) 



Marty Confurius 


home instrument, which performed a mainly violinistic 
repertoire. 

As in much of eastern Europe, in klezmer music the 
rhythmic center was supplied by the bowed bass, over 
which the cimbal played its variations on rhythm and 
melody. 

Solo, duet, and small ensemble playing were the 
essence of klezmer music in eastern Europe and were also 
integrated into the well-rehearsed Jewish orchestras 
which arose near the turn of the century. 

THE SELECTIONS 

The best klezmorim composed their own material, and 
many “anonymous” pieces are really compositions of 
the more distant past. All of the pieces chosen here 
were part of the dance and wedding repertoire. 

SIDE I 

(1) A GALITSIANER TANTSEL (“A Galician Dance”) — 
Shloitnke Beckerman 

Galicia, former Austrian Poland, is the home of the 
kolomeyka, a Ukrainian couple-dance. This piece expands 
the musical structure of the kolomeyka with conceptions 
of both Jewish and classical origin. The composer was a 
member of the famous musical Beckerman family, which 
came to this country from the eastern Ukraine. 

(2) OLD SHER 

This sher was recorded by the Hochman Orchestra in New 
York. The modulation in part 3 is similar to that in Fun der 
Khupa. 

(3) FUN DER KHUPA ("From the Wedding Canopy") 

An old New York recording of the Kandel Orchestra gave 
us this lovely wedding melody, to which we have added a 
final part from another orchestra’s version. Set in the 
form of a freilakh (line dance), it is actually a processional 
melody which accompanied the young couple from the 
wedding canopy. During such processions the cimbalist 
walked (and played) with his instrument suspended from 
his neck. The cimbal is played here in the old manner with 
unwrapped sticks. 

(4) DOINA 

Among the klezmorim, doina was a form of improviza- 


tion. Originating in Rumanian folklore, it spread to 
Jewish communities in other areas. This doina is based on 
a recording by Naftali Brandtwein, an outstanding clar¬ 
inetist who was born in Austrian Galicia and rose to 
prominence in New York in the early 1920’s. 

(5) KALLARASH 

The Bessarabian dance the hora achieved much popular¬ 
ity among the Jews. This melody, named after a town in 
central Bessarabia, was often played in New York. Naftali 
recorded his version here in the 1920’s, and it is on this 
that we have based ours. 

(6) THE BRIDE’S WALTZ — Petru Zigeuner 

When the waltz came to eastern Europe in the later 
nineteenth century, the klezmorim integrated it into their 
repertoire by composing waltzes in their own style. One of 
the most beautiful of these was composed by the Judaized 
gypsy fiddler Petru Zigeuner, who was the leader of a 
klezmer band in the eastern Bessarabian town of Orhei. In 
that area a waltz was played for the Jewish bride and her 
friends on the eve of her wedding. The notation appears in 
Moshe Bik’s article “Klezmorim be-Orgeev” (Haifa, 
1968). 

SIDE II 

(1) TERNOVKA SHER — Dave Tarras 

Ternovka, a small town near the Ukrainian city of Uman, 
is the home of Dave Tarras, one of the greatest Jewish 
clarinetists of our times. Tarras composed this melody for 
the old Jewish group couple-dance the sher (“shears”) 
and recorded it in the late 1940’s. Dave graciously helped 
us perfect our version, and we dedicate it to him. 

(2) KALEH BAZETSEN ("Seating the Bride”) 

In Belorussia this solemn music accompanied the ritual 
seating of the bride at the wedding, and was immediately 
followed by the wedding jester’s musical speech which 
bewailed the plight of married women. This traditional 
melody was played by the Lepianski family of cimbalists. 
The present arrangement comes mainly from Samuel 
Beckerman. 

(3) GYPSY HORA AND SIRBA 

Although they are not of Jewish origin, these melodies are 
of a type which became influential among the klezmorim. 
The first is a hora “for listening” in urban gypsy style, 
and the second is a Bessarabian peasant sirba. Andy 
learned both tunes from the Bessarabian mandolinist 
Martin Kalisky. 

(4) FIHREN DI MAKHETONIM AHEIM (“ Escorting the 
In-Laws Home")—Naftali Brandtwein 

At the conclusion of small-town weddings the musicians 
escorted the principal in-laws home with melancholy 
Jewish melodies set to the rhythm of the Bessarabian zhok. 
Naftali embellished his composition with trick fingerings 
(in part 2), which he hid during performances. Anay 
rediscovered them. 

(5) ALINEINEM ("All Together”) 

This wedding table song, played by the Lepianski family 
of cimbalists, was notated in 1926. 

(6) WEDDING MARCH 

This piece was recorded by the famous Abe Schwartz 
Orchestra in New York. Its chromatic and modal runs are 
especially reminiscent of cimbal playing, and it may have 
been a cimbal piece in origin. As a closing touch we have 
given it a more New York-style rhythm section. 

Walter Zev Feldman, New York, 2979 

On first hearing this music plaved by Zev and Andy, I realized it 
contained all the elements to make it a must for anyone interested 
in traditional folk music: intricate melodies, having their own 
distinctive roots with the musicians displaying a level of skill 
unheard in our day and time. The musicians have achieved an 
intimate small band sound usinga combination of instruments that 
are rarely heard in the tradition. The players have learned their 
skills from acknowledged masters and so they present this music 
to you in the unbroken tradition of the klezmers. 

Daniel Michael Collins 

Produced by Daniel Michael Collins - Recorded at Mastcrtone 
Studios; engineer, Richard LePage - Technical assistance, Richard 
Nevins -Photos by Wren de Antonio -Jacket design and calligraphy 
by Anita Karl. 
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FIRST RECORD 

SIDE 1 

1. ZEMER ZEMER LACH - GEVATRON 

2. YATSA'NU AT - ESTHER OFARIM 

3. HAYU ZMANIM — SHOSHANA DAMARI 

4. AL NA TOMAR LI SHALOM - YAFFA YARKONI 

5. HAREUT — THE NAHAL TROUPE 

6. POTPOURI PALMACH - THE NAHAL TROUPE 

7. BE'ER BASADE — IMANUEL ZAMIR TROUPE 

8. ANA PANA DODECH - RAN AND NAMA 


SIDE 2 

1. YAMISHLATI-THE NAHAL TROUPE 

2. EIN-GEDI - TOVA BEN-TSVI 

3. SIMONA MEDIMONA - ISRAEL ITSHAKI 

4. MUL HAR SINAI — THE NAHAL TROUPE 

5. EREV SHEL SHOSHANIM - DUDAIM DUO 

6. HASELAH HA'ADOM - ARIK LAVI 

7. LIPA HAEGLON - BATSAL YAROK COMPANY 

8. BIGLAL MASMER - THE NORTH COMMAND TROUPE 
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SECOND RECORD 
SIDE 3 

1. HAMSINIM BAMISHLAT - THE CENTRAL COMMAND TROUPE 

2. NIGUN ATIK — HAVA NIRKODA TROUPE 

3. GAN HASIIIKMIM — RIKA ZARAI 

4. EREV BA — HED ARZI SINGERS 

5. SHIR HASHUK — THE ROOSTERS 

6. BEPUNDAK KATAN - BENNY BERMAN 

7. BASHA'OT HAKTANOT SHEL HALAYLA — ARIK EINSTEIN 

8. KAYTS ECHAD SHEL QOSHER - YEHORAM GA'ON 


SIDE 4 

1. STAM YOM SHEL HOL - SHIMON ISRAELI 

2. AT VA'ANI VE'HARUACH - PARVARIM DUO 

3. BEYTI EL MUL GOLAN - SARID TRIO 

4. ZER SHEL NARKISIM — RAN ELI RAN 

5. DABER ELAI BIPRACHIM — GEULA GIL 

6. ZEMER NUGEH — THE HIGH WINDOWS 

7. CHESHEYAVO SHALOM — YARKON BRIDGE TRIO 

8. MACHAR — HELENA HENDEL 
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THIRD RECORD 
SIDE 5 

1. YERUSHALAIM SHEL ZAHAV — SHULI NATHAN 

2. GIV'AT HATACHMOSHET - THE CENTRAL COMMAND TROUPE 

3. MA AVARECH — THE NAVY TROUPE 

4. MALCHUT HAHERMON — THE NORTH COMMAND TROUPE 

5. BASHANA HA'BAA — I LAN AND ILANIT 

6. TSIF-TSIF ME'AL HARATSIF - THE SHLOSHARIM 

7. SHIR BABOKER BABOKER — SHLOMO ARTZI 


SIDE 6 

1. OSEH SHALOM - IGAL BASHAN 

2. YEVARECHECHA - I LANA ROBINA 

3. LU YEHI — SHULI NATHAN 

4. NOACH — CHOeOLATEWIENTA MASTIK AND MATI CASPI 

5. AZ BAMATSAV p T|fflTJE{HECHI — NIKUI ROSH GROUP 

6. RUTSISHMlljCWflBpelL^CH -ARIEL ZILBER • 

7. SLICHOT — JUDITH RA\? TS 

8. HA’HAGIGA NIGMERET - ■ HAKOL OVER HABIBI 
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JERUSALEM OF GOLD / HAVA NAGILA / EVENING OF ROSES / TOMORROW / NASSER WAITS FOR RABIN / THE WALL / 
TSENA, TSENA / THERE IS A CITY / WE WILL PASS / SHARM-A-SHEIKH / TO THE VICTOR / HAYVAYNU SHALOM ALEICHEM 
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Chava Alberstein / Mike Burstein 
Geula Gill /Yoel Dan 
The Parvarim /Shulie Nathan 
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SIDE 1 

MISHEEREY ERETS AHAVATEE (Songs of My Beloved Country) 

(L. Goldberg — D. Eilat) 

HAMALON (The Hotel) 

(Y. Tehar Lev - M. Witen.kyl 


YEMEENA, SMOLA VEHAL’A (Right, Left and Forward) 

(L. N.o, - 

ANEE MITS’TAERET (I'm Sorry) 

HEY RUTH (Hey Jude) 


PARPARIM BAROSH (L'Etranger) 


SIDE 2 

SHACHMAT (Chess) 

(Ch. Levin — A. Cagan) 

KOL YOM ANEE ME’ABEDET (Each Day I Lose) 

LISHON LEV AD (Sleeping Alone) 

OOLAY RE’ITEM ET HAROOACH (Have You Seen the Wind) 
YALDEE EYNENO YELED OD* (My Child is No Longer a Child) 

|Y. Gamut — C. Barkenl) 

ELYEZER BEN YEHUDA 


Manufactured and Distributed by CBS' Records Ltd. ROB 681, Tel Aviv, Israel Prow 
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D"mn 'iNitu'n poTEjni min Ii’uoej 
ISRAEL SONG FESTIVAL 1980 


My Melodies */“Sexta” Group 3:06 
Yair Klinger (Eldad Shrem) 

2 . 

Like In The Past** / Arik Sinai 4:00 
Yaakov Gilad / 

Yehudith Ravitz 
(Maui Caspi) 

3. 

1980 * * / “Kite” Group 3:25 

(Udi Shpielmann, Sima Amiel, 

Yorani Shuerky, Efraim Nastowich, 
Shalom Kovnator, Emma Matrikin) 

Yaakov Gilad / 

Yehudith Ravitz 
(David Krivushci) 

4 . 

Back to the Chorus** / 

“The Borthers and The Sisters” 3:15 
Gidi Koren (Eldad Shrem) 


True Love * / Ricki Gal 
Ehud Manor / 

Michal Hcinberg 
(Man Mochiach) 

Side B: 

1. 

I Believe* / Leah Lupatin, 

Uzi Chitman and Dudu Zar 

Uzi Chitman 
(llan Mochiach) 

2 . 

That’s Not It* / Nurit Galron, 
llan Wirtzberg 
and Shimon Gclbetz 

Yona Walach / 
llan Wirtzberg 
(llan Wirtzberg) 

3. 

Night-time* / Yael Levi 
and Itzhak Klcpter 

Yoram Tehar Lev / 

Itzhak Klcpter 
(Sbem Tov Levi) 

4 . 

Beautiful Nights* / Edna Lev 
and Arik Roodik 

Igal Hashan / Arik Roodik 
(llan Mochiach) 











Yesterday You Were Different* 
Shimi Tavori 
Ronnie Braun (David 
Krivushci) > 

6 . 

Rainy Day * / Dani Granot 

Dnni Granot (Moshc 
Zorman) 

Producer Of The Festival: 
llaim Mcluhan 
With The Festival Orchestra 
Conducted By Itzhak Gra/.iani. 


Recording Producer: Hanoch Hasson 
* Recorded at “Kolirior” Studios 
Recording Engineer: Dudi Rosental 
** Recorded at “Triton” Studios 
Recording Engineers: 

Yaakov Moreno. Franki Glixman and 

Yorani Almadon 

Illustration and Cover Design: 

David Tartakovcr 

Nurit Galron. Danny Granot & 

Ofra llaza / Courtesy of “Lilratonc” 
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SIDE 1 

1. AN OLD LOVE BALLAD 

N. Alterman, M. Zeira-A. Weiss 

2. A SONG FOR YOU 

Y. Orland, M. Zeira-M. Wilensty 

3. ALONE WITH MY GUITAR 

O. Avissar, M. Zeira-A. Weiss 

4. TO EACH HIS SONG 

Y. Orland, M. Zeira-M. Wilensky 

5. THE BALLAD 
OF TWO ROSES 

Y. Ofland, M. Zeira-M. Wilensky 

6. A NIGHT IN THE GALILEE 

N. Alterman, M. Zeira-A. Weiss 
SIDE 2 

1. THE BALLAD OF YUDKE 

O. Avissar, M. Zeira-M. Wilensky 

2. ON THE HILLS 
OF SHEIKH ABREK 

A. Penn, M. Zeira-A. Weiss 

3. LULLABY TO 

A THOUSAND CRADLES 
Y. Orland, M. Zeira-M. Wilensky 

4. WHAT YOUR EYES 
ARE SAYING 

Y. Shenhar, M. Zeira-M. Wilensky 

5. JUSt ONE MORE SONG 
M. Zeira, M. Zeira-M. Wilensky 

6. THEY MET BY CHANCE 
A. Penn, M. Zeira-A. Weiss 

Songs: Mordcchai Zeira 
Arrangements: M. Wilensky, A. Weiss 
Producer: Talma Alyagon 
Recorded at Tritone Studios 

by: Tommy Friedman 
Photos: Gerard Alon 
Graphic Design:«Siona Davidovitch 
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Side A 

1. Lots Of Love 2:30 
Naomi Shemer 

2. Shalom To Beautiful Israel 3:37 
S. Goodman / Heb.: I. Goldhirsh 

3. Farewell To Youth 3:24 
Djian - Zacar / Heb.: T. Alyagon 

4. Give Me Your Love 2:34 

N. Gatsor - M. Hadjidakis / Heb.: T. Alyagon 
5.1 Remember You 4:06 
M. Shem-Ur - Z. Pick 
6. What A Party 4:01 
N. Skorski - H. Pagani / Heb.: T. Alyagon 


Side B 

1. Sunrise 4:01 

P. Delanoe - M. Fugain / Heb.: T. Alyagon 

2. A Narrow Bridge (Chassidic) 3:36 
Rav Nachman of Breslau - B. Chait 

3. You Are Beauty 2:20 ''%« 

L. Papadopolos - M. Loizos / Heb.: T. Alyagon 4$ 

4. Enjoy, Enjoy 3:35 
T. Alyagon - D. Zeltzer 

5. Para Que Me Pario Mama (Sung in Ladino) 1:56- 
Ladino - Folk 

6. The Party Is Over 3:44 
Naomi Shemer 

Musical Direction & Arrangements: Benny Nagari *i>3 ’ia :o>na»yi Ji’bp’oto nt?mn 
A1 - Arr.: Moshe Zorman font n\yn :ia’y 1*N 

A5 - Arr.: Eldad Shrem O’lw !!>K:i3»y 5 -n 

Produced by Talma Alyagon lli»i>N n»yh :npan 

Recorded at "Triton" Studios, Tel Aviv 3’3 N*!?ji /'jiwno" ’iflbma oitpin 

, Recording Engineer: Tommy Friedman ■ ininaimiitpn’Niao 

‘ Photos: Gerard Alton yitN iNi'i: ei>>3 

Graphic Design: David Tartakover laipoio ill rna’oy ai3»y 
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Side 1 


1. LOVE IS NOT TO MOCK 
(Custe o Que Custar) 

(T. Alyagon — E. Ribeiro/ 
H. Justo) 

2. COVER ME 

(H. Hefer — D. Seltzer) 

3. RACHEL 

(H. Hefer — D. Seltzer) 

4. KRUSCHEV’S 
MEMORIES 

(H. Hefer — D. Seltzer) 

5. YOU SHALL NOT 
KNOW WAR 

(Se ce un Peccato) 

(T. Alyagon — 

U. Continiello) 

6. AND THEN HE BEGAT... 
j _(H. Hefer — D. Seltzer) 
Arrangements: 

1, 5,— A. Weiss 

2, 3, 4, 6 —D. Seltzer 


Side 2 

1. ROSA 

(H. Hefer — D. Seltzer) 

2. I REMEMBER 

(E. Manor — N. Hirsch) 

3. I WENT TO THE 
DOCTOR 

(H. Hefer — D. Seltzer) 

4. PERHAPSONTHE 
BEACH 

(E. Manor — N. Hirsch) 

5. TWENTY YEAR-OLDS 
(H. Hefer — D. Seltzer) 

6. O LORD, DON’T LAY 
WASTE 

(Ch. Gun / H. Hefer — 
D. Seltzer) 

Arrangements: 

1,3,5,6 — D. Seltzer 
2, 4 —A. Weiss 
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YEHORAM GAON I WAS BORN IN JERUSALEM 


















SIDE 1 

JERUSALEM, EVER WITH YOU 

(H. Hefer — D. Seltzer) 

MY MELODIES ARE MADE OF... 

(H. Hefer — D. Seltzer) 

QUANDO EL REY MIMROD 

(Sung in Ladino — Folk) 

SHABBAT AND PEACE 

(H. Hefer — D. Seltzer) 

...AND SIN SHALL DISAPPEAR... 

(H. Hefer — D. Seltzer) 
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SIDE 2 

SIR MOSHE MONTEFIORE 

(H. Hefer — D. Seltzer) 

DURME DURME 

(Sung in Ladino — Folk) 

JERUSALEM MY LOVE 

(U. Ofek - D. Seltzer) 

LA SERENA 

(Sung in Ladino — Folk) 

FROM MT. SCOPUS 

(A. Hameiri — Folk) 


Arr. and Con. by Dov Seltzer 
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HL fjffl 

I'm tuj # W 
finxn nx mo 
invuniMu j 
nnch £ Jp 
sari "Ynnuoft ,W 

□uj 'H 1 ! ynn klnj 


□u did *7\j rn'ii! 
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PO01MR 



msin/aoN' 


tt \i 1 

nniu .11 

mum tui 2 

laixix .□ - inin^N .11 

nru^inn^nij-r^ D'aiu.l riH "liam 3 

[■□□a .n - 33-inu .•) 

nut 'Hi mn 4 

tirrx .i ’nau mxin - □■pxi’xixni 

ujiiA in rmai 5 

ruri .1 - iixhix ,ii 

"ni-ulnn" DLi llI] TUJ 6 

nmiu u 


ALL WE PRAY FOR... 

(N. ShemerJ 

TAKE CARE 

(N. Alterman - S. Argov] 

TURN THE GRAPES INTO WINE-with "The Plow 

|Y. Tehar-Lev - M. Caspi) 

WILL HE RETURN 

(Hadjidakis - Heb. Trans.: D. Eilat) 

LIVING ON A VOLCANO 

(D. Almagor - D. Litani) 

A SONG IS BORN - With "The Platino" 

(N. Shemer) 


ARR: 1 - K. Oshrat 

2 - M. Wilensky 
3, 6, - R. Kunsman 

4 - A. Weiss P 1973 CBS, Inc. 

5 - M. Caspi 


mux .p - 1 
■PDII'I .h 2 

inxup .n - 3. 6. 
0"ll ,x — ** 
■aoD .n - 5 


a IAS SIDE 2 

-mm nn -in 1 spin the wool 

[iixnix .1 :"iaii aixin - nun p’xi (J. Douay - Heb. Trans.: D. Almagor) 

AllHD 2 SOLVEIG 

H1VH .11 (D. Eilat) 

'niirtarr du ■ mil .1W 3 WHAT MORE IS THERE?-with The Plow 

[ixniH ,M - i-Hiinaix ,ni (C. Alberstein - A. Turel) 

"nrulnri" dju - Tail "1-fAJllua 4 SOMEDAY YOU’LL UNDERSTAND-With "ThePlatinc" 

[■poiTi .n - mx .m (T. Attar - M. Wilensky) 

nxnn lu ana an did id mia 5 ballad of the horse with a spot on his 

[-9DP .» - ai-i.-iia .■] (Y. Tehar-Lev - M. Caspi] FOREHEAD 


ARR: 1, 2 - M. Caspi 

5 - M. Wilensky 
3, 4 - R. Kunsman 
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ARIK EINSTEIN SONGS BY SASHA ARGOT 


^Stereo j 


| L..? 3 S90 11 


Side A 

I Meshaamem 4:00 

Haim Hefer 

—2 Adoni Hashofet 3:40 

Haim Hefer 

3 Im Tirzi 3:07 

Haim Hefer 

4 Shir Ahava Hayali 4:22 

Haim Hefer 

5 El Hagevim 3:40 

Jacob Shabtai 


Side B 

I Dud Shemesh Ve'antena Gam 4:05 


O. Hillel 

2 Shir Eres 3:30 

Nathan Alterman 

-*3 Balada al Chamoriko 3:35 

Nathan Alterman 

*■4 Ahuvati Sheli Livnat Tzavar 2:45 

Jacob Shabtai 

— 5 Hakol Zahav 4:50 

Haim Hefer 


Music: Sasha Argov 
Arrangements: Ilan Mohiach 
Musical Producer: Shalom Hanoch 
Producer Michael Tapuach 



.’l 1 ? sits- dip .-yon oib© :spi mbip 
•bxbx pip ,b3 ’p’l ,’3imx tost ,m-p p’ii’ 
nj ,nmo i’n ,pnn mb© :ni’ooipx nno’3 
.211” nab© ,j”o©px 
’13 .nan D”n ,i’ip o”n :nrba©n nno’3 
.|”o©px 

■ b30 bX’OK ,|12 ’21 p :02 

i’xa ,bbn jibs ,’poi’op pnx ; n©pn ’bsi D’sin 
.bxi©’ 
.’ib awo© :b’bn 
.io”nom ids ,n’2io jb’x piopo 
nnbx .pnpisis aim ,n’2io fb’x :D’i’bpi inics 
.bxno 

paipisis Din: :np’iiba 
]1ip nip :|iDii2’n 
miomn -yina nsiap :D’in’oi ns’©i ’bo 
.n’bxi©’n naiamb’sn 

jio’io ’isbixa obpm 
|OT1D ’010 :Dp’Dl lobpn ’X320 
2it3ibn mix ,’3D3 mn’X .ynabx mi’ :’X320 ’ins 
12ipt31t3 111 ins’ovn 21S’S1 Il’Sf 
Recorded At Triton Studios 
Recording & Mix Engineer: Tommy Friedman 
Assistant Engineers: Yoram Almadon, 

Itamar Gafni, Orit Zolotov 

Illustration + Cover Design: David Tartakover 


4:00 

3:40 

3:07 

4:22 


•X IS 

oas©a l 


isn D”n 
DSltttn ’3HX 2 
isn o”n 
’sin ox 3 
isn 0”n 


3:40 


isn o”n 
D'231 bx 
’xno© ops’ 


'2 is 

4:05 03 1303X1 ©a© 111 1 

bbn .s 

3:30 ©IS 1’© 2 

yainbx |ni 

3:35 lp’lion bs mbs 3 
jainbx yri3 

2:45 ixis nsab ’b© ’nainx 4 

’xna© aps’ 

4:50 am ban 5 


2131X n©o :D’3nb 
n’210 jb’X :D’112S 
■pm Dib© :’bxp’oio p’so 
msn bxs’a :p’sa 
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SHALOM HANOCH IN CONCERT 









'X IX 


man Vxa’D ’"y paw yainn 
•■■pin mViv nipan" nay 
nx ’an : npan -my 
- O’smx asp ;niyain pnx 
px judx 


■pin oiVtui anV ’xiV :npan 
,"xnux" inyioa nyama oVpiij 

11.7.77 ,25.6.77 3’aX'Vn- 
"J1B’-|B" ■>3D 1 77X v, y 
jdt-ib ’Dio : nbVpn ’x»b 
xu axi’:’xiao my 

jm’-lB ’DIB :Dp’D ’NJDB 
-laipBiD -m rna’uyn aix’y 
]lVx 7XV1 : D’DlVx 


,"iDxy -|ina dix" yawn -pnD 
: D’annuiD 

rn’itf .n’BDipx niB’j - -pin mVty 
ypi ni'yip .Vanoix ji’pbd ,-iub .iniaa - Vxpib nnVx 
n’Boipx niB’> ,n’Vn\t>n mo’i - vnp D”n 
"way ptit’V Via’ xV * "nn’an nxatu aiB nDa"a 
ypi mVip ,oa niB’j - ui’x 7nix 
ypi mVip ,D’Bin - VV’n pVx 


5:20 way put’V Via’xV .1 

4:02 ’VynnmVx .2 

10:04 nui’ix .5 

3:00 laxy -|ina rnx a 

■pin DiVty D’inVi d’V’d 
B’V aBin apy’ d’V’d - lx naVa 


5:18 nn’an nxa® aiB noa .1 

6:12 aimn bid .2 

4:29 nV’V .3 

5:30 nxan Vy ®xn’noan .4 



Side 1 


1. Good To See You Home 5:18 

2. Street Light 6:12 

3. Nighl 4:29 

4. Hilling ll Off In The Bar 5:30 


Side 2 


1. Can'l Fall Asleep 5:20 

2. Don'l Give Up On Me 4:02 

3. I Sing 10:04 

4. A Man Within Himself 3:00 


Lyrics and Music: Shalom Hunoch 
Except AI - Lyrics by Yaakov Rolblil. 


From Ihe Show “A Man Within Himself' 
With: 

Shalom Hunoch — Acoustic Guitar, Vocals 
Alonu Turel — Piuno, Fender, String 
Ensemble, Vocals 
Huim Kurio— Electric Guitar, 

Acoustic Guitur 

Ohad Ingcr — Buss Guitar, Vocals 
Alon Hillcl — Drums, Vocals 


Musical Production: Louis L.uhuv 
& Shalom Hunoch 

Recorded Live At “Tzavta", Tel Aviv, 
June 25, 1977 and July 11, 1977 
by "Triton” Studios 
Recording Engineer: Tommy Friedman 
Recording Assistant: Youv Gera 
Mixing Engineer: Tommy Friedman 
Jacket Design: Duvid Tartakover 
Photoorunhv: Gerard Allon 


S<J*7»?a 
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The show was produced by Michael Tapuach 
for "Shalom Hunoch Productions". 

Assistant Producer: Rafi Adar 
Booking Agent: Ketzev Productions, 

Amnon Tzubun 
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Yehoram Gaon 
Greatest Hits 
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nx*7t .7 - TiaaVx .7) 


(pa’^x .n :nnay - ras 


(’any — n»xan .x) 


'ffibn 1 self-respect 

"^From (he shov 

.* ram m hd’k 2 where are you my love 

(ELLA) EYFO AT C/ AHOOVA (L. Favio^Heb: T. Alyagonj 

n». r*™, n, ’kx ’mp 3 get up and go 

(C. N. Bialik — Naomi Shemer) 

mm in dads byn 4 from the summit of mt. 

MEAL PISGAT HAR HATSOFIM (A. Hameiri - Folk) CPAHl ] O 

mbn 5 ballad to a medic 

(D. Almagor - E. Ne(zer) BALLADA LA’CHOVESH 

mm *^»n 6 el rey nimrod HAMELECH NIMROD 

(Sung in Ladino) (Folk) 

■no mn 7 Jerusalem, ever with you 

° HINENI KAN (H. Hefer Std. Sel(zer) 


nxa .x - nua^x 


(’aay> oanba 7trin) 


KOL HAKAVOD 

(From the show KAZABLAN) (D. Almagor - D. Sel(zer) 


nx*?? .7 - nsn .n) 


7x*7t .7 - i, 6 :'a7x Q’Yia’y 

un’n . 1-2 

17X3*? .X - 3, 4 

’poa 1 ?’! .a - 5 


0”TI .X ” .2 :'N7X D’713’y 

p33b> .X - .3 
7X7T .7 - .4, 6, 7 ' 

)ro .V - .5 


Arr. side one: 2 — A. Weiss 

3 — A. Levanon 
1,4, 6, 7 — D. Selfzer 
5 — S. Cohen 


Arr. side two:l, 6 — D. SeKzer 
2 — N. Hirsh 
3, 4 A. Levanon 
5 - M. Wilensky 


(7X 1 ?! .7 - 7Sn . 


(H. Hefer - D. SeKzer) 


(tn’n .i - p73i l 7 .• 


mini 1 rosa,rosa 
,, ~)m 2 allenby bridge 

royin 3 friendship 
mo pp 4 moonray 


oiaix .o - ma .n> 


GESHER ALLENBY 

(Y. London — N. Hirsh) 


HARE'UT (C. Guri — H. Hefer) 


KEREN SAHAR (Naomi Shemer) 


"m^s yaiaa mxp.nD" : inrnan *pna 
(703*7’! .a — naa’ox ,y> pra’oia *7xa’ :nxa 


xm xm 5 mother, mother 


nx^r .7 non ,n> nmnxn nan^an 6 the last war 

@1973 CBS, Inc. 
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EEMA.EEMA 

(From (he musical LOTS IN A STEEL HELMET by Igal Mossinsohn) 
(A. Ellinger M. Wilensky) 


HAMILCHAMAH HA’ACHRONAH 

(H. Hefer D. Seltzer) 


Photo: Argov 2137N : D17X 



‘jfcairtn flirt nra aroian 


THE PARVARIM 

SING 

SIMON AND GARFUNKEL 
(in Hebrew) 


iui ’n nu -i\m 
opuin 'I’ls 
miD nuuri) jn'j n 
nmpo tt 


uinnn Nin rrn 
HU3J D3H 3D 
■nun 3 d 
»13JNnnn 
n3nui tid N*n mnNn 
in mg d3o 3d 
(ndju) □ , 3D0 -unm 


BRIDGE OVER TROUBLED WATER 
THE SOUNDS OF SILENCE 
IF I COULD (El Condor Paso) 
SCARBOROUGH FAIR 
AMERICA 

A MOST PECULIAR MAN 
THE SIDE OF A HILL 
THE 59 TH STREET BRIDGE SONG 
(Feelin’ Groovy) 

THE BOXER 

APRIL COME SHE WILL 
FLOWERS NEVER BEND 
BOOKENDS (Theme) 










'Stereo] 
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annfin 

pD^D 

THE PARVARIM 

SING 

SIMON AND GARFUNKEL 
(in H 


v TOia) in'i A •: 
ai)M '.! 
















cpvwn jiib’o 

nunum 



rrrm noren 

prrar’xn nt?a 

p’DOtt ncoa irpm mrtm x , ± pnx 

THE PENNY AND THE MOON 



Chizbatron Songs Aric Lavie and Chocolat Menta Mastik Trio 


SFS 
^172 

srtn 
rny-in 
rtran 

TEN “HP 

□n ®smn 
Vos im arm 
nrm nunan 
>nn ™ IIP 
man m ipana pamfran 
















'X TX 

2:25 rmn ntnisn .1 

’xpnsx cm / ’ssi? — non o”n 

5:35 ’DID .2 

iptfiB Pxisiz? — non n”n 

2:30 ncx TIP .3 
’am tt — nan a«n 
3:09 5’'3in (M) .4 
ipEns Pxibb? — isn D”n 
: f , 'ft ' . ' 2:26 S’S .5 

IpEHB Pxisz?-13n D”n 

3:15 Dr IPDWn .6 

auix Tr3oa5x — asn D”n 

'3 IS 

f * 5:10 (nxiatp nip’js ,nx) mp’agn .1 

’ 131 ’xs — -\hn D”n 

j *; . . / 234 mnn .2 

amx niDB^x — ’in D«n 
3:24 (MIX VlP 1’33T *73.1 ,1T) ^OS XM DIM .3 
’P03T1 .ids —ion D”n 
2:24 ^>”nn 113’3 3IP .4 
aisox -mca^x — (tbsp m5a ’"B 5 ?,> nan o”n 
J 4:00 man nx ipsna p’3n"a l 7Dn .5 
amx H3 ob5x —isn D”n 

SIDE A 

1. THE PENNY AND THE MOON 2:25 

H. HEFER — FOLK 

2. MOTTI 3:33 , 

H. HEFER — SH. FERSHKO 
3: SONG IN GREY 2:30 
. .H. HEFER — D. ZEHAVI 

4. THE JEEP 3:09 

H. HEFER — SH. FERSHKO 

5. TSIP 2:26 : 

H. HEFER - - SH. FERSHKO 

6. LEAVE’S OVER 3:15 

H. HEFER — A. ARGOV 


SIDE B 

1. THE MEETING 5:10 

H. HEFER — M. NOY 

2. CAMARADERIE 2:34 

H. GOORI — A. ARGOV 

3. A QUESTION OF CHARACTER 3:24 

H. HEFER — M. WILENSKY 

4. THE SOLDIER’S RETURN 2:24 

H. HEFER — A. ARGOV 

5. LOOKING FOR TOMORROW 4:00 

H. HEFER — A. ARGOV 
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P1NCHASI 
'oeal Arrangements: GIL ALDEMA 
:hestml Arrangements: RONNI WEISS 
ARIC LA VIE 
» let Recording Sttginrer: AVNER GAL 
:cording Bngiucer: YEHUDA MORIM 
»»ic Master: ODED PINCHASI 
■oducilon Assistant RACHEL HARAMATI 
-■ corded at the LB.A. Studios. Tcl-Avfv. June 
nvr Concept : DAVID TARTAKOVER 
>r«r Design : NURIT AGUR 
iota: AVT GANOR 

’bum Producer: AMIRAM HAR-EVEN 
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YEHORAM GAON — GREATEST HITS 
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YEHORAM GAON — GREATEST HITS 



SIDE A 


-toy 

1. History doesn't repeat itself 

3 :30 

mnn *6 nmuonn .1 

ly^T .1 — pa^x ,n 

2. Shalom to beautiful Israel 

3 :37 

nnna px * 1 ^ mbtv .2 

un’mVia ,x : nnav — pma ,o 

3. Don‘t fool love 

3 :05 

nranxn ntaum ‘jk .3 

iTin ,n — pa’Vx ,n 

4. My beautiful girl 

2 :08 

inai rau; lnii'jya .4 

nniy .a — ipDaiirntt/u .w 

5. An old love ballad 

4 :08 

p’m/'jiaia .5 

ni’vt .» — pm 1 ™ .a 

6. Sunrise 

4 :00 

nbiyurwu; .6 

paia .a — ’u 1 ?! .a 
pji'yx ,n :nnay 

SIDE B 


-n “iy 

1. Where are those girls 

3 :40 

inn nnman pt naw .1 

1 nay — ltm .1 

2, Sir Moshe Montefiore 

6 : 52 

miaiuaitt nu/w nu/n .2 

ny^T ,n — nan ,n 

3. My fathers house 

3 :00 

nxma .3 

ny^T ,i — nan ,n 

4. Losbilbilicos 

2 :06 

amayn .4 

— nioanim nao “pnn 
iu*?k pioVi ■n'? prep 

5. I‘ve got a dream 

3 :00 

m^n^tyi .5 

ipoaVn .» — mm .1 
aaip b pom bw imw pinn 

6. We'll never stop singing 

3 : 13 

nny 1 ? pioaa *6 .6 
ny^t ,n — nan ,n 


laKiyna .t — 4 Din — 5 ,3 naa .a — 6,2 ,1 :'k ny Dim’y 
pa .a — 6 ipoabii— s “larbr .*1 — 4,3,2 om .« — 1 :’a ny amaiy 

yn ihidd pb-ia aiyiy 
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ARNON M1LCHEN, DAVID SHAPIRA PRESENT: 
“.D 1 ZENGOFF 99 " — A FILM BY AVI NESHER 
AND SHARON HAREL 
STARRING: 

G 1 D 1 GOV, ANAT ATZMON, GALl ATARI, 
MEIR SW 1 SSA, HELl GOLDENBERG 


: D*3»sn NTDiy in jim 

*Nin inwi -ma » 3 N bw pip - "99 <iiaarn" 
:n»*mnn n’rpana 
,np»np vnp ,nvv >ba ,iinao> nap ,aia n>a 
narft) >bn 


SIDE DAY 

1. DI2ENG0FF 99 — IGAL BASHAN 
D. Ben-Zeev — A. Roodik 

2. SATURDAY NIGHT PARTY — SlYKA PICK 


LIVING TOGETHER — RIKI GAL 


MOVING HOUSE — DOR! BEN-ZEEV 

D. Ben-Zeev 

GREEN LIGHT ROCK — ARIK SINAI 

T. Alyagn — B. Nagari 

NO TIME TO BE SAD — RAMI FORTIS 


asr'ia >in - m’i nnaip .4 


n 't>'} tx 

ivsbp pns’ - inan Wx .1 

. iDDlip pns> 

V»ai nmn' - nbin .2 


TUNED IN — YITZCHAK KLAPTER 

Y. Klapter 

BY THE DOOR — YEHUD1T RAV1TZ 


NIGHT SONG — YORIK BEN-DAVID 
T. Alyagon — Y. Ben-David 
EMOTIONS — DAVID BROZA 


REFLECTIONS 
Y. Gefen — D. 
DISTANT TRAl 
T. Alyagon — I 


GALl ATARI 


nans in .6 


PRODUCERS: TALMA ALYAGON, RAPH1 ADAR 
COVER DESIGN: YEHUDA ACKO 
PHOTOGRAPHY: BEN LAM 
RECORDED AT .‘‘TRITON" STUDIOS_ 


nnbn :npan 
: na»pyn aixp 
ib-p :n»nPx 
nafrwa pbpin 


'99 ijuarn" uion bu t mpnn biprroa -jinn n*na>fcn n»u*nbn iai (cbs 
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COLLECTION CHAVA ALBERSTEIN 
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^ Stereo^ 
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niflDSo o»w/n nilno 

LYRICS ENCLOSED 



rw'm aiy\y >ptob>i .n -NT>9\y .1 yv n n ta 

mvw .p - n!nn\y .> iNin >aa o>» j5feo>n\y k - nm>3 .y 
fro>*m tnNnp .\y - o>t?po\!rp> nam naia 
SB 2 ^ H .K-pnnbK j uny v\y nrray .1 
20 nariN 2 ^ bnv .n-i^N .n o>v\y *on n^n a 

toe .n nw 30 nnN nnvy : nmy-tm p'* na\t»n 
n>Ntt 5jy >£)pd .d-tdd n onifcvy Jivai^n >stD.n 
||j|t mrw .K-tv^K 0 ^ nanmm 6 i^n .\y 

SIDE 1 l the HEART OF THE SONG R. SHAPIRA - M WI LENSKY 

2CHILDHOOD E. MOHAR - E. SHAMIR 3THE SIMPLE THINGS OF LIFE 
Y. TAHARLEV- K. OSHRAT 4ZAHAVA M. YALAN-STEKLIS - S. KRAUSS 
5 ROSALINDA D. AMI HOOD 6 FOOL’S LULLABY N.ALTERMAN-A.ARGOV 
SIDE 2 1 SOME NIGHTS ARE SONGS T. ATAR - H. YOVEI 2 LE CHANSON 

3 I 

E MANOR - M. CASPI 4 CHERISHED DREAMS 
E. MANOR - M. CASPI 5 MAYA S. HANOCH 
6 A BALLAD TO THE SEA R. ELIAS - A. ARGOV 

.13—2 ;JnVN .p -5 ,4 ,1 .B - 1,6 N “fit :0>*TnV 

>fltO .K) -4 ,3 .B -2 ; JnVN .p - 1,5,6 1 “Tit 



iGERS: SIDE I 
SIDE 2 


■6 M. Wl LENSKY 3, 4, 5- K. OSHRAT 
-5-6K. OSIIRAI 2- M. W'll.E'NSKY 


pins muypn wav >iainN3 tf^pnn 

•nipDio *m :na>uy awy I^n *m ,t>i»3.>a*) 


CINEERED BY lOMMY 
S DAVID TAR I 4KO\ I \i. 

0* are Trademarks o) CBS Inc/ ® & © 1977 


1 PIIO I OGKAPI 


GERARD AEON 
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nny 
xa any 
ntmn 
nxan n:wa 
D’3W an? 
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HTT HD 1 ? 

irry nxm 
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HAVA NAGILA 
JERUSALEM OF GOLD 
OSEH SHALOM 
EVENING AGAIN 
THE EUCALYPTUS GROVE 
ANYTIME OF THE YEAR 
(Bashana Haba’ah) 

EVENING OF ROSES 
TOMORROW 
L’CHA DODEE 
VEHA’ER EYNENU 
DAVID MELECH 
SHALOM 


[ 65305 ~1 





























































VSD • 51 / 


VSD • 52 / 3 


1. 

TA’AM HAMAN - The Taste C! Manna 

2:00 

1. 

SHTU ADARIM - Flocks, Drink 

1:07 


/. Navon; BIEM for \ CUM 



N. Nardl 

2. 

SAEYNU - Carry Us 

1:45 

2. 

NITSANEY SHALOM - Buds Of Peace 

2:30 

3. 

LAMIDBAR - Go To The Desert 

1:28 


/. E. Navon 



A. Argov-H. Reffer; BIEM for ACUM 


—4 3. 

HORA NE’URIM - Hora Of Youth 

2:15 

4. 

HAVA NETZE BEMACHOL - Come, Let’s Dance 

1:19 

Tv 

Ben-Ze'ev-E. Netser 


5. 

ROEH VEROAH - Shepherds And Maidens 

2:07 

— 4. 

DODI LI - My Beloved Is Mine 

2:13 


M. Shelem; BIEM for ACUM 



Nira Chen 


6. 

SHIR AMAMI - Fill My Jug 

1:24 

— 5. 

HORA MEDURA - Hora Of The Campfire 

1:47 

7. 

VAYIVEN UZIAHU - Uziahu Built Towers 

1:34 


N. Alterman-Y. Valbeh 



Amrita Music 


6. 

MA OMROT EINAYICH - What Do Your Eyes Say 

2:35 

8. 

TAPUACH HINENI - Here 1 Am 

2:23 


Shenhar-M. Ze'ira 



Amrita Music 


7. 

HINEI ACHALELA - I’ll Play The Flute 

1:38 

9. 

HAVA NAGILA - Come Let’s Be Happy 

1:48 


M. Ze'ira 


10. 

VEDAVID YEFE EYNAYNIM - 


8. 

VAHNIKEHU — And He Made Him To Suck Honey 

2:03 


David Was Fair To Look Upon 

2:50 


Gil Aldema (Words: Deuteronomy 32; 13) 



M. Shelem; BIEM for ACUM 


9. 

SHIM’U SHIM’U-Listen, Listen 

M. Shelem 

2:08 




10. 

AL TIRA - Don’t Be Afraid 

E. Harusl-M. Ze'ira 

1:39 





A // songs BIEM for A CUM 



VSD *51/2 


VSD • 52/4 


1. PTZACH BEZEMER - Burst Out In Song 
M. Shelem; BIEM for A CUM 

2. HANOKDIM - The Shearers 

Y. Haddar-R.Dor; BIEM for A CUM 

3. AL HARIM - On The I ills 
Amrita Music 

4. EZ VAKEVES - The Goat And Sheep Are Shorn 
M. Shelem; BIEM for ACUM 

5. EREV SHEL SHOSHANIM - Evening Of Roses 

Amrita Music 

^JS. HAYOSHEVET BAGANIM - 
From "The Song of Songs" 

Nira Chen; BIEM for A CUM 

7. ANA HALACH DODECH - 
From "The Song of Songs” 

8. SHIBOLET BASADEH - Sheaf In The Field 
M. Shelem; BIEM for ACUM 

9. ETZ HARIMON - The Pomegranate Tree 
Admon-Orland 

10. MUL HAR SINAI -At Mt. Sinai 

M. Wilensky-Y. Mohar; BIEM for ACUM 


'J IS 

(HD .3 - p .N) t'nj imp .1 
(1131 .’) DlbW *33l>3 .2 
(uh .n - irpl bhijij min .3 
(in .) - DH'um -w) <b hh .4 
(na^t.* - lmnbtt .i) mnn min .5 
(ntw .n - ini\p .*) 7*3*11 nnniN nn .6 
Omit .n - nmvi .*) nbbnN nm .7 
(vmbN .i - i"3n) inp’i'i .8 
(Dbm .n) ipniti ninui .9 
(ktht.13 - ipnn .v) N7*n bN .to 


1:25 

2:17 

1:57 

1:27 

2:06 

2:00 

1:30 

1:38 

1:50 

1:41 


1. SHALOM LEVO SHABAT - 
Welcome To The Sabbath 
SH. SHabazi-S. Levy-Tanai 

2. DODI DODI - My Beloved Is White and Ruddy 
E. Amiran 

3. SHIRUHASHIR-Sing The Song 

M. Shelem 

4. EREV BAKFAR — An Evening In The Village 

Zamir Bavel 

5. BEIN N’HAR PRAT UN’HAR CHIDEKEL - 
Between The Tigris And Euphrates 

CH. N. Byalik 

6. SHIR HABOTSRIM — Song Of The Vintners 

M. Shelem 

7. Kl TIN’AM - Love Is Pleasant 
M. Kashtan-GII Aldema 

"^8. DAYAGIM - Fishermen 
E. Zamir-Gil Aldema 
9. SHNEI SHOSHANIM-Two Roses 
K Orland-M. Ze'ira 

10. HAVANITZA DANCE and HEVENU 
SHALOM ALEICHEM - 
We Have Brought Peace Upon You 


2:40 

1:13 

1:25 

2:10 

2:34 

1:32 

2:14 

1:38 

3:01 

2:51 



'7 7 S 

(*ib .hi - navi .vi) naw Niab mbui .1 

(17*13)1 .V - DH'Vin 7*V1) *717 *717 .2 
(DbVI .13) Turn 17*111 .3 
(baa .T) 7033 3711 .4 

(’nan - p*bN*a .a .n) bi?T*n 7nn mo 7ni i*a .5 
(nbm .n) nnitian 7>m .6 
(umbN .j - iiovip .n) mnn *a .7 
(JimbN .3 - 7*m.31) B’3**7 .8 
(N7*311 .13 - 73b71N .*) n>31tnui *3UI .9 
(’ami) 03*bji mbiii iiNan / binna nsii nan .10 


a 72 

(nbvi .n) nnta nso .1 

(77H .* - 717 .13) OHpiin .2 
(7717 .’ - P01N .N) D*7n b>1 .3 
(nbvi .13) 111331 til .4 
(nn .* - nn .n) 0*11111111 bu» aap .s 
(inan .3.3 - nH*mn t*ui) d* 133 nami'n .6 
(Ibop .n - nn’vm 7*vi) 7717 ibn niN .7 
(nbvi .13) mu»3 nbiaw .8 

(11137N .* - 73b71N .') 111377 yil .9 

(’prnb'i .n - nnin .*) *3*p nn bin .10 


© &© 1973 VANGUARD RECORDING SOCIETY, INC. 
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SIDE 

1. Shayeret Harochvim 

2. Erev Shel Shoshanim 

3. Vayiven Uziyau 

4. Shedemati 

5. Kibui Orot 

6. Shir Yashan 


1. Bamesila Libeer Sheva 

2. Tapuach Chinani 

3. Shir Hanokdim 

4. Hechalil 

5. Derech Hatabak 

6. Tiyul Leili 
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ST SOUNDTRACK 


LYE 

Z #_ 


Intro to Butler 
Bill on the Balcony 
Windows Close 
Floating Bread I 
Floating Bread 2 
Bill in Driveway 
Closing Theme 
Stills / Drum Barracks 
Marge's Ghost Experience 
Forest’s Ghost Experience 


Teaming with Ghostly 
Activity / Something There 
We Need Blimps 
The Ghost Blimp 
The Blimps Got to Go 
Calling All Blimps 
The Blimp That Couldn't Fly 
Dead Blimp 


Where Did Those Guys Go 
Welcome to the Comedy 
Store/Halls are Haunted 
A Ghostly Table Trick 
A Ghost and His Candles 
A Ghostly Chair Trick 
An Irregular Stool Movement 
Beware of the Flying Ashtray 
Reprise 

The Ghostly Gangster 
Takes a Stroll 


Reprise / Stills 
The Expanding Gate 
The Ghost in the Basement 
The Matchmaker Ghost 
Haunted House 
Moving In 
Typewriter 
Sinister Ghost 


S I D E F 


Go Away Ghost 
The Radio 
The Legend 
Public Knowledge 
Caught on Tape 
Intro 

Eavesdrop 

Chloe 

Arlene 

Footsteps 


Shooting 
Conclusion 
UM Extended Theme 91 
Missing Graphic Music 
Wanted Graphic Music 
UM New Theme 95 
UM Closing Credits 95 
UM Lifetime Theme V3 
UM Lifetime Credits 



GARY MALKIN 

:HAEL BOYD AND PETE SCATURRO 


• J. H E U N E X P L A l ift D 

































/rffuE ONE 

'Brother River_L_3:06" 

(Red Lane-Hank Cochran) 

Dancing Like Children—*—-2:45 

(Joe Allen) 

The Meanest Guy That Ever Lived 3:56 


Elusive Dreams- 


;artaches by the Number, 


SIDE TWO, 

Goodbye Lucy_ 

Blackjack County Chain, 


Hannah. 


(Dottle West-Wayne White) 

Love Can Only Mean You_2:29 

(Jack Palance) 

The Green, Green Grass of Home 2:51 


A Little Bitty Teat 


Produced by Buddy Killen / Recorded 
at Woodland-Sound Studios, Nashville, 
' ^String arrangements: Bergen 


iTenn. / ..„ _„_ „ 

White / Engineer: Ernie Winfrey / Art 
Direction" & Photography: Ed Thrasher 
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EXTENDED PLAY 


OTHER KAPP EPs 


HIGH FIDELITY 


I 10 WLGT 07m OT.. NLW YOfJK 


ECONOMY PACKAGE 


KE-7004 HEY! MR. BANJO — 

Tlio Sunnysldors ft 
Tho Happy llartt 
III Y! Mil. HANK) 

ZOOM, ZOOM, ZOOM 
(III BAND I I AYI I) ON 
IAII HI 11 KOI IAII TALCS 

KE-708 ROGER WILLIAMS 

At Tho Plano 
AUTUMN LEAVES 
TAKI CART 
SUMMERTIME 
•TIL ROSES CRY 

KE-709 ROGER WILLIAMS 

At Tho Plano 

THE NEARNESS OF YOU 
MY TUNNY VALENTINE 
STELLA BY STARLIGHT 
EVERYONE WANTS SOMETHING! 

KE-710 ROGER WILLIAMS 

At Tho Plano 

YOU’LL NEVER WALK ALONE 
THE BOY NEXT DOOR 
MOONLIGHT iNvriiMONT 
THERE YOU ARE 

KE-711 IT’S A BIG WIDE 

WONDERFUL WORLD — 

Rogor Williams 

IT’S A BIG WIDE 
WONDERFUL WORLD 
SORRTNro 
APRIL IN PORTUGAL 
KASHMIRI SONG 

KE-712 ROGER WILLIAMS 

At Tho Plano 

BEYOND THE SEA 
SONG OF DEVOTION 
THE RIVER SEINE 
BIQ TOWN 

KE-713 ROGER WILLIAMS 

At Tho Plano 
WANTING YOU 
NIGHT WIND 
HI-LILI, HI LO 
MINUTE WALTZ 


KE-714 THE FABULOUS FIFTIES — 

Volumo 1 

Rogor Williams 

TRUE LOVE 

BECAUSE OF YOU 

YOUNG AT HEART 

THREE COINS IN THE FOUNTAIN 

KE-715 THE FABULOUS FIFTIES — 

Volumo 2 

Rogor Williams 

MI3TER SANDMAN 
GOODNIGHT IRENE 
TOO YOUNG 
VAYA CON DIOS 

KE-71G THE FABULOUS FIFTIES — 

Volumo 3 

Rogor Williams 

MOONGLOW/THF.ME 
IKOM PICNIC 
WISH YOU WERE HERE 
MONA LISA 
I BELIEVE 

KE-717 THE FABULOUS FIFTIES — 

Volumo 4 

Rogor Williams 

TENNESSEE WALTZ 
HIGH NOON 
BLUE TANGO 
HEY THERE 

KE-718 THE FABULOUS FIFTIES — 

Volumo 3 

Rogor Williams 

UNCHAINED MELODY 
LA VIE ENROSE 
MY HEART CRIES FOR YOU 
LOVE IS A MANY- 
SPLENDORED THING 
KE-719 HARBOR LIGHTS — 

John Cart At The Organ 
HARBOR LIGHTS 
OVER THE SEA TO SKYE 
FAR AWAY PLACES 
BALI HA’I 

KE-720 SONGS OF THE GOLDEN WEST 

John Cart At Tho Organ 
SPRINGTIME IN THE ROCKIES 
RED RIVER VALLEY 
yiiiow Rosi oi rrXAS 
TUMBLING TUMBLEWEEDS 
WAGON WHEELS 


KE-722 EDDIE ALBERT & MARGO 

8EPTEMBER SONG 
YOU BELONG TO MY HEART 
LITTLE CHILD 
HELLO YOUNG LOVERS 

KE-723 TWO DIFFERENT WORLDS — 

Rogor Williams ft Jano Morgan 
TWO DIFFERENT WORLDS 
TENDERLY 

IT MIGHT AS WELL BE SPRING 
I CAN DREAM, CAN'T I 

KE-724 MUSIC OF THE MASTERS — 

Rogor Williams 

Cl AIK DF IIJNT 

FLIGHT OF THE BUMBLE BEE 

iiriirsf kaijm 

RUSTLES OF SPRING 

KE-725 THE HI LO'S 

THEY DIDN’T BELIEVE ME 
GEORGIA ON MY MIND 
MY BABY JUST CARES FOR ME 
PEC 0' MY HEART 

KE-727 GO CALYPSO — 

Volumo 1 

Tho Island Boys 

MARIANNE 

DE BOYS AND GIRLS 

BAHAMA LULLABY 

MAN, MAN 13 TOR THE WOMAN 

MADE 

KE-728 GO CALYPSO — 

Volumo 2 

Tho Island Boys 

CINDY, OH, CINDY 
CHAMPAGNE WINE 
I TALK TO THE TREES 
DAY-0 (Banana Boat) 

KE-733 CLAUDE THORNHILL 

And Ills Orchostrn 

DEEP PURPLE 
TO EACH HIS OWN 
YOU GO TO MY HEAD 
ADI03 
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EH LA BAS 
BUGLE BOY MARCH 


PAUL 

BARBARIN 






ATLANTIC EXTENDED PLAY 45 RPM RECORDS 


EP 501 MABEL MERCER SINGS 

Just One of Those Things 
End Of A love Affoir 
little Girl Blup 
Remind Me 

EP 502 MAE BARNES SINGS 
Here Comes The Captain 
Rinka Tinka Man 
You Turned The Tables On Me 
I Ain't Got Nobody 

EP 503 BARBARA CARROLL AT 
THE PIANO 

Taking A Chance On Love 
My Funny Valentine 
You Took Advantage of Me 
Love Of My life 
EP 504 THE CLOVERS SING 

One Mint Julep 
Fool, Fool, Fool 
Hey, Miss Fannie 
I Played The Fool 
EP 505 RUTH BROWN SINGS 
Teardrops From My Eyes 
5-10-15 Hours 
Mama, He Treats Your Daughter 
Mean 
So Long 

EP 506 ERROLL GARNER AT THE 
PIANO—Vol. 1 
The Way You Look Tonight 
Skylark 

I Can't Give You Anything But Love 
Reverie 

EP 507 tRROLL GARNER AT THE 
PIANO—Vol. 2 

Flamingo 

Trees 

The Sheik of Araby 
Lullaby Of The Leaves 

EP 508 ERROLL -GARNER AT THE 
PIANO—Vol. 3 
Margie ,.-, H " 

I'll Be Seeing You 

Poinciana 

Futuramic 

EP 509 ERROLL GARNER AT THE 
PIANO—Vol. 4 
Blue And Sentimental 
Pavanne 
Twilight 
I May Be Wrong 

EP 510 MEADE LUX LEWIS AT 
THE PIANO 

Pinetop's Boogie 
Cow Cow Blues 
Yancey Special 
Honky Tonk Train 

EP 511 WILBUR DE PARIS AND 
HIS RAMPART STREET 
RAMBLERS 

When The Saints Go Marching In 

Tres Moutarde 

Shreveport 


EP 512 EDDIE SAFRANSKI Alw 
THE POLL CATS 
Safrantic 
Turmoil 

Jumpin' For Jane 
Bass Mood 

EP 513 DIXIELAND AT JAZZ LTD. 

Featuring: Sidney Bechet and 
Muggsy Spanier 

Washington And Lee Swing 
A Good Man Is Hard To Find 
Maryland, My Maryland 
Egyptian Fantasy 

EP 514 DIZZY GILLESPIE—Vol. 1 

Just One More Chance 
Cognac Blues 
Sleepy Time Down South 
Sa-Blu-E-Be Blues 
EP 515 GRETA KELLER SINGS 
KURT WEILL 

I'm A Stranger Here Myself 
Greenup Time 
Treigroschenoper 

EP 516 EARL HINES AT THE PIANO 

Monday Date 
Just Too Soon 
Chicago Hig.i Lite 
Chimes In Slues 

EP 517 BILLY TAYLOR AT THE 
PIANO 

Good Groove 

Thou Swell 

What Is There To Say 

Wrap Your Troubles In Dreams 

EP 518 MARY LOU WILLIAMS AT 
THE PIANf 

Surrey With The Fringe On Top 

S'Wonderful 

Mary's Waltz 

You're The Cream In My Coffee 

EP 519 SYLVIA SYMS SINGS— 

Love Walked In 
[■fountain Greenery 
Down In The Depths On The 
Ninetieth Floo. 

EP 520 MUGGSY SPANIER - SID¬ 
NEY B Cl "ST DUETS— 

Vol. i 

Sweet Lorraine 
That's A Plenty 

EP 521 DIZZY GILLESPIE—Vol. 2 
Love Is Here To Stay 
Cocktails For Two 
Blue And Sentimental 
Groovin' The Nursery Rhymes 

EP 522 MABEL MERCER SINGS— 
Vol. 2 

From This Moment On 
You Are Not My First Love 
Would You Believe It 
Autumn Leaves 


EP 523 DJANGO RtlNHARDT 
AND HIS ALL STARS 

Blues Primitif 
Topsy 

Django's Djump 
Low Cotton 

EP 524 JOHNNY HODGES 

You're Driving Me Crazy 
Triple Play 
Key largo 

After Hours On Dream Street 

EP 525 JIMMY YANCEY AT THE 
PIANO 

Yancey Special 
Mournful Blues 
Yancey's Bugle Call Blues 
How Long B'ues 

EP 526 DIXSElW’D AT JAZZ LTD. 
W.TH DOC EVANS 
It'-. A Long Wa'. ; e Tipperary 
Wolverine Blues 
Jazz Me Blues 

EP 527 SARAH VAUGHAN S NGS 

It Might As Well Be Spring 
I Can Make You love Me 
You Go To My Head 
I'm Scared 

EP 528 BARNEY BIGARD WITH 
STRINGS 

Wrap Your Troubles In Dreams 
Portrait of Louise 
Soft And Warm 
A Lull At Dawn 

EP 529 PEE WEE RUSSELL— 
RHYTHMAKERS 

There'll Be Some Changes Made 
Baby Won't You Please Come 
Home 

I Found A New Baby 
Everybody Loves My Baby 
EP 530 SIDNEY BECHET SUOS 
It Had To Be You 
Baby Won't You Please Come 
Home 

Please Don't [alk About Me 
When I'm Gone 
After You've Gone 
EP 531 SEDNEY BECHET SOLOS 
—Vol. 2 

Wrap Your Troubles in Dreams 
Oh 'io gie 

I'm uoing Way Down Home 
Mu-gie 

EP 532 BILLY TAYLOR AT THE 
PIANO—Vol. 2 
Somebody Loves Me 
The Very Thought of You 
If I Had You 
Willow Weep For Me 

EP 533 SYLVIA SYMS SINGS— 
Vol. 2 

Home Is Where The Heart Is 
Get A Man 

A Good Man Is A Seldom Thing 
Don't Wait Up For Me 


EP 534 THE DRIFTERS FEATUR¬ 
ING CLYDE MCPHATTER 
Money Honey 
The Way I Feel 
Such A Night 
Lucille 

EP 535 RUTH BROWN SINGS 

Daddy Daddy 
Three Letters 
Wild Wild Young Men 
Be Anything 

EP 536 JOE TURNER SINGS 

Honey Hush 
Sweet Sixteen 
Chains of Love 
TV Mama 

EP 537 THE CLOVERS SING 

Good Lovin' 

Ting-A-Ling 
Lovey Dovey 
Crawlin' 

FP 538 SHORTY ROGERS 
Isn't It komantic 
Oh Play That Thing 
EP 539 SHORTY ROGERS 
Martians Go Home 
My Heart Stood Still 
EP 540 SHORTY ROGERS 
Not Really The Blues 
„ That's What I'm Talkin' 'Bout 
EP 541 M^BEL MERCER 
^ It's Delovely 

Use Your Imagination 
Where Oh Where 
After You 

EP 542 MABEL MERCER 
It's All Right With Me 
Ace In The Hole 
So In Love 

I'm Ashamed That Women 
Are So Simple 
EP 543 MABEL MERCER 
Experiment 
Looking At You 
Every Time We Say Goodbye 
Ours 

EP 544 BOBBY SHORT 

I Like The Likes of You 
Dinah 

Island In the West Indies 
From This Moment On 
EP 545 BOBBY SHORT 

Manhattan 

You Make Me Feel So Young 
You're Not My First Love 
Gimme A Pigfoot 

EP 546 PAUL BARBARIN 
Bourbon Street Parade 
Sister Kate 

EP 547 PAUL BARBARIN 
Eh La Bas 
Bugle Boy March 


ATLANTIC RECORDS 


2 3 4 WEST 56 j T R l f 


NEW Y 0 R K , 19 


NEW YORK 








MERCURY 







MERCU 


Side 2 


MONA 

MG-204 


1. MY PRAYER - 2:45 

2. ONLY YOU (And You Alone).2:33 

3. REMEMBER WHEN • 2:49 

4. MY DREAM - 2:36 

5. HEAVEN ON EARTH - 2:33 

6. I’M SORRY - 2:53 



SPOTLIGHT ON 

NILSSC 


AOS TO TROUBLE ^2:08 
SALVATIONSIIsIGERS 
:o. / Vine Street Music (ASCAP) 


1. THE PATH Tl 
(Johnny Cole 
Wedgewood 

2. GOOD TIME! 

(Harry Nilsson) NEW SALVATION SINGERS 
Rock Music Company (BMI) 

3* SO YOU THINK YOU'VE GOT TROUBLE 2 
(Marvin Ra.nWater) (BMI) 

4. m GONNA LOSE MY MIND 2:06 

(Johnny Cole) **||j§j 

Vine Street Music (ASCAB ^m 

5. SHE'S YOURS 2 02 * 

S (H. Nilsson / J. R. 

^ Rock Music Co, (BMI) 

Z C0 * 0S - '< *SU«K>,aI« <* ^^ 




TLIGHT ON 


PROMOTIONAL 
NOT FOR SALE 

SIXTEEN TONS 2:29 

(Merle Travis) 

Rumbqlero Music Inc./Elvis Presley Music Inc. (BMI 
BORN IN GRENADA 2:16 
(H. Nilsson/J. Macascalco) 

Robn Hood Music Co. (BMI) 

YOU CAN T TAKE YOUR LOVE (Away from Mo) 
(Harry Nilsson) 

Itza Music Publishing Co. A 

GROWIN’ UP 2:48 A 

(Harry Nilsson) 

Rock Music Co. (BMI) 

DO YOU BELIEVE 2:20 A ■ 

(H. Nilsson) 

Nil smith Music (BMI) 
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THE ERA OF TOMMY DORSEY 

MEMBERS OF 

THE TOMMY DORSEY ORCHESTRA 


ON THE SUNNY SIDE OF THE STREET 
I’LL NEVER SMILE AGAIN 
SWING LOW SWEET CHARIOT 
EVERYTIME I FEEL THE SPIRIT 


(MLP 7000-1) 


SAHAVld ^ 




THE ERA OF TOMMY DORSEY 

MEMBERS OF* 

THE TOMMY DORSEY ORCHESTRA 


1. BOOGIE WOOGIE 

2. HAWAIIAN WAR CHANT 

3. SOMEBODY’S KNOCKIN AT MY DOOR 

4. WADE IN THE WATER 


(MLP 7000-2) 


£ 

Lm 9 

THE 

IMMU 

U. 

7000 






GRATEFUL DEAD 
THE BEST OF 
“Skeletons from the Closet” 





SIDE 1 

(S40.693) 


1. THE GOLDEN ROAD (TO UNLIMITED DEVOTION) 2:07 

(Garcia, Lesh, Weir, Kreutzmann, McKernan) 

2. TRUCKIN’ 5:09 (Garcia, Lesh, Weir, Hunter) 

3. ROSEMARY 1:58 (Garcia, Hunter) 

4. SUGAR MAGNOLIA 3:15 (Weir, Hunter) 

5. ST. STEPHEN 4:26 (Garcia, Lesh, Hunter) 

6. UNCLE JOHN’S BAND 4:42 
(Garcia, Hunter) 

All selections published by Ice Nine 
Pub. Co. - ASCAP 
@1974 Warner Bros. 

Records Inc. 


^ Music of Canada, ltd ^ 




W 2764 
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SIDE II 

(S40.694) 


1. CASEY JONES 4:24 (Garcia, Hunter) 

2. MEXICALI BLUES 3:24 (Weir, Barlow) 

3. TURN ON YOUR LOVE LIGHT 6:30 (D Malone, 
J. Scott) Don Music Co. - BMI 

4. ONE MORE SATURDAY NIGHT 4:45 (Weir) 

5. FRIEND OF THE DEVIL 3:20 
(Garcia, Dawson, Hunter) 

All selections published by Ice Nine Pub. 

Co. - ASCAP except as indicated 
5 ® 1974 Warner Bros. 






Records Inc. 




% 
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WOODY ALLEN STANDUP COMIC 
1964-1968 


Recorded Live at Mr. KellyVChicago — March, 1964 


® 1978 United Artists 
Music And Records Group, 
Total Time: 15:03 


SIDE 

First Fferformance 
UA-LA849-J2 


1. PRIVATE LIFE—5:43 


2. BROOKLYN—3:47 

3. THE ARMY—1:20 

4. PETS—1:06 

5. MY GRANDFATHER—:53 

6. MY MARRIAGE—2:47 

7. BULLET IN MY BREAST POCKET—:47 

\ :|l mm 

Produced by Steve Tyreii 
Ail Material Written by Woody Alien 
Compiled & Edited by Woody Allen & Steve Tyrell 
Published by Earshot Music Publ. Co., Inc. ASCAP 


LOS ANGELES, CAUFOWM 



WOODY ALLEN STANDUP COMIC 
1964-1968 

Recorded Live at Mr. Keily’s/Chicago — March, 1964 


® 1978 United Artists 
Music And Records Group, 

Tstai Tims: 15:41 


SIDE'S: 

First Performance (con’t) 
UA-LA849-J2 


1. N.Y.U.—2:27 

2. A LOVE STORY—3:32 

3. THE POLICE—5:08 

4. DOWN SOUTH—3:49 

5. SUMMING UP—1:25 


Produced by Steve Tyrell 
All Material Written by Woody Allen 
Compiled & Edited by Woody Allen & Steve Tyrell 
. Published by Earshot Music Publ. Co., Inc. ASCAP 


L °S ANGELES. CAUFORHXA 


L/\ 

UNITED ARTISTS RECORDS 




UNITED ARTIS rSRE( 


WOODY ALLEN STANDUP 
1964-1968 


COMIC 


Second Performance 
UA-LA849-J2 


Music And Records Group, 
Total Tine: 21:25 


1. THE VODKA AD—4:54 

2. VEGAS—1:34 

3. SECOND MARRIAGE—7:48 k 

4. THE GREAT RENALDO—2:11 

5. MECHANICAL OBJECTS—5:38 

Produced by Steve Tyrell 
AII.M ate rial Written by Woody Allen 
Compiled & Edited, by Woody Alien & Steve Tyrell 
Published by Earshot Music Pubi. Co., Inc. ASCAP 


L 0S ANGELES, 


Recorded Live at Eugene's (a cabaret dedicated to raising money to 
aid Eugene McCarthy)/San Francisco — August, 1968 




WOODY ALLEN STANDUP COMIC 
1964-1968 

Recorded Live at The Shadows/Washlngton, D.C. — April, 1965 


© 1978 United Artftts 
Music And Records 5roiip ; 

Total Time: 18:19 


SIDE 4: 

Second Performance (con’t) 
UA-LA849-J2 


1. THE MOOSE—2:38 

2. KIDNAPPED—2:54 

3. UNHAPPY CHILDHOOD—2:43 

4. THE SCIENCE FICTION FILM—1:48 

5. EGGS BENEDICT—1:36 

6. ORAL CONTRACEPTION—:27 

7. EUROPEAN TRIP—5:43 

8. THE LOST GENERATION—2:21 


Produced by Steve Tyrell 
Ail Material Written by Woody Allen 
Compiled & Edited by Woody Allen & Steve Tyreil 
Published by Earshot Music Pubi. Co., Inc. ASCAP 

^ ' ' L 0S ANGELES. CM-lfMN'k ^ ^^0 



PARIS FORD/BASSIST 


Has toured and recorded with: B.B & Q Band, 
Rick James, New Edition, Evelyn 
“Champagne” King, Arthur Baker, Johnny 
Gill & Stacy Lattisaw, Lonnie Liston Smith. 

NOW SOLO DEBUT WITH A SLAMMIN 



‘‘2FAR” 

FROM THE FORTHCOMING ALBUM: 
The Paris Ford Project 


PARIS FORD/BASSIST 

Has toured and recorded with: B.B & Q Band, Rick James, 
New Edition, Evelyn “Champagne” King, Arthur Baker, 
Johnny Gill & Stacy Lattisaw, Lonnie Liston Smith. 

NOW SOLO DEBUT WITH A SLAMMIN JAMMIN SMASH 
HIT 

“2FAR” 

FROM THE FORTHCOMING ALBUM: 

The Paris Ford Project 







Produced, arrange & 

Paris Ford Music ??■?»' 

i a q p /i pv Ford 4 the Provocstiv© 

(M.o.L/.M.r; Entertainment Group inc. 

Executive Producer: 
Reynald Deschamps 

THE PARIS FORD PROJECT 

A - 2 4ar Funk Mix vocal - Instrumental groove - Acapella . 

B - 2 far Saxy Mix (Joey's Remix) House Party Mix * 

Thanks to the Project: 

My Man James "Crab Golden voice" Robinson 
My ace" boy Kevin Jasper, J. Plunky "the brains" Branch 
Shewood "Funky man" Sills, Gina Patrice Pacaud, Rosetta Watts 
Reynald thank U 4 fulfilling the dream. 

Special thanks to: my mother "Lovely" 

& sister Toni Ford. Pickney 1 love U. 

Remixed by Waren Rosenstein & Gary Pozner at J 

the Rock Studio for Rock Posse Productions. ^ 

fp Instrumental remixed by Joseph "Pal Joey" 

' fa Longo for Pal Joey Productions. » 

^ Mastered at Frankford Wayne. \» 


Or* 


^ uctions. 

Mastered at Frankford Wayne. 

.. u v w' 0 ' 


3? '*0 30th ST. UC. 








rEREO 

SIDE 1 
SP-4241 


RECORDS 




1. MAN HOLD COVERED WAGON 

2. L BALLAD 6:47 

. 

3. NOT QUITE NONSENSE 1:45 

4. NO QUESTION 3:37 


All Selections Written by Shawn Phillips 
Published by Dick James Music Inc. (BMI) 
Prod, by Jonathan Weston for 
Philjo Music Inc. 




. 


SHAWN PHILLIPS 


. 

.' :i && ; 






STEREO 

SIDE 2 
SP-4241 

(SP-4382) 


All Selections Written by Shawn Phillips 
Published by Dick James Music Inc. (BMI) 
Prod, by Jonathan Weston for 
Philjo Music Inc. 



WITHERED ROSES 8:18 
FOR RFK JFK & MLK 4:54 
LOVELY LADY 4:56 
SCREAMER FOR PHLISS 6:09 



■ ■ 


— 

■ , ' ' / 


s 

./ ; 


/ 




'X : 


V 

v 


HE All 00 F1 SCHALK 1 829*1 869\ ' 
M HICAN PIANO Mlj$s£ \ 



i 


. 

OK'S ':t ii-il.-r:;-Opi.' : '.' .1" 

..am! 4. Mr>rche Fiinebre-Opus 64 

. 

. ; ... ;• ■■ v.: = 




'• , - . v ,V- ■ ... 

- ... v 1 

. 355®BP r 



FOLKWAYS Records 

AND Sf-fylCE CORP., 43 W. 61st ST. N.>X. ! J 
. / H: ■■■-V: ■■■7'?. « 


LOUIS MOREAU GOTTSCHALK 1829 1869 
AMERICAN PIANO MUSIC 

Played by AMIRAM RIGA! 


S!DE 2 



FSS 37485 B i 


Band 1 Souvenir de Po 

(Marche des Ca : ■. 

Band 2 Ths Ovine Ftpv 

(Le Poeis ■.«i.innen) 

sBand 3 Le Bananier-Opus 1 5 (Cfei; 

?^nd 4 Pasquinade; Capricu-O ;as 

\ 7 TOT 

Bani^S Berceuse-Opus 47 (Cradle Song}/ 
v ■ :i 6/rpu*namcRt: Galop ' 




- 



^COROS 


549 FAIRVIEW TERRACE, YORK, PA. 17403 


I. SHI'S CRYING FOR ME (Pecora) 

i JUNK MAN (Meyer-Loesser) 

3. HOBO’S PRAYER (Senter-Hirsch) 

4. STINGAREE BLUES (Kemp) 

5. SIC ’EM TIGE (Palmer) 

6. BLUES IN MY HEART (Carter-Mills) 

® Copyright Stomp Off Records 1981 


2:18 







J?- 


(qT.M 


*£COBP s 

4S FAiRViEVY TERRACE. YORK, FA. 17403 


i Street 


I 

feoS'lDil 


HONEY’S LOVIN' ARMS 
(Meyer-Ruby) - 
'2. MY GAL SAL (Dresser) 

3. STUFF (Brooks) 

4 BABY, OH WHERE CAN YOU BE 
(Koehler-Maggne) 

5. TAINT NO SIN (Donaldson-Lesiie) 
® Copyright Stomp Off Records 1981 





REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 


HERB INSKIP 

PRESENTS A TOUCH OF CLASS 


STEREO 
CRRS 7177 A 
Side One 


(5) Copyright 1977 Sonic Arts Corp. 


Fascinating Rhythm.1:43 

(George & Ira Gershwin) NEW WORLD MUSIC 

Moon Glow.3:19 

(Hudsen-DeLange-Mills) MILLS MUSIC, ASCAP 

Prelude To A Kiss.2:22 

(Ellington) AMERICAN ACADEMY OF MUSIC, ASCAP 

Breezin’ Along With The Breeze... 2:06 

(R. Whiting) WARNER BROS. PUBLISHING BMI) 

You Turned The Tables On Me .... 2:34 

(Alter-Mitchell) SAM FOX ASCAP 

Euphonic Sounds ...2:35 

(Scott Joplin) Arr& Inskip GUARD MUSIC BMI 

















TM© 



REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 

HERB INSKIP 

PRESENTS A TOUCH OF CLASS 

STEREO 

CRRS 7177 B iflfe ® Copyright 1977 Sonic Arts Corp. 

Side Two 

Ruff’n Ready .....7. 3:09 

(R. Bargy-C Straight) SAM FOX ASCAP 

I’ve Got My Love To Keep Me Warm 3:45 

(Irving Berlin) BERLIN MUSIC BMI 

Lush Life.3:45 

(Billy Strayhorn) TEMPO MUSIC ASCAP 

Exactly Like You.1:55 

(Jimmy McHugh-Dorothy Fie/dsJSHAPIRO-BERNSTEIN ASCAP 

Love Is Here To Stay.2:17 

(Ira & George Gershwin) GERSHWIN PUBL. CO. 

That’s All.1:40 

(Allan Brandt-Bob Haynes) TRAVIS MUSIC 




























REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 


AFTER DARK 

l- j 

STEREO / , i ■ deGar Music 

RR-1077A ! (; k ASCAP 

SIDE ONE W'' '© Copyright 1978 SAC 

FLAMINGO PIZZICATO - 2:43 

(Vielmo de Besgani) 

RED SHADOWS-2:31 

(Bestgen/Cartolari/Mafaldo) 

IN YOUR EYES-2:42 

(Willy Bestgen) 

SWEDISH HOLIDAY - 2:11 

, ' (Mafaldo/W r ill Best) 

EVENING SERENADE - 2:36 

(Willy Bestgen) 

BE KIND TO ME -3:22 

(J. Rldgeway/Mafaldo) 

CHIQUITA - 2:37 

« . (Roedelberge rj MalaSdo) 







REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 


AFTER DARK 

STEREO / / ' deGar Music 

RR-1077B { ; ASCAP 

SIDE TWO ■ © Copyright 1978 SAC 

HONG KONG PIZZIC ATO - 2:49 

. (Willy Bestgen) 

POURQUOICHERIE - 2:44 

(Bestgen/J. Brookhouse) 

SOLO WHISKEY -1:52 

(Willy Bestgen) 

DREAMING-3:09 

(Willy Bestgen) 

AY, AY. AY BAIANO -1:47 

■ 

MAYA IN PAJAMAS - 2:20 

(Beatrice) 

I LOVE VOL D ARLING-2:16 

(Willy Bestgen) 









COPYRIGHT 

1977 Leo Kulka 


REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 


WILLY BIKllilA 

STEREO I /" DEGAR MUSIC 

SQ-177 ! 1 j ASCAP 

CONCERT IN THE PARK 

; SIDE TWO 

El Picador 

Don Jose ‘ 

Saludos Amigos 
Riding at a Gallop 
Waltz of the Trumpets 
" I Have a Happy Day 


© 1977 Leo Kulka 




IGLESIAS 


ACS-38 / Stereo 

Serie Puerto Rico 
AGS-38 


SOY UN TRU HAN, SOY U N SENOR (%, 

De la Cak^/Arcusa/lglesias 

Ed.: Star/Ndtes MAgica* \ 

SONO 10 (*) 4:19 

Anelli/Gargiulo/Adapt. esp.: Iglesias ^ 

SI ME DEJAS NO VALE (* # ) 2:18 
(SIMILASCINONVALE) 
Rossi/Belfiore/Adapt. esp.:lglesias 
Ed.: Ariston/Notas Mtgicas 

2:59 

G6mez/Hammond 

UN GORRION SENTIMENTAL (*) 3:40 
(DOMANI E UN GIORNO IN PIU) 
Balducci/Belfiore/Adapt, esp.: Iglesias ^ 







JULIO JG I^E SI AS/ 

ACS-38 / Stereo 

Serie Puerto Rico 
AGS—38 

® 19 7 7 


g MW 3 T 


Aj 1-<DC f 

Ramos/S^esias 

33 AfiOSrT^ 

Iglesias 

jpa: Notas MAgicas 


%&§•(*) 3:10 
Del a Calva/Arcusa/lglesias 
Ed.: Star/Notas M&gicas 

<> DONDE ESTARAS? (*) 2:54 


GOOD BYE A.VIORE MIO (*) 3:28 
(GOOD BYE A MODO MIO) 
Balducci/Belfiore/Adapt. esp. . Iglesias 









EL GRAN COMBO IN ALASKA 
BREAKING THE ICE 


Licencfa; 

COMBO 

RECORDS 


1. CARBONERITO (Pete Velasquez) 

2. LAS CREENCIAS (Tommy Sanchez) 

3. AMIGO MIO — (Gabriel Romero) 

4. NO ES DE PENA (Roberto Anglero) 

P-WCMLXXXV mssm 



EL GRAN COMBO IN ALASKA 
BREAKING THE ICE 


Licencia: 

COMBO 

RECORDS 


1. AMOR BRUTAL (Benjamin Muniz) 

2. AZUQUITA PAL CAFE (P. Vasquez) 

3. IMAGINACION (Perin Vasquez) 

4. LA MAL PENSA (Johnny Ortiz) 

. Mill' p-mcmlxxxv • WSWM 













THE ORGAN 
PLAYS AT CHRISTMAS 
KEN GRIFFIN 


LE 10085 SIDE 2 

STEREO XSM 75150 

1. ADESTE FIDELES (O Come, All Ye Faithful) 

-Oakeley - Reading- 

2. 0 LITTLE TOWN OF BETHLEHEM 

-P. Brooks - Redner- 

3. KRINGLE’S JINGLE -K. Griffin- 

4. HERE COMES SANTA CLAUS (Down Santa 
Claus Lane) -Autry - Haldeman- 

5. I’LL BE HOME FOR CHRISTMAS 
-Kent - Gannon- 

6. WHITE CHRISTMAS 
-Berlin- 





h 'Q/v 




4^i • 

V 

ft OVERTURE TO 


SIDE 1 


Rossini 


V Vfc 


<i* 
<> 
<_ 

WILLIAM TELL 55 and 


7 l 


z 

CD 


/ 

. 


THE "SIEGE OF CORINTH’* 
OVERTURE 


% 






ALBUM 17 


0 * eD O.S.A. . FOR ° 


0^ 


T8F 11® 



H, GAy 


'£> 

Weber <> 

4 OVFRTIIRF TO C 


OVERTURE TO 
'DES FREISCHUTZ” 


Sibeliujf 

FINLANDIA and 
VALSE TRISTE 


ALBUM 17 , 

. , 0 ,^ 


TRF 309 






1, THE BATTLE *J. Cash- 
JOHNNY CASH 

2, HAWAIIAN LULLABY -P, Faith- 
PERCY FAITH & his ORCH, 




HONBREAKABLE 

(x“Lp” 54357) 


3. GI6I -Lerner-Loewe- ROGER WILLIAMS with Orch, 
eond. by Frank Hunter (Courtesy Kapp Records) 

4. SING ALONG (German Version) -Robert Alien* 
MITCH MILLER and the GANG 

5. DONOI -Shuman-Garson- PATTI PAGE 
Orch. cond. by Hugo Winterhalter (Arr, by 
: Mort Garson) Featuring The Mike Stewart A 

Ik Singers (Courtesy Mercury Records) 

6, DRAD DOG -M. Davis- ^ 

THE MILES DAVIS jifk 

r QUINTET 


J 



Jr the ^ 

f HEADLINERS • VOL. 2 

f 1. THIS COULD BE THE START OF SOMETHING 1 
S. Allen- LESTER LANIN & his ORCH. 

2. THINK TWICE -Shapiro-Williams-Otis- BROOK BENTON 
Arr. & cont). by Belford Hendricks 
(Courtesy Mercury Records) 

NONBREAKABLE 

( < <x“Lp”54358) 


TUXEDO JUNCTION -B. Feyne-E. Hawkins-W. Johnson* 
-J. Dash- JERRY MURAD’S HARMONICATS 

4. SUMMER DAYS ALONE • New words and music: 

Stuart Gotz - THE BROTHERS FOUR 

5. SOMEWHERE ALONG THE LINE -Washington- 

Merrick- DINAH WASHINGTON Arr. & 

cond. by Belford Hendricks . 

. (Courtesy Mercury Records) A 

|k 6. THE LAWLESS MIKE -D. Brubeck- M 
THE DAVE BRUBECK 
Jr®*. QUARTET 


H 'QAy 




SIDE 1 


M l \< 

V* . V* 

(Q Berlioz 

‘ SYMPHON1E FANTASTIQUE T 7 



I 


1. Dreams, Passions 

2. A Ball 

3. Scene in the Meadows (Part I) 




% 


'Op. ALBUM 18 rv^ 

CTlJH£t} '» U.S.A. • 


TRF 213 







^3 C 3^% 


A*'-* 

y 

* SYMPHONIE FANTASTIQUE ^ 


SIDE 2 


Berlioz 


< 0,4 

< 


't 

0 


3. Scene in the Meadows (Concl’d) 

4. March to the Scaffold 

5. Dream of a Witch's Sabbath 




% 




4Cfi 


ALBUM 


°*£b 


‘H U.S.A. • FOR 






4* 


TRF 214 







STILLE NACHI 
KIKDERCHOR DES VOLKS-CHORES OFFENBACH 

Uilung: WERNER HUM 

Orgel und Gesamtleitung: Robert Pappert 


CS 9200 
NONBREAKABLE 


SIDE 1 

XSM 110790 


1. STILLE NACHT, HEILIGE NACHT 

2. MORGEN KOMMT DER WEIHNACHTSMANN 

3. LEISE RIESELT DER SCHNEE 

4. STILL, STILL, WEIL’S KINDLEIN SCHLAFEN WrLL 

5. HEILIGE NACHT 

6. IHR KINDERLEIN KOMMET 

7. AUF, AUF, IHR HIRTEN 
S. SUSSER DIE GiLOCKEN NIE K'L'INGEN 






STILLE HACHT 

KINDERCHOR DES VOLKS-CHORES OFFENBACH 

leilung: WEINER BLUM 

Orgel und Gesamtleituno: Robert Pappert 


SIDE 2 

XSM 110791 


1. 0 DU FROHJLICHE 

2. KLING, GLOCKCHEN. KLINGELINGELING 

3. 0 TANNENBAUM 

4. KOMMET, IHR HIRTEN 

5. ABER HEIDSCHIBUMBEIDSCHI 

6. ALLE JAHRE WIEDER 

7. ALS ICH BEI MEINEN SCHAFEN WACHT 
S. STILLE NACHT, HEILIGE NA'CHT 







p^^s> RCA 

Iamden 




2—PARADE OF THE WOODEN SOLDIERS 

(Leon Jessel) 

3—JINGLE BELLS (Traditional) 

4—WINTER WONDERLAND (Dick Smith-Felix Bernard) 

5—THE CHRISTMAS SONG (Chestnuts Roasting on 
an Open Fire) (Robert Wells-Mel Tonne) 

6—WHITE CHRISTMAS 
(Irving Berlin) 

Living Voices 


(N3PP-2332) 


1 

“NEW 

HOPHON 1C” 
H FIDELITY 


• MADE t/.s.,.. 


LIVING VOICES SING 
CHRISTMAS MUSIC 

1—SANTA CLAUS IS COMIN’ TO TOWN 
(J. Fred Cools-Haven Gillespie) 




RCA 

Iamden 



. MADE IN 


LIVING VOICES SING 
CHRISTMAS MUSIC 


1—WASSAIL SONG (Traditional) 




# 



2—Carol Medley: JOY TO THE WORLD 
GOD REST YE MERRY, GENTLEMEN 
HARK! THE HERALD ANGELS SING (Traditional) 

3—THE FIRST NOEL (Traditional) 

4—INDIAN CHRISTMAS CAROL (Traditional) 

5—LATIN LULLABY (Cancion de Cuna) 
(Traditional) 

6—SILENT NIGHT 
(Traditional) 



Living Voices 
(N3PP-2333) 




“NEW 

OR7HOPHONIC” 
HIGH FIDELITY 



3 




‘HIS MASTER S VOICE’ 


Parrsh-Carmichael STAR DUST (Arr.: Jack Mason) 

> Parish-Malneck-Signorelli 
STAIRWAY TO THE STARS (Arr.: Jack Mason) 

Porter WUNDERBAR (Arr.: Richard Hayman) 
Washington-Harline 

WHEN YOU WISH UPON A STAR (Arr.: Jack Mason) 
Dietz-Schwartz YOU AND THE NIGHT AND THE. MUSIC 
• (Arr.: Richard Hayman) / 

Debussy CLAIR DE LUNE (Moonlight) / 
Boston Pops Orchestra 
■s Arthur Fiedler, Conductor 

1.3:05 2.3:16 3.4:11 . kC 

O At, ' 3:45 5.3:17 6 4:35 V 




LM 

2670 

(PRRM-2095) 


STAR DUST 

' ■ 


SIDE 2 

RED SEAL 


Rodgers-Hart BLUE MOON (Arr. Jac 
Sondheim-Bernstein TONIGHT (from "West Side Story") 
(Arr.: Jack Mason) 

Debussy REVERIE (Arr.: Jack Mason) 
Harbach-Kern THE NIGHT WAS MADE FOR LOVE 
(Arr.: Richard Hayman) 

De Rose DEEP PURPLE 
(Arr.: Richard Hayman) 

Lincke THE GLOW WORM (Arr.: Richard Hayman), 
Boston Pops Orchestra 
Arthur Fiedler, Conductor 
1.3:33 2.2:36 3.4:36 
5. 4:19 


0CQ* ? 


RADI 



mow 






*4# le 






1. SOS*** (3:22) 

2. HE IS YOUR BROTHER* (3:15) 

B. Andersson-B. Ulvaeus 

3. RING RING** (3:00) 

Andersson - Anderson - Ulvaeus - Sedaka - Cody 

4. ANOTHER TOWN. ANOTHER TRAIN * (3:10) 

B. Andersson-B. Ulvaeus 

5. HONEY HONEY** (2:55) 

6. SO LONG*** (3:06) 

7. MAMMA MIA*** (3:32) 

All songs not otherwise noted are written 
by B. Andersson, S. Anderson, B. Ulvaeus. 

1973 Polar Music AB 

1974 Polar Music AB 

1975 Polar Music AB 
ST-A-7 63669-PR 

° K£f ELLER plaza. N.Y., NY. O 










TWO 


1. I DO. 1 DO. I DO. I DO. I DO *** (3:15) 

2. PEOPLE NEED LOVE* (2:42) B. Andersson • B. Ulvaeus 

3. WATERLOO** (2:46) 

4. NINA PRETTY BALLERINA* (2:50) B. Andersson - B. Ulvaeus 

5. BANG-A-BOOMERANG*** (2:50) 

6. DANCE (WHILE THE MUSIC STILL GOES ON)** (3:05) 

B. Andersson-B. Ulvaeus 

7. FERNANDO*(4:15) 

All songs not otherwise noted are written 
by B. Andersson, S. Anderson, B. Ulvaeus. 

1973 Polar Music AB 

1974 Po,ar Mus,c AB 
1975 Polar Music AB 

+ (p) 1976 Polar Music AB 
ST-A-763670-PR 


% 












°O f 


} Rf? 


^ S R( 


^KEfi 


Ei ~ler plaza, n y. n Y 


© 
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Co 


j?- 

environments 10 

ENGLISH MEADOW 

SD 66010 A > TIME 30:00 

STEREO/MQ MFG. IN USA 

PLAYBACK RECOMMENDATIONS 


O Birds should be heard as if from a distance. 

Rushing water sound should just barely be heard 
in a quiet room and may be useful 
7 in setting balance and levels. 

/ ^ If cartridge does not track properly, 

L// experiment with tone-arm counterbalance and 
sS check needle for wear. 

©1978 


Co 


Syntonic Research, Inc. 
(SRI-4435-PR) 

3S3cJ 


environments 10 ^ 

°o ( ) 

NIGHT IN THE FOREST v 

SD 66010 B TIME 30:00 

STEREO/MQ MFG. IN USA 

PLAYBACK RECOMMENDATIONS 




The frequency range of this side is beyond hearing 
and should only be reproduced at low volume 0 
You may have to adjust treble controls 
to suit your speakers. 

Wait three minutes before adjusting 
volume settings. 

©1978 

Syntonic Research, Inc. 


pD 


(SRI-4432-PR) 

3S3d 








1. APOLOGIES 

2. SPANISH INQUISITION 

3. WORLD FORUM 

4. GUMBY THEATRE 

5. THE ARCHITECT 

6. THE PIRANHA BROTHERS 


All Rights Controlled by 
R 4 M Music Productions, Inc. 
rib 1972 by Buddah Records 
^ All Rights Reserved 

^ ec °rd s i nc $ 8 10 


2:49 

4:00 

2:58 

4:10 

9:50 




3. COMFY CHAIR/SOUND QUIZ 

4. BE A GREAT ACTOR/THEATRE CRITIC 

5. ROYAL FESTIVAL HALL CONCERT 

6* SPAM 

tItHE JUDGES/STAKE YOUR CLAIM 
S. STILL NO SIGN OF LAND/ THE 

UNDERTAKER 5 : 


29 


21 


06 


2:24 


28 


All rights Controlled by 
A M Music Productions, Inc 


&<y (jy 1972 by Buddah Records^ 
All Rights Reservedy.|^ e 

c ° rd s/nc. W 810 se ''® 0 











SLAM 

RECORDS 

WELCOME ABOARD 
AND 

HAVE FUN WITH FRENCH IE 


Compatible Stereo 
ran be pJayed on 
any phonograph 

1- SOUS LE Cl EL DE PARIS 

2- LA SEINE 

3» J'ATTENDRAI 

4- LA COMPLAINTE DU PAUVRE GENS 

5- LA MER 

6 - MADEMOISELLE DE PARIS 

7931 East Drive 
Harbor Island 

Miami Beach 41 
Florida 


2671 

Side 1 




SLAM 

RECORDS 

WELCOME ABOARD 
AND 

HAVE FUN WITH FRENCHIE 


Compatible Stereo 
con be played on 
any phonograph ji 

1- SOUS LES PONTS DE PARIS 

2- QUE RESTE -T- IL DE NOS AMOURS? 

3- FASCINATION 

4- MILORD 

5- LA COMPLAINTE DE LA BUTTE 

6- ALOUETTE 


II 2671 

Side 2 


7931 East Drive 
Harbor island 
Miami Beach 41 
Florida 




( (THE NEW CARUSO VOICE OF TODAY) 

/ 


Side 1 i "i TR-18 


(TARANTELLA) 


1- MALA FEMMENA 

2- VOLARE 

3- AMORE BACIAMI 


4-MAMMA 

G* 5- DICITINCELLO VUI (Tl VOGLIO BENE) 

6 - SCA PRICCIERELLO 
'a 7-QUANTO BELLA STAGGIONE 







(THE NEW CARUSO VOICE OF TODAY) 


Side 2 T ) TR-18 

V - 

(TARANTELLA) 

1 - BUTCHER BOY 

2 - AL-DI-LA 
3- SORRENTO 

4 - CHE-LLA-LLA 

5-START EACH DAY WITH A SONG 


^ (IMITATION OF DURANTE) BY: TONY CICCO 

6-OH MARIE v - 

<• 7-REGINELLA-CAMPANOLA v 

* All Vocals By: “ Gl-GI 00 * 

Music By: TONY CICCO 


'°Ri IN G CO. ^ 



TOGETHER AGAIN 

CLIFFIE STONE AND 
THE COUNTRY HOMBRES 



T-5073 

(TI-5073) 


I. TOGETHER AGAIN (BMI-2:25) 
(Buck Owens) 


2. IT'S SUCH A PRETTY WORLD 
TODAY (BMI-2:25) 

(Dale Noe) 


3. THINK OF ME (BMI-2:25) 
(Don Rich-Estrella Olson) 


4. CRYING TIME (BMI-2:39) 
(Buck Owens) 


5. DEL RIO (BMI-2:40) 
(Margie Warren) 








tower 



m 








1 - 507 ] 

(Tl -5071) 


1. LUCKY JIM (BM 1-2:40) 
(Bowers-Horwitz-Nouveau) 

2. COLLEGE LIFE (BMI-2:00) 

(Porter Emerson Browne-Henry Frantzen) 

LUSCIOUS SLICES (BMI-3:I6) 

(F. Arthur Nouveau) 


MEMORIES OF AN OLD SOLDIER 
(BM I -12:25) 

(I. T. Whitcomb) 





YELLOW UNDERGROUND 
IAN WHITCOMB 


T-5071 9 

(T2-507I) ^ 


I. THEY’RE WEARING 'EM HIGHER 
IN HAWAII (ASCAP-3:I2) 

(Joe Goodwin-Halsey K. Mohr) 

2. I'VE BEEN ILL (BMI-2:45) (I. T. Whitcomb) 

3. THEY GOTTA QUIT KICKIN’ MY DAWG AROUN' (ASCAP-2:55) 
(Webb M. Oungst-Cy Perkins) 

4. SANDCASTLE - A DAY BY THE SEA (BMI-3:I8) 

(F. Arthur Nouveau) 

5. SADIE SALOME GO HOME! (ASCAP-I:57) 

(Edgar Leslie-lrving Berlin) 

6. THE END OF ME OLD CIGAR (ASCAP-I:55) 

(R. P. Weston-Worton David) 

7. PURPLE PASSAGE - AN EPILOGUE 
(BMI-2:10) (I. T. Whitcomb) 





















THE JACK D'JOHNS 
46 AUSTIN STREET 
NEWTONVILLE, MASS. 01260 


HAPPINESS IS THE 

Jack D’Johns 



SIDE ONE: 



Sweet Caroling — Stonebridge Music Inc. — 3:12 
Buglers Holiday — Mills Music Inc. — 1:20 
Love Story — Famous Music Inc. — 4:11 
Caravan — American Academy of Music Inc. —4:11 
Aquarius/Let the Sunshine In — United 
Artists Music Co., Inc. — 4:43 , 







THE JACK D'JOHNS 

46 AUSTIN STREET 
NEWTONVILLE, MASS. 01260 

HAPPINESS IS THE 

Jack D’Johns 

Hitchin 'a Ride — Intune Inc. — 1:54 
Trumpet Medley — 4:44: 

SIDE TWO: ^ 

Cherry Pink and Apple Blossom White — Chappell & Co. Inc. 
Java — Tideland Publishing Co. 

Sugar Blues — Clarence Williams Publishing 
Taste of Honey — Songfest Music Inc. 

Circiribin — Boston Music Co. 

Brasilia — Almo Music Corp. — 1:24 
One of Those Songs — Duchess Music 
Corp. — 2:25 

Put a Little Love in your Heart 
— Duchess Music Corp — 3:48 









"HIS MASTER'S VOICE" 


LSP 
2150 j 

(K2PY *5932) 


JAMES MICHENER’S FAVORITE MUSIC OF HAWAII 


rr 


<3 


\ 


% 


1—BEYOND THE REEF (Jack Pitman) 

2 — HAWAIIAN WAR CHANT (Ta-Hu-Wa-Hu-Wai) 
(Freed-Noble-Leleiohaku) 

3 — BLUE HAWAIt (Robin-Rainger) 

4 — TE MANU PUKARUA (The Birds of Pukarua) 

5 — THE HAWAIIAN WEDDING SONG (Ke Kali Nei Au) 
(Hoffman-Manning-King) 

6 — ALOHA OE (Traditional) 

' 1, 3, 5, 6. Orchestra and Chorus under the 

direction of Jack de Mello 
2 . The Marie Tarangi Trio and Orchestra 
and Chorus under the dir. of Jack de Mello 
The Marie Tarangi Trio under the 
dir . of Jack-de Melio 


“STEREO 
/ORTHOPHONIC" 
NIGH 
FIDELITY 




/ 


o 


£ dif. cT Jack de Melio - ^ V J 

•:>G ST6^ 

* a OAS . g A0 ,0 C0RP° R ^' 


LSP 

2150 

(K2PY-5933) 




o 


1—HAWAII PONO! (Kalakaua-Berger) 

2—SWEET LEILANI (Harry Owens) 

. . 3 — VAHINE PAUMOTU (Girl of the Paumotus) (Eddie Lund) 

V 4—AKAKA FALLS (Ka Wailele o Akaka) (Helen Parker) ' 

5—KAULANA 0 HILO HANAKAHI (Traditional) 

6—LOVE SONG OF KALUA (Ken Darby) 

7 — MAURURU A VAU 


2 

“STEREO 

0RTH0PH0NIC” 

HIGH 

FIDELITY 


«o' 








(Farewell for Just a While) (Brooks-Lund) 
1, 2, 4, 5 f 6. Orchestra and Chorus 
under the dir. of Jack de Mello 
3. 7. The Marie Tarangi Trio under the 
direction of Jack de Mello 






^A/G ST 




o 
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. . . records— 

LOVESTAR: Music From The Heart 
JIM SfMS 


Produced By: 
Heber Johnson 

(VPAG-LS-785-A) 


1. HELP ME TO BE ME 

Composed by Jim Sims; Arr. By: John Beai 
© Sonshine Publications, AS CAP 


2. AS THE BABY CRIES 


3 , MOMENT BY MOMENT 


4. THE PROMISE 


5. LORD, LET ME BE A FRIEND 







. . r+corcfa— 

LOVESTAR: Music From The Heart 
JIM SIMS 


Produced By: 
Heber Johnson 

(VPAG-LS-785-BI 


1. LOVESTAR 


2. ENOUGH TO MAKE THE STARS SHINE 


3. LORD OF LOVE 


4. NOW ONE LOVE IS TWO 


5. EASTER 


6. MUSIC AND MAGIC 












I KITT-TEN 
| records 


LADOB 

STEREO 
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JUKE BOX 
SATURDAY Nil 


1. MELODY OF LOVE 
SAMMY KAYE 


SIDE 1 
XSM 153136 


2. JUKE BOX SATURDAY NIGHT 

THE MODERNAIRES 

3. WHAT IS THIS THING CALLED LOVE 

ARTIE SHAW 

4. MANHATTAN 

JIMMY DORSEY AND HIS ORCHESTRA 

5. LErS DANCE 

BENNY GOODMAN AND HIS 
ORCHESTRA 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 





JUKE BOX 
SATURDAY NIGHT 


MY DREAMS ARE GETTING BETTER 
ALL THE TIME 

LES BROWN AND HIS ORCHESTRA 


SIDE 2 
XSM 153137 


TUXEDO JUNCTION 

GENE KRUPA AND HIS ORCHESTRA 
WOODCHOPPER'S BALL 

WOODY HERMAN AND HIS ORCHESTRA 
CIRIBIRIBIN (They're So In Love) 

HARRY JAMES AND HIS ORCHESTRA 
IN A SENTIMENTAL MOOD 
DUKE ELLINGTON AND HIS 
ORCHESTRA 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 








ALL TIME 
GOLDEN HITS 


1 COME ONA MY HOUSE 
ROSEMARY CLOONEY 


SIDE 1 
XSM 153134 


2. SINGING THE BLUES 
GUY MITCHELL 

rev 

JOHNNY RAY 

4. DIAMONDS ARE A GIRL'S BEST FRIEND 

CAROL CHANNING 

5. IF I DIDN'T CARE 

THE INK SPOTS 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 





ALL TIME 
GOLDEN HITS 


I. THAT LUCKY OLD SUN 
FRANKIE LAINE 


SIDE 2 
XSM 153135 


2. DID YOU EVER SEE A DREAM WALKING? 

BING CROSBY 

3. LAVENDER BLUE 

DINAH SHORE 

4. LOVER COME BACK TO ME 

NELSON EDDY 

5. BLUEBERRY HILL 

GENE AUTRY 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 







INTERNATIONAL ASSOCIATION OF 
JAZZ RECORD COLLECTORS 


BENNIE MOTEN K.C. ORCH 
1929- 31 


EVERYDAY BLUEStVo Yo Blue 
BOOT IT X x 

MARY LEE 

SWEETHEART OF YESTERDAY 


3. 


SIDE 1 


HERE COMES MARJORIE 
PROFESSOR HOT STUFF 
YA GOT LOVE (vr Jimmy Rushing) 

I WANNA BE AROUND MY BABY ALL THE TIME 
(vr Jimmy Rushing) 





IAJRC7 



SIDE 2 





AL 4059 
(AL 4059 SA) 
©1975 Arista Records, Inc 


SIDE 1 
33 1/3 RPM 


SKYBIRD— 3:30 

(Bruce Roberts/Carole Bayer Sager) 

JOLIE — 4:05 

(Irwin Levlne/L. Russell Brown) 

COME BACK BILLIE JO — 2:57 


(Mitch Murray/Tony Macaulay) 

PERSONALITY — 3:37 


(Lloyd Price/Harold Logan) 

KELLY BLYE —4:20 


(Irwin Levlne/L. Russell Brown) 


Produced By Hank Medress & Dave Appell 
for Medress & Appell Productions, Inc. 





AL 4059 

(AL 4059 SB) 

©1975 Arista Records, Inc. 


SIDE 2 
33 1/3 RPM 

• ' / 


ALL IN THE GAME — 3:12 

(Dawes/SIgman) 

DANCE TO THE MUSIC — 2:36 
(Irwin Levlne/L. Russell Brown) 

DID YOU EVER THINK SHE’D GET AWAY 
FROM YOU — 2:37 
(Richard Snyder) 

STRAIGHT AHEAD— 3:30 
(Dave Appell/Fran Robins) 

THAT'S THE WAY A WALLFLOWER GROWS—2:57 

(Dave Appell/Sandy Linzer) 

Produced By Hank Medress & Dave Appell 
for Medress & Appell Productions, Inc. 






DEAR HEART" AND OTHER SONGS ABOUT LOVE 

The Orchestra and Chorus of Henry Mancini 


LPM 2990 f I _ SIDE 2 

(RPRM-5488) Vj 

1-HOW SOON (Theme from.The Richard Boone Show) 
(Mancini-Stillman) 

2— THE NEW “FRANKIE AND JOHNNIE” SONG 

(Gibson-Silverstein) 

3— MOSTLY FOR LOVERS (Mancini-Webster) 

4-# S^CAVORITE SPORT 

(from thy: r^af^^^S'Universal prod. 

“Man's F^y^^^^H^J(Mancini-Mercer) 


0YNA6^ 

*'c 1ST cot 




STEREO 

33% IL P M 


1. MOON RIVER 

(Manclni-Mercer) 

2. PINK PANTHER THEME 

(Manclni) 

3. PEAR HEART 

(Manclni-Evans-Llvlngaton) 

4. HAPPY HOBO 

(Lowden) 

s. f mm mu m. iw 

(Manclni) 

6. immmm 

(Manclni) 


Sf - 5019 


^UOGET. $ quh $ c> ' 




HENRY MANCINi 


L PfffSt CVNN themi 

(Manclni) 

% DAYS OF WIHI AMD SOSSS 

(Manclni-Mercer) 

S. CHAiADI 

C&SancImMercer) 

4. WEEKEND PASS 

fLowden* 

5. BABY E8JEPKAM? «H 

(David-Manclnl) 


©ooGer souho c ° 




■ ■RHh 


THE LITTLE DRUMMER BOY 
THE HARRY SIMEONE CHORALE 


MCA-1S006 

KS6 3460 A 


1. THE UTTLE DRUMMER BOY 
(Slmaona-Davis-Onorafi) 

2. HALLELUIAH 
Adapt by Harry Simeona 

3. TWAS THE NIGHT BEFORE CHRISTMAS 
(Kan Darby) 

4. WHAT CHILD IS THIS? 
(Arrangad by Harry Simaona) 

5. CAROL OF THE BELLS 
(Arrangad by Patar Wilhouaky) 


"eooRos, INC..70 






THE LITTLE DRUMMER BOY 
THE HARRY SIMEONE CHORALE 


MCA-1 BOOS 

SCS5 3450B 


1. O BAMBINO (Ons Cold end Blessed Winter) 
(Velona-Capra) 

2. THE FIRST CHRISTMAS CAROL 
(Harry Simaone) 

3. MARY S LITTLE BOY CHILE 
(Jester Hairston) 

4. CHRISTMAS IS A BIRTHDAY 
(Mannina-Deutsch) 

5. CHRISTMAS TREE 
(Harry Simeone) 

6. SING OF A MERRY CHRISTMAS 

(Simeone-Sahner) e 

fle CORDS, INC., 70 UNN£ pS *''^^^ 






ARISTA 


AB 4164 BARRY MANI LOW 

(AB4164SA) EVEN NOW 

(P) 1978 Arista Records/lnc. 

I . ^|4r 


SIDE 1 
33 1/3 RPM 


1. COPa6aBANA (AT THE COPA) / (4:08) 

(B. Manilow & B. Sussman) 

2. SOMEWHERE IN THE NIGHT (3:26) 

(W. Jennings & R. Kerr) 

a A LINDA SONG (3:20) 

(B. Manilow & E. Anderson) 

4. CAN'T SMILE WITHOUT YOU (3:13) 

(D. Martin & C. Arnold) 

5. LEAVIN' IN THE MORNING , (3:25) 

(B. Manilow & M, Panzer) 

6. WHERE DO I GO FROM HERE (3:07) 
(P 0 McGee) 


PRODUCED BY 

RON DANTE & BARRY MANILOW 

Unauthorized duplication is a 1 
violation of applicable laws. 


ARISTA 

AB4164 BARRY MAN I LOW SIDE 2 

(AB 4164 SB) EVEN NOW 33 1/3 RPM 

@1978 Arista Record^, Inc. 


1. EVEN NOW • 

(B. Manilow & M. Panzer . • / 

2. I WAS A FOOL (TO LET YOU GO) 

(B. Manilow & M. Panzer) 

3. LOSING TOUCH 

(B. Manilow, B. Sussman, J. Feldman) - 

4. I JUST WANT TO BE THE ONE IN YOUR LIFE 
(M. Price & M. Panzer) 

5. STARTING AGAIN 

(B. Manilow & M. Panzer) 

6. SUNRISE 

(B. Manilow & A. Anderson) 


(3:28) 

(3:29) 

(2:40) 

(3:39) 

(2:40) 

(3:16) 


PRODUCED BY 

RON DANTE & BARRY MANILOW 


Unauthorized duplication is a ' 
violation of applicable laws. 



CHASE 
PURE MUSIC 


72 SIDE 1 

10 \ A . AL 32572 

® 1974 CBS, Inc 

1. WEIRD SONG #1 5:38 

•R PhsQP- 

2. RUN BACK TO MAMA 3:11 
-B. Chase - J. Peterik- 

3. TWINKLES 7:12 
-B. Chase- 


^ARCA REG. PR»N tE ° 










1. BOCHAWA 5:47 
-B. Chase- 

2. LOVE IS ON THE WA' 
-J. Peterik- 

3. CLOSE UP TIGHT 7: 
-B. Chase- 










Side I 

RS-rn874-A 
33'/3 RPM 


1. THANK THE IORD-3:00 

2. DON'T QUIT—3:35 

3. OH MOTHER, PRAY FOR MI-2:28 

4. OH YES I'M. DOIN'—2:33 




VIRTUE RECORDING STUDIOS 
1618 N. Broad St., Phila., Pa. 19121 
(215) PO 9-9479 










SI STEM A COMPATIBLE 
DUOTONE ESTEREO 


GUITARRAS ELECTRO SON 1C AS 


■LA CARIOCA 
■GALVESTON 

■DEJA QUE VUELVA EL AMOR 
■LIMITES DE ALABAMA 
■ANNA 

■BLUESETTE 


BUDDY MERRILL, SU GU1TARRA 
YORQUESTA < 


GRABACIONES 



















SI STEM A COMPATIBLE 
DUOTONE ESTEiREO MASTER 



GUIT ARRAS ELECTROSONICAS 

1. -PERFIDIA 

2. -LOS VAIVENES DE TU MENTE 

3. -WABASH BLUES 

4. -SWINGIN 'SWEETHEARTS 

5. -EL MANICERO 

6. -HAVA NAGILA 

BUDDY MERRILL, SU GUITARRA 
YORQUESTA 


P °R GRABACIONES AN'l° R ' 
















cK pa° L Records, (Nc 




c ^P»TOL MARCA R £q # 


JACKIE GLEASON PRESENTS 
^USIC, MARTINIS, AND MEMORIES^ 


1. i GOT IT BAD AND THAT AIN'T GOOD 

(D. Ellington-P. Webster) ASCAP 3:25 

2. MY IDEAL 

(Whiting-Chase-Robin) ASCAP 2:31 

3. t REMEMBER YOU 

(V. Schertzinger-J. Mercer) ASCAP 3:12 


SM-509 

(SMI-509) 


4. SHANGRI-LA 

(M. Malnick-R. Maxwell) 

5. IT COULD HAPPEN TO YOU 

(J. Van Heusen-J. Burke) 

6. SOMEBODY LOVES ME 

(Gershwin-DeSy I va-Mac Donald 


ASCAP 3:27 
ASCAP 2:50 
ASCAP 2:58 


Orchestra Conducted by Jackie Gleason 
Trumpet Solos by Bobby Hackett 


jo nou*''°' n 



cK paoL records, , Hc 


CAPITOL MARCA R£ G 



^ JACKIE GLEASON PRESENTS ^ 
MUSIC, MARTINIS, AND MEMORIES 


1. THE SONG IS ENDED 

(Irving Berlin) 

2. ONCE IN A WHILE 

(M. Edwards B. Green) 

3. I CAN'T GET STARTED 

(V. Duke-I. Gershwin) 


ASCAP 2:21 


ASCAP 3:13 


ASCAP 3:24 


SM 509 

(SM 2-509) 


4. YESTERDAYS 

(J. Kern-O. Harbach) 

5. I'LL BE SEEING YOU 

(S. Fain-I. Kahal) 

6. TIME ON MY HANDS 

(You mans-Adamson-Gordon) 


ASCAP 3:04 
ASCAP 3:01 
ASCAP 3:07 


Orchestra Conducted by Jackie Gleason 
Trumpet Solos by Bobby Hackett 


XlOOTION OF APPUCA 8t£ . 





I 1. REPETITION 2:55 
I (Hefti) ASCAP 
2. THE BIRD 4:40 
(Parker) BMI 

4. VISA 2:55 
(Parker) BMI 

5. SEGMENT 3:17 
(Parker) BMI 

6. PASSPORT 2:56 
(Parker) BMI j 

Originally produced by 
Norman Granz ^ 


THE VERVE YEARS 


CHARLIE PARKER 

VE-2-2501 
RECORD 1 
Side 1 

Stereo 

Inti.#2632 046 
k Ind. Inti.#2367 212 


R INCORPOR^ 





THE VERVE YEARS 


\ 

\ 


CHARLIE PARKIER 

VE-2-2501 
RECORD 1 

Side 2 
Stereo 

Inti.#2632 046 
i Ind. Inti.#2367 212 




1. APRIL IN PARIS 3:03 
■■^■7 (HarbUrg-Duke) ASCAP 
W[k* W 2. SUMMERTIME 2:43 

(Gershwin-Heyward) ASCAP 
J I 3. IF I SHOULP LOSE YOU 2:43 
■■ (Robin • Rallifer) ASCAP 

4. I DIDN’T KNOW 
WHAT TIME IT WAS 3:09 
(Rodgers-Hart) ASCAP 

5. EVERYTHING HAPPENS 
TO ME 3:13 
(Adair-Dennls) ASCAP 

6 . JUST FRIENDS 3:26 
(Lewis-Klenner) ASCAP 
Originally produced by j**' 
M Norman Granz 

" ^ 1 

INCORPOR^^ 


' >O0 h 




THE VERVE YEARS 


18 

% 







CHARLIE PARK! 

VE-2-2501 
RECORD 2 

Side 3 
Stereo 


Inti.#2632 046 
Ind. Inti.#2367 213 






By 


P ° Ly D OR incoRPO^^ 


1. STAR EYES 3:26 
(Raye-pePaul) ASCAP 
ES (East) 2:42 
(Pirker) BMI 

3. I’M In the MOOD 
F0> LOVfc2:48 f' 

(McHugh - Fields) ASCAf 

4. BLOOMDIDO 3:21 
(Parker) BMI 

5. AN OSCAR FOR 
TREADWELL 3:17 

(Parker) BMI 

Originally produced by , 
Norm an Granz ^ 

*/' 

API* 9 * 


i 


-V 




OO ^ 





THE VERVE YEARS 


1. MOHAWK 3:45 
(Parker) SMI 

2. MY MELANCHOLY 

fABY 3:21 

(Horton* Burnett) ASCAP 

3. LBAP FROG 2:26 

(Parker) BMI 

4. LEAP FROG 
(Alternate Take) 1:58 

(Parker) BMI 

5. RELAXIN’ 

WITH LEE 3:51 

(Parker) BMI 
Originally produced by 
Norman Granz ■ 


CHARLIE PARKER 

VE-2-2501 
RECORD 2 
Side 4 

Stereo 


ln,l .#2632 046 
ind. inti.#2367 213 


°OR INCORPOR^ 


f °0]g 





SCEPTER 

RECORDS 


Not On Original Film Track 


THE LOVE MACHINE 

Composed And Conducted By 
Arty Butler 

Album Produced By Neely Plumb 


STEREO 


+ HE'S MOVING ON (THEME FROM 
THE LOVE MACHINE) (MAIN TITLE)2:51 
VOCAL BY DIONNE WARWICKE 
THE WHITE FOX 3:13 
NEW THREADS ON PARADE 1 :50 
AMANDA AND ROBIN IN LOVE 2:12 
HOUSE PARTY. PART I 1:25 
BACKSTAGE: THE CHRISTIE LANE SHOW 1:28 
* AM AN DA-VOCAL BY 
DIONNE WARWICKE 3:12 (Prod. By 
Burt Babharach And Hal David) 

•F Co'lgecQ$,Music Corp./A^CAP k 

All Others Published By Sateen jp 

Gems-Cplumbia W.usjc # ^nJ§§|yI 


Record: 



SCEPTER— 

RECORDS 


*Not On Original Film Track 


THE LOVE MACHINE 

Composed And Conducted By 
Arty Butler 

Album Produced By Neely Plumb 


TEREO 


LOVE CLOWN LOVE 1 :53 
HOUSE PARTY, PART II 2:13 
AMANDA-VOCAL BY DIONNE WARWICKE 2:00 
FAREWELL AMANDA 2:35 
TWWHITE FOX RETURNS 1:41 
4HE'S MOVING ON (THEME FROM / 
THE LOm^MACHINE) VOCAL BY 
DIONNE W Aiftg&^ E 2:42 (Prod. By 
Burt BacjxW^^Knd Hal David) 

-f Col aedns Itetsis r -Ehr/ATSp AP 






Special Products 



-Benny Goodman and His 


Orchestra £ \ I a F < * n 96 r a Id, L 6- cs i 

2 After You've Gone—Count Basie and His 
Orchestra; Jimmy Rushing, Vocal 

3 In the Mood—Glenn Miller and His Orchestra 

4 -I'm Beginning to See the- Light-Duke Ellington 
and His Orchestra; Joya Sherrill* Vocal 

5 I've Got the World on a String— 

. Louis Armstrong and His Orchestra; 




Special Products 





SSI cs 



B 


OP LI-0438 (e)-B 


1 Skyiark—Mis Orchestra; 

BillyEcksti ne, Vocal 

2 Chattanooga Choo Choo--Glenn Miller and His 
Orchestra; Te!teteke a?id The Modernaires, 
l4>ca/ ; 


3 Opus One --Torwny Dorsey and 

His Orchestra 

4 On the Suo.-ay Side of the Street — 

Lionel Hynipton ond hits Oich9Str<3 ( 

. Lionel Hampton, Vocai. 

5 Begin the Breuine---Artie Shaw and 
mi* urcnesna 




GENTLE ON MY MIND - 2:39 
GLOW WORM - 2:21 

SENT FOR YOU YESTERDAY AND HERE 
YOU COME TODAY - 3:34 
I'LL BE AROUND - 2:40 
EVERYDAY I HAVE THE BLUES - 2:54 


WARNING: Unauthorized reproduction of this 
recording Is prohibited by Federal law and subject 
to criminal prosecution. 


© 1979, ABC Records 


1FTTS S 


BY ARRANGEMENT WITH 
ABC RECORDS, INC. 


i 


QJ-25291 
SIDE A 


3314 RPM 
STEREO 


Count Basie and The Mills Brothers 

Count Basie/The Mills Brothers 











S-1234- A 
Hi-Fi 

Compatible 
Stereo 


I GIVE YOU MY LIFE 

Wintley Phipps 

1. I GIVE YOU MY LIFE 4:09 
(Phipps) BraLife Music BMI 

2. GREAT GETTIN' UP MORNING 3:43 
Traditional (Arr: Kilby) BraLife M^sic BMI 

/ 


S7515-A 
33 V 3 

Microgroove 


3. SING A SONG OF LOVE, 2:56 
(Phipps) BraLife Music BMI 

4. GOD'S LOVE IS A MYSTERY 3:14 
(Phipps) BraLife Music BMI 

5. I LOVE THE LORD 2:34 
(Phipps) BraLife Music BMI 


ULTIMATE RECORDS, INC. 
San Jose, Ca. 95129 U.S.A. 
1979 Ultimate Records, Inc. 



























Side 2 

33 1/3 RPM 
® 1976 



WOODY SHAW 

Eight Classic Jazz Originals 

" 



1. In Case You Haven't Heard 

2. Tomorrow's Destiny 

3. Beyond All Limits (Bossa Nova) 

4. Beyond All Limits (Swing) 

All Compositions by Woody Shaw 


JA 1218B 

STEREO 

6123N1B 










STEREO 



MARANATHA! SINGERS 


r &abms fl&ve 


MM0097A 

Printed in U.S.A 


Psalm 113 (Sing Together) 5:25 
Tom Howard and Bill Batstone 

Psalm 84 (How Lovely Is Your Dwelling Place) 5:37 
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Psalm 23 (The Lord Is My Shepherd) 4:20 
Tom Howard 
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Psalm 86 (Hear O Lord) 4:18 
Tom Howard and Dori Howard 
Psalm 131 (Stilled And Quieted My Soul) 4:57 
Tom Howard 

Psalm 19 

(The Heavens Tell The Glory/God's Perfect Law) 6:42 
Tom Howard and Bill Batstone 
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Jasmine 3:03 )>nv> A 
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I Believe 3:36 »jn .6 

s. Lyrics: H. Hefer ion .n : o>*>n 

% Music & Arr.: D. Seltzer ^ A : OHViyi D'Jn.S 
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.# 1. HAVA NAGILA _ THE PARVARIM (Idel- '% 

son) 2. YERUSHALAYEM SHEL ZAHAV (Jerusalem 
of Gold) SHULIE NATHAN (N. Shemer) 3. OSEH SHA¬ 


LOM 


DAROM DUO (Trad. — N. Hirsch) 4. EREV BA ^ 


SI I 


33 

(Evening again) — SHIMON BAR & ALIZA HASH! (A. 
Levanon — O. Avissar) 5. CHORSHAT HA’ 

(The Eucalyptus Grove) SHULIE HEROLD (N. Shemer) 

6. BASHANA HABA’AH (Anytime of the Year) YAFFA 
YARKONI (E. Manor — N. Hirsch) 

Arr. 1. Y. Houri 3. B. Nagari 4. M. Wilensky 
5. P. Coleman 6. O. d’Andrea 
(P) 1972 CBS Records Inc. 
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1. EREV SHEL SHOSHANIM (Evening of Roses) 

(M. Dor — Y. Hadar) 2. MACHAR (Tomorrow) — 
CHAVA ALBERSTEIN (N. Shemer) 3. L'CHA DODEE — 


CBS 



65305 
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33 

YEHORAM GAON (Trad. — M. Zeira) 4. VEHA’ER EYNENU 
CILLA DAGAN (Trad. — S. Cariebach) 5. DAVID MELECH 
ISRAEL — EFFY NETZER SINGERS (Bible — Folk) 6. SHA¬ 
LOM ALEYCHEM — CHOIR & ISRAEL ARMY BAND 

(Folk) 

Arr. : 1. Y. Houri 2. A. Weiss 3. S. Cohen 4 B. 

Nagari 5. E. Nelzer 6. Y. Graziani 
(P) 1972 CBS Records Inc. 
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KARMON ISRAELI SINGERS AND DANCERS 
THE BEST OF KARMON ISRAELI 

1. Ta'am Hainan 2. Sa’eyno 3. Lamidbar 4. Hava Netzey 
B’Machol 5. Roeh Veroah 6. Shir Amami 7. Veyiven 
Uziyahu 8. Tapuach Chinani 9. Hava Nagila 
10. Vedavid Yefey Eynayim 

'0 1973 Vanguard Recording 
Society, Inc. 
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KARMON ISRAELI SINGERS AND DANCERS 
THE BEST OF KARMON ISRAELI 

1. P’tzach Bezemer 2. Hanokdim 3. Al Harim 4. Ez Va- 
kevess 5. Erev Shel Shoshanim 6. Hayoshevet Baga- 
nsm 7. Ana Pana Dodeych 8. Shsbolet Basadeh 
9. Etz Harimon 10. Mul Har Sinai 

(P) 1S73 Vanguard Recording s X^/ 
Society, Inc. 
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KARMON ISRAELI SINGERS AND DANCERS 
THE BEST OF KARMON ISRAELS 

Shtu Ha’adarim 2. Nitzaney Shalom 3. Hora Ne’urim 
4. Dodi Li 5. Hora Medura 6. Ma Omrot Eynayich 
7. Hiney Achalela 8. Veyenikehu 9. Shim’u, 

Shim’u 10. Al Tira y—^ 

(P) 1973 Vanguard Recording 
Society, 
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SIDE 4 *TS 


KARMON ISRAEL! SINGERS AND DANCERS- 
THE BEST OF KARMON ISRAELI 

1. Shalom Levo Shabbat 2. Dodi, Dodi 3. Shiru Hashir 
4. Erev Bakfar 5. Beyn N’har °rat Un’har Chidekel 
6. Shir Habotsrim 7. Ki Th’am 8. Dayagim 
9. Shney Shoshanim 10. Hava Netzey. Be- 
macho! / Heveynu Shalon Aleichem 
l® 1973 Vanguard Recording 
Society. Inc. 
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General Wayne Intro • Cadillac • Head • Alice • Soldier • Psychic • Floor Plan 
General Wayne Final • Tallman House Intro • Boy in Bed • Paint Brush • Lady by the Door 
Xmas Tree • Garage Door • Alan Sleeping • Final Scare • Tallman House Final 
Queen Mary Intro • Smith's Recollections • Splashing • Shaft Alley • Escalator- 
Queen Mary Cue #6 •William in the Bow • Conclusion • Opening 
Doctor's Explanation • Tatum House Cue #3 


Tatum House Cue #4 • Tatum House Cue #5 • Tatum House Cue #6 
Tatum House Cue #7 • Tatum House Cue #8 • Tatum House Conclusion 
Western Sea • Still Travel • Army Air Base • Marfa Town/Man on Street 
Kirby Desert • Experiment Graph • Reappearing Light • Montage 
Last Light • Man Dies / Woman Mourns • Nightmare • Goat Man 
Grey Man Fables • Hugo • Post Hugo • The Moores 
Must be a Miracle • Tease • Kelsay's Bedroom / 

Jennifer's Bedroom 








SIDEC T.V.0I4 


3 RPM 


SIDEC 

Check on Jennifer* Psychic #1 / The House at Dusk • Photograph • Newspaper Photos 
Garret's Ghost / Miles Levitation • Robinson’s Room • Mona Can't Sleep • Open / Old House 
Stills • Chandelier • Room 17 / Kitchen / Bar • Hideous Face • Room 18 • Psychic Hall 
Poker Game / Exit Night Hotel • Hotel Register / Closing Montage • Ghost Review 
Haunted Mansion • Bill Dies • Lead into TV 


SIDED 

Intro to Butler • Bill on the Balcony • Windows Close • Floating Bread I 
Floating Bread 2 • Bill in Driveway • Closing Theme • Stills / Drum Barracks 
Marge's Ghost Experience • Forest's Ghost Experience • Yasmin’s Ghost 
Experience • Fred Gets Convinced * Teaming with Ghostly Activity / 
Something There • We Need Blimps • The Ghost Blimp 
The Blimps Got to Go • Calling All Blimps 
The Blimp That Couldn't Fly 
Dead Blimp 


r 






'7M 




S I D E E 

Where Did Those Guys Go ♦ Welcome to the Comedy Store / Halls are Haunted 
A Ghostly Table Trick • A Ghost and His Candles • A Ghostly Chair Trick 
An Irregular Stool Movement • Beware of the Flying Ashtray • Reprise • The Ghostly Gangster 
Takes a Stroll • Reprise / Stills • The Expanding Gate • The Ghost in the Basement 
The Matchmaker Ghost • Haunted House • Moving In - Typewriter • Sinister Ghost 

S I D E F 

Go Away Ghost • The Radio * The Legend * Public Knowledge • Caught on Tape 
Intro • Eavesdrop • Chloe • Arlene * Footsteps • Shooting • Conclusion 
UM Extended Theme 91 • Missing Graphic Music - Wanted Graphic Music 
UM New Theme 95 • UM Closing Credits 95 
UM Lifetime Theme V3 • UM Lifetime Credits 











CUSTOM RECORDING DIVISION 


side one 


THE SCOTIA-GLENVILLE STAGE BAND 

William A. Foss, Director 


104 Huston Street 
Scotia, New York 12302 


MC3000A ( ) stereophonic 

The Boom-E-Rag Joplin 
Basin Street Blues Williams 
Charmaine Rapee and Pollack 
Side By Side Woods 

Me And My Shadow Jolson, Dreyer and Rose 
Blue Skies Berlin 
Colour My World Pankow 
Does Anybody Really Know What 
Time It Is? Lamm 

33'ln rpm 

( 31206 ) 





CUSTOM RECORDING DIVISION 


side two 


THE SC0T1A-GLENVILLE STAGE BAND 

William A. Foss, Director 


In The Mood Garland 

Soloists: Joseph Pacelli, Tenor Sax 
Suzanne Cascio, Alto Sax 
_Paul Sapone, Trumpet 


104 Huston Street 
Scotia, New York 12302 


McklOOB stereophonic 


Pm Getting Sentimental Over You Bassman 
R 0 Scott Henderson, Trombone 
Anthony Riccobono, Trumnet 
Caravan Ellington 
Li’l Parsin' Heft? 

Sentimental Journey Brown 

Mark Unsay, Trumpet 
Wocdchopper's Ball Herman 

Jeffrey Atnell, Trumpet 
Michael Wyko, Tenor Sax 
R. Scott Henderson, Trombone 
Rock Around The Clock Freedman and DeKnight 


3 3 ^3 rpm 

( 31206 ) 





OM RUSH 


SIDE ONE 
EKS-74018-A 


THE CIRCLE GAME 

1. TIN ANGEL (Joni Mitchell, Gandaif Music BMI) 3:22 

2. SOMETHING IN THE WAY SHE MOVES 
(James Taylor, Blackwood BMI) 3:25 

3. URGE FOR GOING 

(Joni Mitchell, Gandaif Music BMI) 5:50 

4. SUNSHINE SUNSHINE 

(James Taylor, Blackwood BMI) 2:55 

5. THE GLORY OF LQVE 

(Billy Hill, Shapiro-Bernstein ASCAP) 2:22 


Produced by ARTHUR GORSON 








EJKS-74Q' 


THE CIRCLE GAME 

1. SHADOW DREAM SONG 

(Jackson Browne, Nina Music BMI) 3:24 

2. THE CIRCLE GAME 

(Joni Mitchell, Gandalf Music BMI) 5:12 

3. SO LONG (Charles Rich, Charles Rich Music BMI) 2:55 

4. ROCKPORT SUNDAY 

(Tom Rush, Wild Indigo Music BMI) 4:34 

5. NO REGRETS 

(Tom Rush, Wild Indigo Music BMI) 3:50 


Produced by ARTHUR GORSON 


>e 9a B/vd Los Angeles. 




PALANCE 

JACK PALANCE 

Produced by Buddy Killen 


WS 1865 

(S39690) 


1. BROTHER RIVER (Red Lane-Hank Cochran) 

2. DANCING LIKE CHILDREN (Joe Ailen) 

3. THE MEANEST GUY THAT EVER LIVED 
(Jack Palance) 

4. MY ELUSIVE DREAMS (Curly Putman- 
Billy Sherri 11) 

5. HEARTACHES BY THE NUMBER 
(Harlan Howard) 







Buddy Kilien 


WS 1865 

(S39691) 


SIDE 

2 



1. GOODBYE LUCY (Jock Paiance) 

2. BLACKJACK COUNTY CHAIN (Red Lane) 

3. HANNAH (Dottie West-Wayne White) 

4. LOVE CAN ONLY MEAN YOU 
(Jack Paiance) 

5. THE GREEN, GREEN GRASS OF HOME 
(Curly Putman) 

Nl a little bitty tear 

(H. Cochran) <>' 


STEREO 


?/0 ^RY AND LICENSEE 





% 7 1. BUTTONS AND BOWS 

/ (Livingston-Evans) 

2. SUNDAY, MONDAY, OR ALWAYS 
^ (Burke-Van Heusen) 

ROGER WILLIAMS 









PAUL BARBARIN AND HIS NEW ORLEANS JAZZ 

EH LA BAS 

(Traditional) 







PAUL BARBARIN AND HIS NEW ORLEANS JAZZ 

BUGLE BOY MARCH 


(Traditional) 




POLK SALAD ANNIE 


To 


Wh 


te 


Oe 


7 


Stereo 


Chart-5030 


Combine Music 
Corp.—B M I 
Time: 2:57 
Ch-747 


Promotional 

Copy 


BILL CARLISLE 










TOO MANY DOLLARS, 
NOT ENOUGH SENSE 


Liz Anderson) 


Stereo 
Chart-5030 

Yonah Music, 
Inc.—B M I 
Time: 1:58 
Ch-748 

Produced by 
Gary Walker 

Promotional 

Copy 


BILL CARLISLE 


ORecoxdY. 


806 16th Ave., S. 
Nashville, Tennessee 37*503 











©Imperial Records, Inc 

I X8321 

ASCAP 2:15 


Hollywood U.S.A 


IF-801 

Shapiro-Bernstein 
& Co. 

Vocal 


A TREE IN THE MEADOW 

(W. G. Reid) 


SLIM WHITMAN 



























NEW YORK, N» Y 0 


240 MADISON AV E 




Set No. 


45 R.P.M. 


RK4B-0609 


dictated by 
Bob Leonard 


Prepared by 
Dr. A.iE 


COMPLETE THEORY 
REVIEW 

90 wprn 





CHANGE OF WIFE 

(Sam Allred) 


NOT 

FOUSALE 


Produced by: 
Kelso Herston 


Geezmsiaw 
Music, Inc. 
BMI—2:49 


THE GEEZINSLAW 
BROTHERS 


P 5918 


(45-544ati) 






BROOKLYN BRIDGE 

(Lance Guynes-Bobby Bare) 


PROMOTION 

RECORD 


NOT 

FOB SALE 


Centre-! 
Songs, Inc. 
BMI—1:50 


Produced by: 
Kelso Herston 


THE GEEZIHSLAW 

BROTHERS 


P SS18 

(45-54368) 








DIRECT 

RECORDS 


"WHEN I" 

(A. Evans) 

AL EVANS 









DIRECT 


RECORDS 


Record No 

6B 


45 RPM 


"THE IDOLIZE SONG" 

(A. Evans) 

AL EVANS 







FERRANTE & TEICHER 
THEME FROM THE MOTION PICTURE 
>> “GOODBYE AGAIN” ? 

(An Anatole Litvak Production) 


J NC. NEW Y 0 


United Artists 
Music-ASCAP 
Produced And 


Arranged B 
Don Costa 














Arlou Music, 
Inc.-ASCAP 
Produced And 
Arranged By 
Don Costa 


FERRANTE & TEldHER 
POSSE 88 ED 
(FERRANTE AND TEICHER) 


'NC. NEW N i'°' 
















Gallatin Musi^Corp 
ieenord rrotf4 * nc * 
BMF >-« 

Time 2:2a 


45-158 n 

MW-9356 


UNTIL YOU’RE MINE 

• *: ste'i 

THE ‘ HiLLrOPPERS 

Featuring Jimmy Sacco 

"Ultra Hfgh Fidelity" 

,o! “ . 4 S« 

amr,.T«w>t*^'' 












45 R.PM. 

“NEW ORTHOPHONIC” 
HIGH FIDELITY 


47-7082 

(H2PW-7519) 
C N. Daniels, 

i- '4'" 


% 






JOHNNY'S DREAM 

(Schroeder4epper-Ben«ett> 

GOGi GRANT 

, with Hugo Winterhalter’s 
Orchestra and Chorus 






2 36 






i\ A U 10 C O 


OR* 0**" 



V 47-7082 

(H2PW-7S18) 

Sheldon Music 

\ r Ai IRC., BMI 


45 R.P.M. 

‘NEW ORTKOPHONIC ’ 1 
HIGH FIDELITY 




% 4 -. 


% . 
**c. 


WHAT A BEAUTIFUL COMBINATION 

(David Hill-Noel Sherman) 

GOGl GRANT 

with Hugo Winterhalter’s \ 
Orchestra and Chorus 

• 2 s 18 ' .W 




Jr 


• vS'.'" 


>v-&- 




,r 


c 



N ON-BREAKABLE 

(with normal use) 


EXTENDED PLAY 


A-54-4 mm 

With the 
PROMENADE 
Oreh. & Chorus 


MY HAPPINESS 

> , Dottie Gray 

ALL AMERICAN BOY 

Rob Robbins 

MANHATTAN SPIRITUAL 

Bill King 



NON-BREAKABLE 

(with ndrmal use) 


EXTENDED PLAY 


A-54‘4 Mm I 

With the 
PROMENADE 
Orch. & Chorus 


MAY YOU ALWAYS 

The Kane Sisters 


Af Freed 

DONNA 

Pat Vale 






OR GET H 





m 


(ZSPJ 

r' v- 

■M 

>. 





li u . p*' v ' 




| IT T N A U E R 
P H OR ft L J E R S 

A 


10 N GIN E$ M 

Jfcl 


\ 7 I'VE GOT SIXPENCE j 


LW-I 12 


f . cP 



WJTTNADER 
C H 0 R A U E R S 


S LO N G 1 N E S 
%: S Y M P H 0 N E T T E 

'X 


g WHIFFENPOOF SONG 


Muer 





447-0045 

(B 2 VW-P 029 ) 


45 RPM 


i c£T 


JVIOONLIGHT SERENADE 

(G)en n Miller) . 

V'- ..'V ' Vf- v>; ' ' 

(SjennIfer a'nJ his Orchestra 

:V* ; (Recordeu^-Aprii 4 , 1 . 9 : 39 ) ’ 


foDI G' CORP^' 




^u7y« : 


>447-004 

\ (D2VW-0Q28) 
it(Collectors), 
l • ■' • A- 


; SUNRISE SERENADE 

i (Frankie Carle) 

'Glenn Miller and his Orchestra 

^- Recorded April 10, 1939 . ^ 




TO YOU, MY LOVE 

(Louis Gasre-Jack Lawrence) v 


GEORGSE SHAW 




OiCvA fff 




*o * 


C «* 3 j 

# *e 



Vocal 

With Orchestic 
Directed By 

JACK PUIS 


| 

RECORD NO. 

9-29339 

( 39262 ) 4 * 

<2:50! TOj 

* 


FALLEN ANGEL 

(Are You Sorry) 

(Ton; sj,n i- •• > 


GEORGIE SHAW 




A LITTLE BITTY TEAR 

FROM DECCA ALBUM DL 4152 THE VERSATILE BURL IVES \ 

(Hank Cochran) A 


31330 

(110,235) 


Pampor Musk, 
line. (BML) 
l%02) 

BURL IVES 

Vocal With Chorus And Instrumental 
Accompaniment 




SKANGKi£D 

FROM DECCA ALBUM DL 4152 THE VERSATILE BURL IVES 
(M©l Tillis-Marijohn Wilkin) 




U. Sherman ■ J. Sherman.-^' 

JIMMY;CmOLL f 







Chorus Ar>d 
Orchestra 
Directed By 
JACK PLUS 


9-30078 

( 88555 ) 

«* 35 ! 


A FADED SUMMER LOVE 

fPhil Waxier) 

GEORGIE SHAW 

With 

THE DAVE LAMBERT SINGERS 



RECORD NO. 

9-30078 

( 100322 )+ 

( 2 : 40 ) 


NO ONE 

{Art Crafer-Bob Marcus} 

GEORGIE SHAW 


Vocal With 
Chorus And 
Orchestra 
Directed By 
JACK PUEIS 













(2SP4I276) 


EVE SI Y T H I HG BUT LOVE 

- S. Wayne > Frisch : 

EILEEN RODGERS 

with RAY CONNiFF ^ 







mnmm SWEETIE (Cause I'm-Bitter) 

- B. Sherman , 

With RAY CdNNiFF ‘ 







DEAN MARTIN 

Arranged and 
Conducted by 
Ernie Freeman 


0333 

( 2916 ) 
Produced by 
Jimmy Bowen 


YOU'RE NOBODY TILL SOMEBODY 
LOVES YOU 


(Morgan-Stock-Cavanaugh) 
Southern Music Pub, 
ASCAP - 1:58 
Manufactured by Claude 
Productions, Inc. 




0333 

( 3036 ) 
Produced by 
Jimmy Bowen 


Arranged and 
Conducted by 
Ernie Freeman 


YOU'LL ALWAYS BE THE ONE 
I LOVE 

(Sky lar-Freeman) 

^ Sands Music Corp. 

ASCAP - 2:00 
Manufactured by Claude 
Productions, Inc. 





WELFARE CADILLAC 

(Guy Drake) 


66432 

Bull Fighter 
Music 
BMI—2:59 
Produced by 
Biff Collie 


A PRODUCT OF LIBERTY RECORDS 


TRAVIS BELL 


'°N OF LIBERT* 


IMPERIAL 











MONO 


PROMO 

COPY 


4-Star Music 
Co., Inc. 
(BMI) 


615-0084 

M2AM-1492 

2:32 


(Intro Time 0:09) 
© 1972 
Mega Records 


JERSEY 33 


(Betty Jean Robinson) 


pat McKinney 


& tap £S 




















HANK LOCKLIN 

Vocal Accompaniment by 
The Jordanaires 


Producer: Jerry Bradley 


PLUG 

MONO 

74-0634 

AWKM-1341 


NOT 

FOR SALE 


Blue 


Crest 


Music 


Inc 


BMI 


39 


Intro 


08 


End 


Cold 


LOVE HAS A 
ITS OWN 

(Dallas Frazier) 


MIND 


OF 


TMK(s) « REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 






HANK LOCKLIN 

Arranged by Bill McElhiney 


Producers: Chet Atkins & Danny Davis 


MONO 

74-0634 

WWKM-5043 


IMAGINATION RUNNING WILD A 

(from the “Softly” album) 

(David Turner) 

TMK(s) ® REGISTERED • MARCA(s) REG ISTRADA(s) 

RCA CORPORATION—MADE IN U.S.A. 






















MG 




JO CKEY /} 


^\SC 


*c a 


NOT 

FOR SALE 


45 R.P.M* 


Yanjo Music 

BMI 

3:10 


KT 3556 


(N 50,042) 


* TONIGHT’S THE NIGHT MY ANGEL S HALO FELL 

% (Wright) <>• 

SHEB WOOLEY 

Prod, iy Jock Clement 


' S '°» 




K13556 

(N 50,041) 


ANCHORS AWE1GH 

(MY LOVE) 

(Wayne) 

SHEB WOOLEY 

y q Prod. By Jack Clement ^ 

l£fM£TR0-G0lC^2S^ 


NOT 

FOR SALE 























SSS MIMjggfe. 

EPIC 1 


RADIO 
STATION 
COPY 


45 RPM 
5-10327 

JZSP 136866 
2:22 
Publisher: 
Tree Pub. 

Co., Inc. 
(BMI) 


WISH IN ON! HAND (Cry In The Other) 

-A. Inman- BM 

>„ AUTRY INMAN ^ 

^ 'C Produced by Glenn Sutton 
















o 


/ 


* 


c 




G 


o 


0 


SAMPLE COPY 


HOT FOR SALE 


RECORD NO 

5609 

(CH-1022) 


45 R.P 







SPARTA 


RECORDS 

DISTRIBUTED BY KENT RECORDS 

5810 SO. NORMANDIE AVE. LOS ANGELES, CALIF 


1002 - A 

PRODUCED BY: 
GORDON CALCOTE 

45 RPM 


CALCOTE 
PUB. CO. 
(BMtt 

TIME: 3:2B 


MARCH 


WITH 


ME 


(B 


ELGIN 


C. 


GRIFFI 


N 


DON 


HUGHES 






SPARTA 


RECORDS 

DISTRIBUTED BY KENT RECORDS 

5810 SO. NORMANDIE AVE. LOS ANGELES, CALIF 


1002 - B 

PRODUCED BY: 
GORDON CALCOTE 

45 RPM 


CALCOTE 
PUB. CO. 
IBMR 

TIME: 2:4S 


GETTING OVER 


YOU 


ELGIN 


HUGHES) 




DON 


HUGHES 




ZSP 138188 
5:10 


THE PHOENIX FLASH 

-R. Lane - C. Putman- 

STAN HITCHCOCK , 

. Produced by Glenn Sutton 

. .. p pvH Tt ° 


5-10388 




EPIC 

^y/ivv^ 


5-10388 


ZSP 138189 
2:15 


MEMORY 


MY 


Kandy 


Peppers 


HITCHCOCK 


STAN 


Produced 


by 


Glenn 


Sutton 


*E3 T.M 




•ROPMESl 
MUSSC . 

id* In Jft.'n'tle* 


copying 










BB 1001 -A * 
626B-7973 
X4KM-7974 


Red River Songs 
BMI 

Prod, by 
Lola Wager 


The Secret Is Yours 

(Eddie Miller) 


RONNIE BLAKE 


C • , OKL.AHO*** 








RONNIE BLAKE 


O t* * 


Time and Tears 

(Chuck Rogers) 


Moss Rose 
BMI 

Prod, by 
Lola Wager 








: 47-5996 

t: (T4VW-5894) 


W 

% 


^;rV’ 


45RPM 

•MEW ORTHOPHONIC” 
HIGH FIDELITY -jj 


ST. LOUIS BLUES YODEL; 






. (W. C. Haudy) 

Elton Britt 




x$y ' 


i 'ias* 






SoN 14028 A 


cS^-BILLY BROWN” 

Distributed By: 


BUCK LAWSON INC. 
4339 Hugh Howell Rd. 
Tucker, Ga. 30084 




"i,IT.: 404 ■ 334 - 88 . s .^"' 


Gy Stu di 


L;a^ v 


os 






“CLOGGING SHUFFLE 

Distributed By: 

BUCK LAWSON INC. 

4339 Hugh Howell Rd. 


Tucker, Ga. 30084 


hr 




404 - 934-8882_ e M' 
ey Studios Li***®** 


SoN 14028 B 



LIPS THAT 
TASTE OF HONEY 

(Gene Hood) 


Record No. 

1045 

(SW 11) 
Peach Music 
SESAC 
Time 2:06 


RECORD CO 

A DIVISION 
L. OF CHART 


GENE HOOD 


^ '»h Ave., S., 






JUST ^ 

ANOTHER HEARTACHE 

(TO GO THRU) 


(Gene Hood) 


Record No. 

1045 

(SW 12) 
Peach Music 
SESAC 
Time 2:22 


RECORD CO. 


A DIVISION 
OF CHART 


GENE HOOD 










PITCHING 
WISHING PENNIES 


(Lynn Cramer) 


Record No. 

1040 


RECORD CO. 

A DIVISION 
OF CHART 


(SW 9) 
Peach Music 
SESAC 
Time 2:01 


(Shy) CLYDE OWENS 


Ave., 5*j 


f4a*V* v 












NO TOMORROWS 
FOR ME 


(Gene Woods) 






Record No. 

1040 


(SW 10) 
Yonah Music, 
Inc. - BMI 
Time 2:34 


RECORD CO 


A DIVISION 
OF CHART 


(Shy) CLYDE OWENS 










'H\S MASTfR'S 


Record No. 
47-3732-B 

120-3782-B) 






©ICC* 


INSTRUMENTAL 
FO^ TROT (\ 


Handy Bros. Music 
Time 2:37 (ASCAP) 


ST. LOUIS BLUES 

3 s* (W. C. Handy) 

FIELDS and his sexte 

H^rfrre Fields, Alto Sax- N&T:y Trumpet; 
"P<f^y»Cafaro>Jiiiitar; ise Black, Piano; 

^ Sharkey N3tia8jh, Gass; Harvey Lang, Drums 









RECORD NO. 

9-29752 

(45-L 8239)<$> 
(2:34) 


INSTRUMENTAL 
FOX TROT 


Bregman, Vocco 
& Conn 

rime 2:34 (ASCAP) 


MAKIN' WHOOPEE 

(Gus Kahn-Walter Donaldson) 

HERBIE FIELDS and his sextet 

Herbie Fields, Alto And Baritona Sax; 
Nicky 3rago, Trumpet; Rudy Cafaro. Guitar 
^ Joe Black, Piano; Sharkey Nadaoka, R 
Harvey Lang, Drum? 









CB-5094 

Time 

:09 — 3:26 


Produced by 
Mark Blackwood 


CINDY BAIZE 

I'M LIVING IN TWO WORLDS 






45r.pjn 


ABS 1000$ 

EMP Co. (BMI) 
Time: 2:47 


THANK YOU, LORD 

(W. J. Little - F. O'Neill) 

I0NIEARECKSON 

Producers: Joe Long & Robby Adcock 
t A Rolling Coaster Production . \* 
c O>b^ Arranger: Jim Ed Norman - o^ v 



TM 


SfflcTCTTT 


ABS tOOl-S 

Adcock Music 
(BMI) 
Time: 3:16 


WITH HIM 

(Steven Hines - Long) 

THE JONIEARECKSON SINGERS 

Producers: Joe Long & Robby Adcock 


A Rolling Coaster Production 
C 0/> Arranger: Jim Ed Norman 

° Sb OX 69474 LOS ’ 




DEMONSTRATION 
NOT FOR SALE 

STEREO 

ZS4-68568 

ZSS 68568A 

©1988 CBS 
Records Inc, 

Time; 3:12 


Publisher: 
flyte Tyme 
Tunes 

Avant Garde 
Music 
(ASCAPJ 


AFFAIR 


*. Horris Ill-T. Lewfs- Taken From The Tabu l?: "AFFAIR" 
OZ 44148/Produced by Jimmy Jam and Terry 
,A wis for Flyte Tyme Productions 

CKERRELLE 




^corcfs/CSS tnci 5 ^ 




>• I 

Nelson Larkin 
and gad . 


STANDARD 

fTEREO 

4844351 

G8-1435't'A vr 
‘ 

IncJNew and 
Used Music, 
ASGAP/Blackwocd 

MUSIC; inp.y. 
land of Music, 
BMf v 

3:21 ^ 


NOBODY FALLS LIKE A FOOL 

Conley”'album. AH Li-7032) 
iPeter McGanmMark-Wright)- 

EARL THOMAS CONLEY 

Tfc^sisfwi • MAflCAfs) ^GISTRAOA(S) 

\ ^CA COW:-MADE. >N U.S.A. ® 138 • - " 





t-B 
Blue Moon 

Music; ASCAP/ 
full Armor 
Music: BM! 


D^N’T MAKE IT 

from the "fidfe&Make it E 


ME 

(from the “DcmfcLMs 1 >y for Me ‘ album, AHL1-4713) 
. JOniev-Randy-Scruggs) 

€.Ah . . AA ' 


catkin 



JMKfS>e flustered 9 WARCA(s) R£G'S7RACA,'si 
;- ! CA COftP. ■ - MAO£ 7*11 S A, 0 1983 RCA/AR'OLA MTERaATKWAL 









’ 65 9 





ssi^M l/>% 

iH3X=>IC 

^//nv^ 


MONO 

VERSION 


45 RPM 
5-10786 

JZSP 155358 

Intro. :09 
2:32 
Publisher: 
Blue Crest 
Music, Inc. 
(BMI) 


RADIO 

STATION 

COPY 


A CHAIN DON'T TAKE TO ME 

- D. Frazier - 


BOB LUMAN 


'0 ,, Arranged by Cam Mullins 
' 4f^ Produced by Glenn Sutton q 

^ S£S . T.«- 


EPIC 


RADIO 

STATION 

COPY 


STEREO 

VERSION 

45 RPM 
5-10786 

JZSS 155359 
Intro. :09 
2:32 
Publisher: 
Blue Crest 
Music, Inc. 
(BMI) 


A CHAIN DON'T TAKE TO ME 

- D. Frazier - 


BOB LUMAN 

/ C .. Arranged by Cam Mullins 
Produced by Glenn Sutton 


b 





BRIGHT LIGHTS 
BIG CITY 


(Jimmy Reed) 


( 845 - 80442 ) 

Produced by 
GEORGE 
RICHEY § 


SONNY JAMES 

The Southern Gentleman 


Wdustries. INC., u 





(E. Clayton-C. Smith) 


Mars 

Jncc 

BM 






* r?trc 
Total 

3 

. (S45-80440) 
Produced by ■ 

GEORGE . 
RICHEY 


The Southern Gentleman 


c 4/>/ • ® 

T ° L ^OUSTRfES. INC..U.S>- * 


JAMES 




SG-103A 
Produced by: 
Tommy Hill 
Recorded at: 
Starday Studio 
Time 2:16 



GT4-2033 

ORIGINAL 

MONO 

VERSION 

Ft. Knox/BMI 

©1979 Gusto 
Records, Inc. 
Nashville, Tn. 


© 

® 


\ 


~ / y / . 


V 


ALABAM 'jP... 

(L. Copas) O 

COWBOY COPAS 








SG-103B 
Produced by: 
Tommy Hill 
Recorded at: 
Starday Studio 
Time 2:54 



GT4-2033 

ORIGINAL 

MONO 

VERSION 

Ft. Knox/BMI 

©1979 Gusto 
Records, Inc. 
Nashville, Tn. 


SIGNED, SEALEOAND DELIVERED 


Sr 


% 




(C. Copas/L. Mann) 

COWBOY COP AS 


■V 




% 


Q 


% 


A'-' 




G. 


<$ DIST.jnc. 




Y.Xx®’ 






Manufactured and marketed W 




% 




s 


v 


Memphis 
David Naii 

© 2002 Mercury Records, 
a Division of UMG Recordings. Inc. 



' u 0l 9 


° is trib 


dby Univ ersal Music and Video Distn'Q^’ 


\r\o- 







ij 

l‘ 





ICab,e la wsrMade in theU.SA 






Manufactured and marketed W 


(M&umy 


THE ISLAND DEF JAM MUSIC CROUP 
A UNIVERSAL MUSIC COMPANY 


ili dll 



45 RPM 
088 172 246-7 
Side 2 
(3:59) 




Seattle 
David Nail 


© 2002 Mercury Records, 
a Division of UMG Recordings, !nc.‘ 


7 0(j, 




^ by Universal Music and Vide'o^istr'*^' 00 ' 








(# 




I 








DUSTY DRAKE 



EMI April Music Inc J 
Zomba Enterprises Inc./ 
Sufferin’ Succotash Songs 
ASCAP 


Fro 


From the Warner Bros 
album DUSTY DRAKE 
(2/4-48051) 


ONE LAST TIME 

(Patrick Jason Matth^ws/Kerry Kurt Phillips) 


PRODUCED BY 
BILLY CRAIN, 

PI ARKF 

SCHLEICHER AND 
PAUL WORLEY 


7-16651-A 
3:47 


©2003 Warner Bros. Records Inc. 

Warner Music Group, An AOL Time Warner Company. 
wbrnashville.com 























DUSTY DRAKE 



PRODUCED BY 
BILLY CRAIN, 

PI ARKF 

SCHLEICHER AND 
PAUL WORLEY 


7-16651-B 

3:25 


Warner-Tamerlane to 

Publishing Corp. (all rights 
admin, by Warner-Tamerlane ^ 
Publishing Corp.)BMI/Sony/ 

AW Tunes LLC (all rights on 
behalf of Sony/ATV Tunes LLC admin 
by Sony/ATV MusicPublishing)/ 
Plainspoken Music Publishing, Inc. 
(admin, by Talbot Music Publishing, 
!nc.)/North Fork Music ASCAP 


From the Warner Bros 
album DUSTY DRAKE 
(2/4-48051) 


TOO WET TO PLOW 

(Dusty Drake/Ron Harbin/Jerry Vandiver) 


©2003 Warner Bros. Records Inc. 

Warner Music Group, An AOL Time Warner Company. 
wbrnashville.com 


























E C O R D S'“ 


I Love You This Much 

(Album Version) 

(Jimmy Wayne/Chris DuBois/Don Sampson) 
Produced by Chris Lindsey and James Stroud 
Executive Producer: Scott Borchetta 



SIDE A 
B0001239-21 

45 rpm 
4:00 

Nashville DreamWorks 
Songs/Paper Angels 
Music/Sunchaser Music, 
LLC (ASCAP) admin, by 
Cherry Lane Music 
Publishing Company, Inc. 
(ASCAP); EMI April Music 
Inc./Sea Gayle Music 
(ASCAP) 


JIMMY WAYNE 

From the DreamWorks Enhanced CD JIMMY WAYNE 
® 2003 SKG Music Nashville LLC d/b/a DreamWorks Records Nashville, 
distributed by Universal Music & Video Distribution, Corp. 


Made in U.S.A. 
www.jimmywayne.com 
www.dreamworksnashville.com 






45 rpm 
3:48 

Nashville DreamWorks 
Songs/Paper Angels 
Music/Sunchaser Music, 
LLC (ASCAP) admin, by 
Cherry Lane Music 
Publishing Company, Inc. 
(ASCAP); EMI April Music 
Inc./Sea Gayle Music 
(ASCAP) 


JIMMY WAYNE 


From the DreamWorks Enhanced CD JIMMY WAYNE 
© 2003 SKG Music Nashville LLC d/b/a DreamWorks Records Nashville, 
distributed by Universal Music & Video Distribution, Corp. 

Made in U.S.A. 
www.jimmywayne.com 
www.dreamworksnashville.com 














BNA RECORDS LABEL 



BNA 

0786369172-7 

(07863-69172-7-A) 


From the BNA Records 
releases, No Shoes, No 
Shirt, No Problems, 
07863-67038-2/4 


THE GOOD STUFF 3:20 

Craig Wiseman/Jim Collins (ASCAP/BMI) 


KENNY CHESNEY 


Produced by Norro Wilson, Buddy Cannon & Kenny Chesney 
^ 5IM3 Tmk(s) ® Registered Marca(s) Registradas jA 


® BMG Music. ! 2 M ® 2002 BMG Music 


\LZL 16|i9£98Zi 











BklV^ 

BNA RECORDS LABEL 



BNA 

0786369172-7 

(07863-69172-7-B) 


From the BNA Records 
releases, No Shoes, No 
Shirt, No Problems , 
07863-67038-2/4 


A LOT OF THINGS DIFFERENT 

Bill Anderson/Dean Dillon (BMI) 

KENNY CHESNEY 

Produced by Norro Wilson, Buddy Cannon & Kenny Chesney 
Tmk(s) ® Registered Marca(s) Registradas 
<S> BMG Music, l&fi ® 2002 BMG Music 















DECCA 









H » 


m 11 

Vocal by 

1 1 

ToiYimy Mercer 1 

\ . / 

(45-6299) Y j 




jrrfrf r r rTFTfi 


Voca) by 
Tommy Mercer an$ j 
The Anibony Choir 
Z . 






m-Rand-MolOir} 


Wildwood Music — 








Reba McEntire 

I’m Gonna Take That Mountain 

(J. Salley & M. Peirce) 

From the MCA Nashville CD & Cassette B0000451 -02/04 


ASIDE } 
B0001404-21 

3:18 


Reba McEntire, 
Buddy Cannon and 
Horn Wilson 


MCA 


NASHVILLE 


A UNIVERSAL MUSIC COMPANY 


te, a Division ot 



















Reba McEntire 
Sky Full Of Angels 

(B. Collins, C. Mills & L Stewart) 

From the MCA Nashville CD & Cassette B0000451-02/04 


MCA 


A UNIVERSAL MUSIC COMPANY 


te, a Division ot 















5439-16766- 
























1999 

(Steve Wilkinson/Lawrence Corky Lang/ 
John HeaSbn/William Wallace) 

02000 Giant Records, manufactured exclusively by 


Warner Bros. Records Inc. 



7-16766-B 
3:30 

(Album Version) 

Golden Phoenix Music Corp./ 

. Jayasonqs Music Publishing/ 

Ultimate Pitcn Publishing (adm. by 
Golden Phoenix Music Corp.)/ 

Braveheart Publishing/Dreaming In Public 
(Braveheart Publishing Inc. adm. for the 
world by Dreaming InPublic) SOCAN 


5439-16766 
























45 RPM 
STEREO 

B-8110 

X500779 


KIM WILDE 
KIDS IN AMERICA (3<19) 

(R. Wilde-M. Wilde) Finchley Music, Inc. ASCAP 
Produced by Ricky Wilde 
Engineer: Stephen Stuart 

(from the forthcoming LP Kim Wilde - ST-17065) 
An Original RAK Records Ltd. Recording 
Recorded in England 
0 1981 RAK Records Ltd. 




KIM WILDE 

YOU’LL NEVER BE SO WRONG (4:06) 

(R. Wilde-M. Wilde) Finchley Music, Inc ASCAP 
Produced by Ricky Wilde 
Engineer: Stephen Stuart 

(from the forthcoming LP Kim Wilde ST 17065) 
An Original RAK Records Ltd. Recording 
Recorded in England 
<P 1981 RAK Records Ltd 


45 RPM 
STEREO 

B-8110 

X500782 




Record 


Decca 


by 


Vocal With 
Chorus And 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


SHE BURNT THE ROADSIDE 
TAVERN DOWN 

(Bill Howard) 

BILL HOWARD ^ 












HEG' U.$. ?AT„ OFF. 


64-40202 


Square Dance 
Music 
(45-4504 )Y 


OCEAN WAVES 

(Traditional) 

TEX WILLIAMS 

And His Western Caravan $ 


"V - 

C. A ^ 


*-^O«r 0s 




Square Dance 
Music 
(45-4488 )Z 


CHINESE BREAKDOWN 

{Traditional) 

TEX WILLIAMS 

And His Western Caravan 






WALKIN’ TO MISSOURI 

(Bob Merrill) 


SUE THOMPSON 



RECORD NO. 

9-30435 

45-L 10020^ 
2-26 


RED HOT HENRY BROWN 

(Fred Rose) 


SUE THOMPSON 


4 v' 

: 

vocai 

with Quartette 

V >•'- ’ 

and Orchestra 

Sf 

Directed by 

, i /' 

HANK PENNY 



■ <rp 



MISSISSIPPI SAWYER 

HARLEY LUSE 

And His Orchestra 




; 


ARKANSAS TRAVELER 

HARLEY LUSE 

And His Orchestra 





RECORD NO, 


Vocal With 
, Orchestra 
Directed By 
MILTON DELUGG 


THE GREEN, GREEN MOUNTAINS 

(Chuck Meyer-Biff Jones) 

KITTY KOVER 






a* 




^ pm 

/ in 
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RECORD NO. 

9-55030 


7 j 



'■'• ■■■-. 

■'"f 7 






: • 


Vocal With 
Orchestra 
Directed By 



LIPS THAT LIE 

(Chuck Meyer-Biff Jones) 

KITTY KOVER 




by ueccoRecor* 4 0/ 


RECORD NO. 

32150 

(118,933) 

( 2 : 34 ) 


Vocal With 
Chorus And 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


Unart Music 
Corp. (BMI) 


ONLY YOU CAN MAKE ME CRY 

(Kenny Young) 

^ MARION WORTH ^ 








Vocal With 
Chorus And 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


% 

RECORD NO. 

32150 

(118,934)+ 

( 2 : 38 ) 


Wilderness Music 
Pub. Co. Inc. (BMI) 


BABY FOR YOU 

(Harlan Howard) 

MARION WORTH 







LEXTON RECORDS 


1-00100-A 


Stereo 
45 rpm 
T - 3:10 


1982 FS Productions 
© 1982 FS Music, BMI 


SHINING THROUGH 

(M. Fuller/G. Hollingsworth) 

MARSHA FULLER 

Produced by Lexton Records 




Stereo 
45 rpm 
T • 2:37 



1 * 00100*8 

198? FS Productions 
© James T Tuck 
1957 Tenn. Music 


KEEP WALKING 

(James Thomas Tuck) 

MARSHA FULLER 

Produced by Lexton Records 



RECORDS 



"DOES HE MEAN THAT MUCH 
TO YOU" 


(C. Jenkins) 

DARRELL HARKINS 


Produced by 
Chuck Cheliman 


45 

Touchd 

BM 

(1 





RECORDS 


Produced by 
Chuck Chellman 


45 RPM 

Adventure Music 
ASCAP—2:37 


(11649) 


"WHY DO WE HAVE TO LOVE 
AT ALL" 


(G. Russetl-R. Russell) 

DARRELL HARKINS 


s«® 


* l69 °- Nashville, I®*’'** 

















7 6544 - 92580-4 6 


RECORDS * 

HI ATlAJOIC 01*00 *• 


PRODUCED BY MATTJ JFW WILDER 

Trauma Records. Wanufaemred by fnrer&cape Record*, Distributed by Atlantic Recording Corporation. 

75 ftocketetler .Piasa, Hewyorii; footsA Time Warner Comp any. \ • r$9S fnter&cope Record*. Alt Rights Reserved. Printed in U.S.A. 

VnxLuUtOriztd Reproduction of this Recording if Prohibited by Federal taw and Subject to Criminal Prosecution. 92580 4 


^pldC'ClCe'lh* .• 4:28 . •V: ; "' r 4 •. SIXTEEN * 3-21 , - r'r-', 

excuse me MR.. • 3:04 ” Sunday Morning * 4:33 

just A Girt - 3 :2 9 idont speak * 4:23 

happy NOW? * 3 43 you Can Do It - 4:13 

Dili ere nt People « 4:34 world go rouno . 4:69 

HHY YOU * 3:34 Cncl ft Qn This *3:45 

Climb * 7 ^ragjc kingdom • 5:31 






































NO DOUBT • TRAGIC KINGDOM 
Spiderwebs • Excuse Me Mr. • Just A Girl • Happy Now? 
Different People • Hey You • The Climb 


92580-4 

SR 


Produced by Matthew Wilder 
Mixed by Hoimon & Paul Palmer 
® 1995 Interscooe Records. All Riahts Reserved. Made In U.S.A. 

Trauma Records Manufactured By interscope Records Distributed by Atlantic Recording Corporation 
7$ Rockefeller Horn. Mm York, NY <0019. A Time Warner Company. 

















NO DOUBT • TRAGIC KINGDOM 
Sixteen • Sunday Morning •' Don't Speak • You Can Do It 
World Go 'Round • End It On This • Tragic Kingdom 


92580-4 

SR 

i 


Produced by Mottbew Wilder 
Mixed by Holman & Paul Palmer 
0 1995 Interscope Records. All Rights Reserved. Made In U.SA 
Troumo Records Manufactured By Interscope Records Distributed by Atlantic Recording Corporation 







A-T-L-A-N-T-I-G 

ATGO■COTILLION■RECORDS 

& CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK 10019 .. 

-ELEVENTH DREAM DAY 
"I COULD BE LOST" 3:37 DOLBY C/C 
FROM LP "LIVED TO TELL" (82179) 

ATLANTIC RECORDS 







A-T-L’A'N-T-l-G 

ATCO; COTILLION ■ RECORDS 

ELEVENTH’DREAM DAY 
"I COULD BE LOST" 










ARISTA RECORDS 


STRAITJACKET FITS 
'DOWN IN SPLENDOUR 
3:35 7 / 1/91 




ATTENT ION 


PLEASE DUB AND RETURN TO: 
DIANE GENTILE 
NATIONAL DIRECTOR 
ROCK & VIDEO PROMOTION 
ARISTA RECORDS INC., 


6 WEST 57TH STREET 


NY NY 10017 




STRftITJftCKET FITS 
'DOWN IN SPLENDOUR 5 
3:52 
7/2/91 




A-T-L-A-N-T-I-G 

ATCO ■ COTILLION ■ RECORDS 

& CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK ... 

-SKID ROW 

"18 & LIFE" 3:52 DOLBY 
FROM LP "SKID ROW" (81936) 

-BIG BIG SUN 

"STOP THE WORLD" 4:05 DOLBY 
FROM LP "STOP THE WORLD" (81964) 

ATLANTIC RECORDS 
-THE D.O.C. 

"IT’S FUNKY ENOUGH" 4:58 DOLBY 

FROM LP "NO ONE CAN DO IT BETTER" (912751 
RUTHLESS/ATLANTIC RECORDS 







SKID ROW, BIG BIG SUN, 
THE D.O.C. 






























































Enigma Records 


Mojo Nixon & SKid Roper 
"Elvis is Everywhere" 

3 : 37 

The Dead Mi Ikmen 
"Big Time operator" 

2 : 29 


HiFi Stereo 






















































































































SILVEY+CO 

KEVIN KERSLAKE 
DIRECTOR/CAMERAMAN 


( 213 ) 936-2137 


NIRVANA "In Bloom" 

HELMET "Unsung" 

RED HOT CHILI PEPPERS "Soul To Squeeze" 
SMASHING PUMPKINS "Cherub Rock" 

SOPHIE B. HAWKINS "California Here I Come 
NIRVANA "Sliver" . 

R.E.M. "The Sidewinder Sleeps Tonight 
OPAL "Happy Nightmare Baby" 

SONIC YOUTH "Shadow Of A Doubt" 

RIDE "Vapour Trail" 

NIRVANA "Come As You Are" 

MR. BUNGLE "Travolta" 

MAZZY STAR "Halah" 

FAITH NO MORE "Midlife Crisis" 











ILVEY+CO 


KEVIN KERSLAKE 
DIRECTOR/CAMERAMAN 


8306 Wilshire Boulevard, #2300, B.H., CA 90211 (213) 936-2137 


NIRVANA “In Bloom" 

HELMET "Unsung" 

RED HOT CHILI PEPPERS "Soul To Squeeze" 
SMASHING PUMPKINS "Cherub Rock" 

SOPHIE B. HAWKINS "California Here I Come" 
NIRVANA "Sliver" 

R.E.M. "The Sidewinder Sleeps Tonight" 

OPAL "Happy Nightmare Baby" 

SONIC YOUTH "Shadow Of A Doubt" 

RIDE "Vapour Trail" 

NIRVANA "Come As You Are" 

MR. BUNGLE "Travolta" 

MAZZY STAR "Halah" 

FAITH NO MORE "Midlife Crisis" 










LENNY KRAVITZ 
"ALWAYS ON THE RUN" 

LENGTH: 3:57 MINS. 

608208 03/15/91 D144296 

VIRGIN RECORDS 


VIEWING CASSETTE 































































































PLEASE RETURN TO: 

JEFF ¥ALKER/CRAIG CAMPBEi L 
ARiSTO VIDEO PROMOTIONS 
1620 16TH AVENUE SOUTH 

NASHVILLE, TN 37212 
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t ncsftroRGt WUKLL>W A. Dfc.^ 

ATLANTIC RECORDS 















ADD N TO (X) 
"METAL FINGERS IN 
3:48 
MUTE 







/ 











SILUEYCO. 


KEVIN KERSLAKE 
DIRECTOR/CAMERAMAN 








LENNY KRAVITZ "ALWAYS ON THE RUN" 
LENGTH! 3:57 MINS. 

608208 03/15/91 D144296 

VIEWING CASSETTE 9247 Alden Drive 


Beverly Hills, CA 90210 (213) 278-1181 







KELLY WILLIS 

BABY TAKE A PIECE OF MY HEART" 
ARI ST0 VIDEO PROMOTION 


GEORGE STRAIT 
"IF I KNOW ME 1 
NASHVILLE, TN. 37212 






BATON ROUGE 


CALL 1N 


(c) 1989 CAPITOL RECORDS, INC 




A-T-L-A-N-T-I-C 


ATCO • COTILLION • RECORDS 

& CUSTOM LABELS 75 ROCKEFELLER PLAZA NEW YORK NEW YORK 10019 


T BBT. AMENT 
"TRIAL. BY 
L.P "THE NEW 


FIRE" 


4 ! 

ORDER 1 


!vfC«ACnDrcr i.lHF-J FVfcrf r Tii 


IS DOLBY 
(S 3.849) 
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Of Golden Hits 

^ THE PLATTERS 


THE GREAT PRETENDER MY PRAYER 

TWILIGHT TIME ONLY YOU 

SMOKE GETS IN YOUR EYES REMEMBER WHEN 
THE MAGIC TOUCH MY DREAM 

ENCHANTED HEAVEN ON EARTH 

ONE IN A MILLION I’M SORRY 


The Great Pretender 
THE PLATTERS 





GREAT HITS 
THROUGH THE YEARS 





MG 20472 




Encore Of Golden Hits 









Wmrnm 


mmm 



















TOMMY 


ON THE SUNNY 
THE STREET 
I'LL NEVER SMILE 
SWING LOW 
EVERYTIME I FEEL 
BOOGIE WOOGIE 
HAWAIIAN WAR CHANT 
SOMEBODY'S KNOCKIN' AT 
MY DOOR 

WADE IN THE WATER 


M 7000 










Catalog Number 
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> Record Plant. Now York City. 






WOODY ALLEN 
STANDUP COMIC 
1964-1968 

, Recorded Live at Mr. Kelly's 
Chicago, March, 1964 


Side I 
1. Private Life 
' * 2. Brooklyn 

3. The Army 
; 4. Pets 

5. My Grandfather . 

6. My Marriage A 
7 t Bu|fet in My Breast Pocket S 

Recording EnginUfei: 
ft leirry DeClercq and ScottSfhacter 








WOODY ALLEN 
STANDUP COMIC 
1964-1968 


Recorder 

Chicago, 


2. A Love Story 

3. The Police 

4. Down South 









WOODY ALLEN 
STANDUP COMIC 
1964-1968 

Recorded live at Eugene's (a 
cabaret dedicated to raising 
money to aid Eugene McCarthy) 
San Francisco, August, 796 8 

Side III 

1. The Vodka Ad 

2. Vegas 

3. Second Marriage 

4. The Great Renaldo 

5. Mechanical Objects 

Recording Engineers : 
Don Geis, George Horn, Gene Radice 


> 









WOODY ALLEN 
STANDUP COMIC 
1964-1968 

Recorded Live at The Shadows 
Washington, D.C., April, 7965 

Side IV 







MIL export MEDIA INFORMATION 

37-20 30lh STREET, L.I.C., N.Y. 11101 -(718) 786-8473 Fax : (718) 729-3193 

The Paris Ford Project: 

Refr "2 FAR'* ROAD TOUR 

The Paris Ford Project consist of ; Bassist Paris 
Ford, Vocalist Jamep "crab” Robinson, Guitarist *• 

Abdul Wali Muhammad and Drummer Dwayne Perdue 
between them the group has played with: a wide range of artist every one 
from Jazz great Stanley Turrentine to rapper Kurils Blow. The Paris Ford 
Project are most of the original members of the very first B^B.^Q. Band 
(Brooklyn, Bronx,® Queens Band) ariS the Group "CHANGE"* 

PARIS FORD - Bass/Vocals 

BORN: July 23 New York N.Y. Leo 

PARIS FORD began his musical career at the age of 14. It spans from Jazz, 

Jazz fusion to urban Dance Pop music, He is formerly Bassist for Rick James. 
He also has Toured and or Recorded with such acts as: Rick'James, New Edition, 
was the leader of Capitol recording artist B.B.&Q Band which had the dance 
hit- "'ON THF BEAT". Evelyn "Champagne" King, -Stacy Lattisaw, Val Young, Arthur 
Baker, Village People, Jazz fusion Violinist Michael Urbaniak, Urszula Dudziak, 
Jean Carn, Lonnie Liston Smith and the Comsic Echos, Norman Conners and the 
Star ship Orchestra etc. just to name a few. 

James "crab" Robinson - Vocals 

BOm: Sept.7 Springvalley, N.Y. Virgo 

Former lead vocalist for the group "CHANGE", Jeff Lorber, and has a solo album 
entitle "GUILTY" on CBS/Tabu records. 

Dwayne Perdue - Drums/vocals 
Born; July 25 Bronx, N.Y. Leo 

Has toured and or recorded with with: The B.B..&Q Band, Evelyn "Champagne" King, 
Phyllis Hyman, Jean Carn, Jocelyn Brown, and Herbie Mann etc. 

Abdul Wali Muhammad - Guitar/vocals 
Bom; Dec. 22 Brooklyn, N.Y. Capricorn 

Has toured and or recorded with; Stanley Turrentine, B.F.&Q Band, Kurtis Blow 
Norman Conners, Lonnie Liston Smith, and Bobbi Humphrey etc. 



* 


CONTACT: The Provocative Entertainment Group Inc 
(212)671-8465 or M.T.I. # above 













INTERVIEWERS INFORMATION : (IN THE ORDER OF THE MEDIA INFORMATION) 

PARIS FORD-BASSIST/VOCALIST 
ACTS TOURED AND RECORDED WITH: 


•86 


RICK JAMES - RECORDED LATEST ALBUM "THE FLAG" HIT SINGLE SWEET AND 
SEXY THANG AND SLOW AND EASY (MOTOWN RECORDS). 


EVELYN "CHAMPAGNE" KING - TOURED GERMANY, HOLLAND AND BERLIN. 


'84 NEW EDITION - HEADLINE WESTCOAST TOUR w/OPENING ACTS DAZZ BAND & 

FORCE M.D.'S. 

V AL . YOUNG - (VAL & THE BOYS) RECORDED ALBUM (NEVER RELEASED) . 

*83 STACY LATTISAW - TOURED EASTCOAST, BERMUDA AND JAMAICA (FEST) 

VILLAGE PEOPLE - TOURED SOUTH AMERICA. 

ARTHUR BAKER - PRODUCER AND OWNER OF STREETWISE RECORDS, I RECORDED 
MOST BASS TRACKS FOR STREETWISE HITS. 


'82 MICHAEL URBANIAK - JAZZ FUSION VIOLINIST TOURED MIDWEST AND 

RECORDED ECSTASY ALBUM, FEATURING JAZZ VOCALIST 
URSZULA DUDZIAK, C.B.S. REC. 

NORMAN CONNERS - RECORDED "MR. C" ALBUM ARISTA REC. AND TOURED EAST 
AND WESTCOAST W/SOME DATES BACKING UP JEAN CARN & 
GLENN JONES. 


'80-81 B.B.&Q BAND - RECORDED 1st ALBUM HIT SINGLE "ON THE BEAT" CAPITOL 

RECORDS AND TOURED EASTCOAST W/TEDDY PENDERGRASS & 
PATTI LABELLE. (ME'LISA MORGAN WAS A BACK UP SINGER 
FOR B.B.Q) 

LONNIE LISTON SMITH - RECORDED "LOVE IS THE ANSWER" C.B.S. REC. AND 
TOURED U.K. AND U.S. 


I ALSO APPEAR IN A MAJOR MOTION PICTURE: 

MOVIE : CRIME AND PUNISHMENT (release *88) 

CHARACTER: MUSICIAN IN BAR 
DIRECTED BY: KAHN/PRESTON 
PRODUCED BY: DREAM BIRD PROD. 

COMPANY: ORION PICTURES 

FEATURE FILM : STAR REFLECTIONS (release July '87) 

CHARACTER: TIME BAND MEMBER (INPERSONATOR) 
DIRECTED BY: PAUL DE SILVA 
PRODUCED BY: DE SILVA/TSS-ONY PROD. 





















MT7 

export 

:»7-20 3Ulh STREET, U.C.. N.Y. 11101 • (710) 7H0-FM73 Fax : (71^729-3193 


PARIS 


VIDEO : EDDIE MURPHY*5 "PARTY'ALL THE TIME"' PLAYED GUITAR IN BACKGROUND 
STUDIO SCENE. 

DIRECTOR: ED GRILES 
PRODUCED: N.LEE LACY 

RICK JAMES "GLOW" PLAYED GUITAR IN' CONCERT STAGE SCENE. 
DIRECTOR: RICHARD MARTIN- 
PRODUCED: MARY JANE PROD. 



MOVIE : 


FORT APACHE THE BRONX 
CHARACTER:- GANG MEMBER IN PRECINCT 
DIRECTED BY: DANIEL PETRIE 

PRODUCED BY:- DAVID SUSSKIND,MARTIN RICHARD, GILL CHAMPION 


COMPANY:- TIME-LI PE FLIM 

CRIME AND PUNISHMENT '(released r QQ) 
CHARACTER: MUSICIAN IN BAR 
DIRECTED BY: KAHN/PRESTON 
PRODUCED BY:- DREAM BIRD PROD. 

REFLECTIONS 

CHARACTER: TIME BAND MEMBER (INPERSONATOR) 
DIRECTED BY: PAUL DE SILVA 
PRODUCED BY: DE SILVA/TSS-ONY PROD. 























WRITTEN, PRODUCED & 
ARRANGED BY 
RICK JAMES 

All monologues written by Rick James 
Horns arranged by Rick James and 
Danny LeMelle 


Recorded and Mixed at The Joint 
Recording Studio^ Buffalo, New York 
My Right Arm Engineer: TomFlye 
Assistant Engineers: Mr. Bill Waldman 
and Bruce Kane 

Mastered at Sterling Sound, New York 
City by Jose Rodriquez 

RICK JAMES: 

Lead and Background Vocal^Cuitar, 
Bass Drums, Keyboards^ongas & 
Timbales, Sitar, Tablas^ercussion 

ADDITIONAL MUSK 

Levi Ruffin: Synthesi; 

Background Voc' 

Danny LeMelle: H#ns and Synthesizers 
Kenny Hawkins:® ad and Rhythm 
Guitar % g ^ 

LaMorris P^^fnckground Vocals 

. 4 Paris Ford: Bas s ■ 

■Rate Huglrest'F 
Greg Levias: Piano and Synthesizers 

ADDITIONAL BACKGROUND 
VOCALS: 

Val Young on "Freak Flag" 

Cover Concept: Rick James 
Art Direction: Johnny Lee 
Design: Janet Levinson 
Photography: Chris Callis 

Special Thanks to the WKBW-TV News 
team for their part in the gathering of 
Nuke info, and putting the One on Silly 
Little Man: Don Postles, Nona Barbee 
and Mike Randall. Special thanks to the 
children and their part at the end of 
"Silly Little Man". may God watch and 
protect the children: Rashika Hawkins, 
Rashad Hawkins, Derrick Ruffin, Trevor 
Ruffin, Trilby Fishback, Anna Fishback, 
and Linda Hunt. 


Thanks to our Creator; my mother, 
Betty, (I love you); The Stone City Band, 
Mary Jane Girls, Val Young, Process & 
the Doo-Rags, Eddie Murphy (God Bless 
U); Seville, Ricky & Ty; my seXytaries 
Ann Mabin & Kim Hughes; Camille 
Johnson, Teena Marie & PJ; Debbie 
Allen & Norm Nixon (Love U2); 
September's Bar in Buffalo: Timmy & 
Eddie & A1 (thanks for your support); my 
Stone City Security Force (Love U); 
Catherine Bach (Hi Miss U), Linda Hunt, 
Sheryl Johnson, Michael Anthony Hall, 
Esai Morales, Irv Shuman & LeRoi 
Johnson (my attorneys); Dick Romer & 
Family, Les Greenbaum, my hometown 
Bio, N Y ; Paula and kids, Norby Walters 
& Jerry Ade, Jerry Rainy, Shirley 
MacLaine, Julio Hernandez of the Island 
of St. Maarten; Billy Mier; our 7 sister 
plants, the Pleiades,; to NA, AA, CA and 
East House 2 Staff (thanks for making me 
aware of my life); Flye Family, Cathy 
Ryan, Kay Santiago, Niesha & Danny 
(congratulations); Jerry & Valentia Caci, 
Lisa & Debbie Do (Love U 2); Nile 
" Darnell William* [immv niff 




To the planet Earth 

Unite for loves sake and 

Wave your freak flags high 

Rally 'round the red, black and greer, 














PARIS FORD 





\ 

MTI 

export 

:»7-20 30lh STREET, L.I.C., N.Y. 11101 • (710) 706-0/173 


MEDIA INFORMATION 


Fax: (718) 729 31 9~J 



The PARIS FORD PROJECT "2 Far" has already been released in 
Europe with rave reviews and great sales. As of' July 30th 
the single will be released in the U.S. 

CONTACT: The Provocative Entertainment Group Inc. 

MGMT: (212)671-8465 or M.T.I. 























































This new unit is serious about 
what they say. It's obvious 
they're out to make a difference. 
They not only give their aud¬ 
ience a funky groove, but incor¬ 
porate a certain optimism 
which permeates their lyrical 
content, and captures the 
essence of the streets. It should 
be on your turntable soon. 


Indie Picks for the 
Week: 


BemNadette Stanis 

H.R.I.E. Records (215/225- 
6822) has signed BernNadette 
Stanis, and her debut single 
entitled 'Lover," has just been 
released nationally and is being 
picked by radio stations daily. 
Stanis was born and raised in 
Brooklyn, the oldest of five 
children. At a state beauty 
pageant in NY, she was chosen 
first runner up and, during this 
event, she met someone who 
informed her of castings being 
held for a new TV series called 
Good Times. She got the part 
and was a regular on the show 
for five years. Now she's in the 
record business. 

Singing was not just some¬ 
thing Stanis recently decided to 
do; it has always been a desire 
of hers. Well, she has gotten her 
shot and it's turning out to be 
something special. The track is 
currently in rotation on about 
40 radio stations around the 
country and the list is growing, 
r—Out of NY city comes a new 
1 label called Paris Club Records 
(212/671-8465) headed by 
Paris Ford. Ford, who has been 
in the business as solo per¬ 
former for some time, started as 
a bass player. He's played for 
artists such as Rick James and 
New Edition. His most popular 
venture was as a member of the 
Capitol recording group B B & 
|Q Band. His current release, 


DJ EXTRAORDINAIRE 
THAT'S TOO HOT 

PANDISC (305/948-6466) 
Miami is becoming a home 
base for hits these days and this 
one is no exception. A hip-hop 
dance tune with exceptional 
quality. The up-front per¬ 
formance shows potential. 
Demos: Teens, Young Adults. 
JOE BARBER 
CURIOUS 

TAVDASH (305/477-1272) 

This is real sharp jack swing 
material. This hot dance track 
has a solid urban contemporary 
sound. Joe shows off what he's 
got. One of the hottest indie 
releases this week. Check it out. 
Demos: Teens, Young Adults. 
POSITIVELY BLACK 
POSITIVELY BLACK 
TRUMPET/SELECT 
(212/691-1200) 

New MC's break in a positive 
way to make a positive 
difference. This entire LP 


Paris Ford 

entitled "The Paris Ford Pro¬ 
ject," has already been released 
in Europe and it's happening. 
Ford's group, The Paris Ford 
Project, consists of Ford on 
bass, vocalist James "Crab" 
Robinson, guitarist Abdul Wali 
Muhammed and drummer 
Dwayne Perdue. The record 
company has announced a 
Nov. '89 release for the U.S. Be 
on the lookout for this hot indie 
release. 

Select Records (212/691- 
1200) in the big apple has a new 
rap group who is sending out 
a positive message to the youth 
of today. The track, entitled 
"Escape From Reality," record¬ 
ed by Positively Black, will help 
make the people more aware 
of the pertinent issues that face 
us as a community, society and 
nation. 




contains messages not just for 
our youth, but for the world in 
general. "Escape From RAility," 
and "Nightmare On Amerjca 
Street" should not be ovev 
looked. Excellent production. 
Demos: Teens, Young Adults. 
BERNNADETTE STANIS 

9errflYadett* ^Stanis # 


H.R.I.E (215/225-6822) 

The actress turned singer 
debuts with a nice hip-house 
dance track. The vocal per¬ 
formance here is really impres¬ 
sive and the production is 
quality filled. Already a favorite 
amongst BRE reporters. Demos: 
Young Adults, Dancers. 

CAROL COLLINS 
MIDNIGHT 

MACOLA (213/469-5821) 
Another hot indie release 
comes from this popular LA 
based label. This mid-tempo 
dance track is for urban 
formatted stations. It's an easy 
listening kind of tune, but 
danceable. Demos: Young 
Adults. 













MOZART: 

Symphony No. 39 
in Eb Major, K.543 

Five Contredanses on the theme 
“Non piu andrai” K.609 

Concerto No. 1 for Violin and 
Orchestra in Bb Major, K.207 
Daniel Kobialka Violin 

Six German Dances, K.571 


The Midsummer Mozart Festival Orchestra 

LIVE IN CONCERT 


George Cleve 
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The Midsummer 
Mozart Festival Orchestra 

conducted by George Cleve 


DOUBLE ALBUM 


LIVE! 

IN CONCERT 

VOLUME #3 


Program 


Concerto No. 1 in Bb Major for Violin 
and Orchestra, K.207 
Daniel Kobialka, Violin 
Allegro moderato 
Adagio 

SIDE II 

Concerto No. 1 in Bb Major for Violin 
and Orchestra, K.207 (conclusion) 
Presto 

Six German Dances, K.S71 

LS-2S 

SIDE I 

Symphony No. 39 in Eb Major, K.543 
Adagio - Allegro 

SIDE II 

Symphony No. 39 in Eb Major, K.S43 
(conclusion) 

Menuello. Allegretto 
Finale. Allegro 

Five Contradanses on the theme 
"non piu andrai", K.609 


Concerto for violin and orchestra© 
in Bb Major, K.207 

















Whisper 

Quiet® 


SUPER 

DIMENSION SIX 

SOUND 
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1. WITHERED ROSES ....... 

2. FOR R.F.K., J.F.K. and M:L*I 

3. LOVELY LAD*. 

4. SCREAMER'FbR PHLYSES 


/IAN HOLE COVERED WAGON 4:34 

.BALLADE.6:47 

JOT QUITE NONSENSE.1:45 

JO QUESTION..„.3:37 
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LOUIS MOREAU GOTTSCHALK 1829-1869 

American Piano Music played by Amiram Rigai 

The Banjo / La Scintilla / Ojos Criollas / Marche Funebre / Bamboula I Souvenir de Porto Rico / The Dying Poet / La Bananier / Pasquinade: Caprice / Berceuse / Tournament Galop 









FOLKWAYS RECORDS FSS 37485 



Band 1 The Banjo-Opus 15 
Band 2 La Scintilla-Mazurka-Opus 20 
Band 3 Ojos Criol las-Opus 37 
Band 4 Marche Funebr6-Opus 64 
(Posthunomous) 

Band 5 Bamboula-Opus 2 

(Danse de Nfegres) 


Side 2 

Band 1 Souvenir de Porto Rico-Opus 31 
(Marche des Gibaros) 

Band 2 The Dying Poet 

(Le Poete Mourant: meditation) 
Band 3 Le Bananier-Opus 5 
(Chason Negre) 

Band 4 Pasquinade: Caprice-Opus 59 
(Arranged by Amiram Rigai) 
Band 5 Berceuse-Opus 47 
(Cradle Song) 

Band 6 Tournament Galop 


©©1979 FOLKWAYS RECORDS & SERVICECORP. 


LOUIS 
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American Piano Music 
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FOLKWAYS RECORDS Album No. FSS 37485 

©1979 by Folkways Records & Service Corp., 41 West 61st St., NYC USA 10023 


LOUIS MOREAU GOTTSCHALK 
1829-1869 

AMERICAN PIANO MUSIC 
Played by AMIRAM RIGAI 

Notes by Amiram Rigai 


The year 1979 marks the one hundred and fiftieth 
anniversary of the birth of the American pianist- 
composer, Louis Moreau Gottschalk, the first American 
to earn international acclaim as a pianist-composer 
and the first American pianist to give solo piano recitals 
in this country. His music draws instant universal 
appeal—this appeal deriving from its folk elements of 
Creole, Negro, French, and Southern United States 
cultures, as well as from South American and Caribbean 
rhythms and dances. Gottschalk skillfully blended these 
with European Romanticism, and he was a strong force 
in the development of the Romantic Movement in the 
music of this country. 

Louis Moreau Gottschalk was born in the French 
quarter of New Orleans, Louisiana, on May 8, 1829, of 
a Creole mother and English-Jewish father. His father 
was a businessman, a native of London, educated in 
Germany, with a wide cultural background. His mother 
was a descendent of a titled French family. Gottschalk’s 
musical gifts surfaced early. He began playing the piano 
at the age of three. At the age of seven, he replaced his 
teacher at the organ at a High Mass on short notice. He 
mastered the violin before the age of twelve. 

In 1842, Gottschalk sailed for France to complete his 
musical education in Paris, which at that time was aglow 
with the excitement of European Romanticism. He was 
rejected without audition at the Paris Conservatory, as 
it was strongly believed that America could produce 
only steam engines. Ironically, it was at the same Con¬ 
servatory that, years later, he was appointed chief judge 
in a contest where his composition, “Bamboula,” was 
used as a contest piece. 

Gottschalk studied piano privately with Halle and 
Stamaty, and was introduced to the pianistic principles 
established by Kalkbrenner and Mendelsohn. 

Following his highly successful Paris debut in 1845, 
and through 1852, he made triumphal tours in Europe, 
and was particularly successful in Spain. His composi¬ 


tions, based on Negro and Creole melodies which he 
had heard in his youth, were included in his recitals. 
Among these were “Bamboula” and “Bananier,” 
which became well-known in Europe for their vital 
rhythmic innovations and exotic coloration. Gottschalk 
also wrote many salon pieces, such as mazurkas and 
polkas. “La Scintilla” (The Spark) is one of his early 
mazurkas which is included on this record. 

While in Paris, he earned the recognition and appre¬ 
ciation of the most noted musicians, such as Liszt, 
Berlioz, Chopin, Verdi, Borodin, Bizet, Offenbach, 
Thalberg, and Saint-Saens, and he was accepted into 
their artistic circles. In 1853, Gottschalk returned to the 
United States, made his New York debut, toured New 
England, visited Cuba, and returned to New Orleans. 
He gave numerous piano recitals, particularly in New 
York in 1856-1857, and wrote new compositions, con¬ 
tinuing to make use of American folk melodies in his 
music. 

From 1857 to 1862, he gave successful tours in the 
West Indies, often living among the natives in the trop¬ 
ical islands and absorbing the sounds of their musical 
rhythms and local melodies. He continued to compose 
many piano pieces and two symphonies. 

In 1862, during the Civil War, Gottschalk returned to 
the United States and performed numerous concerts all 
over the country, often close to the battlefield. 

In 1865, because of a personal scandal in San Francisco, 
he fled to South America. There, he conducted orches¬ 
tras, arranged festivals, and wrote operas. The South 
Americans admired him, especially for the use of folk¬ 
lore in his music, which included his arrangements of 
the national marches of Uruguay and Chile, the 
Brazilian national anthem and many Spanish, Cuban, 
and Puerto Rican folk songs. 

Gottschalk’s diary-autobiography, “Notes of a 
Pianist,” reveals his many and varied interests. In it, not 
only are we treated to descriptions of his tours of the 



the centenary anniversary of the composer’s death. He 
also gave a Gottschalk program over WQXR in New 
York City. 

Mr. Rigai edited a book of Gottschalk’s composi¬ 
tions which was published by Chappell Company, N.Y., 
and which subsequently won the Paul Revere Award. 

In the Summer of 1978, Folkways Records released 
his album of “Music of the Middle East.” FM 3360 

This year, in honor of Gottschalk’s 150th birthday, 


Amiram Rigai dedicated a recital of his piano works at 
the International House in New York, and at the New 
York Historical Society. 

He recently returned from a concert tour of Israel 
highlighted by his appearance as soloist with the Haifa 
Symphony Orchestra, performing the Paul Ben Haim 
Piano Concerto which he had premiered in 1963 at 
Carnegie Hall with the American Symphony under the 
direction of Leopold Stokowski. 
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Stomp Off, 

! 


Lets Go 


with the 

BLACK BOTTOM 
STOMPERS 



S.O.S. 1045 



PROGRAM: 

i Side A: 

! 1. STOMP OFF, LET'S GO (E. Schoebel).3:32 

2. WEST END BLUES (I. Oliver-C. Williams).... 5:24 

3. TOO BUSY (Miller-Cohn).4:08 

4. PERDIDO STREET BLUES (L. Armstrong). . . 3:22 

. 5. MABEL'S DREAM (I. Smith).2:44 

i 6. PAPA DIP (L. Armstrong).JJjO 

23:00 


Side B: 

1. COME ON AND STOMP, STOMP, STOMP 

(Smith-Waller-Mills).3:08 

2. MELANCHOLY BLUES (M. Bloom-W. Melrose) 5:29 

3. BUDDY'S HABIT (A. Nelson).4:07 

4. PAPA, IF YOU CAN'T DO BETTER 

(Ill Let A Better Man Move In) (Miller-Longshaw)2:25 

5. STOCK YARDS STRUT 0. Taylor).3:48 

6. POTATO HEAD BLUES (L Annstrong). .3:08 

22:05 


CREDITS: 

Recording Date .June 12, 1982 

Recording Location. . Porcupine Studios, London, Eng. 


OTHER RECORDINGS: 


The Black Bottom Stampers. 

Live At London's "100 Club". 

Black & Tan Fantasy. 

Blackbottom Stampers Was Here . 


Dennis Field 


NOTES: 
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Neville Dickie S 


PROGRAM: 

Side A 

1. BEAUTIFUL LOVE (Young-King-Alstyne) . . . .2:33 

2. HONEY HUSH Waller).4.03 

3. MY LITTLE PRIDE AND JOY (Sullivan).3.28 

4. THE LADY'S IN LOVE WITH YOU (Lane) . . . 2:50 

5. INDIAN SUMMER (Herbert).3:16 

6. I'M PUTTING ALL MY EGGS IN ONE BASKET 

(Berlin) .3:13 

7 . EYE OPENER (Zurke) . .2:29 

21:52 

Side B 

1. KEEPIN' OUT OF MISCHIEF NOW (Waller) . 2:59 

2. KEEP YOUR TEMPER (Smith).3:07 

3. MEMPHIS BLUES (Handy) .3:08 

4. OLD FASHIONED LOVE (Johnson).3:18 

5. CHICAGO BREAKDOWN (Morton) .3:37 

6. YOU TOOK ADVANTAGE OF ME (Rodgers) 3:08 

7 . WOLVERINE BLUES (Morton). .3:06 

22:23 


CREDITS: 


Recording Dates.Nov. 6, 7, and 13, 1982 

Recording Location.Bishopsgate Concert Hall, 

London, Eng. 

. European Touring Arts, London, Eng. 

.Fantasy Studios, Berkeley, Ca. 

. Mike Cogan, Bay Records, 
Alameda, Ca. 

Front and Back Cover Photographs .Tim Motion, 

London, Eng. 

Cover Art.Diane P. Zincavage, Los Angeles, Ca. 

Producer.Bob Erdos 

Stomp Off Records.549 Fairview Terrace, 

York, Pa 17403 

The Steinway piano in the Great Hall at the Bishopsgate 
Institute is a full concert-grand Steinway 'D', built in 
1910. It was purchased from the Executors of the Dame 
Myra Hess Estate by the City Music Society, who cur¬ 
rently own it. The instrument was fully reconditioned in 
1981 by Steinway & Sons. 

OTHER RECORDINGS: 

Ragtime Piano (7 tracks).. Saydisc SDL 118 

Creative Ragtime (8 tracks).Euphonic ESR 1206 

The Robin's Return.Starline SRS 5061 

I Love a Piano.Major Minor SMCP 5054 

A Salute to Fats Waller.EMI SCX 6445 

Rags and Tatters.Contour 2870 190 

Ragtime Dance Mekanisk Musik Museum MMM LP-210 

Back to Boogie . .EMI MPP 50194 

With Thee I Swing _ Pizza Express P5507 
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.MORE COMMENTS by Tex Wyndham 

Elsewhere on this sleeve my good friend Neville Dickie has provided a set of apt 
comments on Harlem stride piano and on the tunes comprising his program. Thus, 

I can concentrate on an activity for which I have lots of enthusiasm—telling a few 
personal anecdotes that will show you just what a top-drawer tickler Dickie is. 

First, let's talk about Hanratty's. Hanratty's is a New York City watering hole 
where one goes to hear the best jazz piano players, particularly those favoring pre¬ 
bop styles. Likely as not, a patron entering Hanratty's is going to see an Art Hodes, 
a Ralph Sutton, or a Dick Wellstood, or some other world-class keyboard shark. It's 
a simple rule—if you're acknowledged to be among the best in " 
play Hanratty's. As of this writing, Hanratty's is dusting off 

reek stint by Neville Dickie. There's the first ciue. 

C. W. Post. This Long Island college provided the site for a 
_oncert on October 30, 1976, assembled by pianist-historian 

kind of piano Dave particularly champions—difficult, flashy, hardhitting, 
performer-oriented "novelty" and stride ragtime that flourished in the 1920s. 
Wellstood was there, of course. Also Dick Hyman, who plays every type of music 
he attempts as if he'd been immersed therein for a lifetime. The legendary Lou 
Busch, who recorded as Joe "Fingers" Carr, came out of retirement to appear at C. 
W. Post. Without reciting the entire lineup, I can tell you that only one overseas 
pianist was deemed sufficiently essential to the proceedings to be imported for just 
the one night. You guessed it, Neville Dickie. You're getting the idea. 

Third, let's fly across the pond to London, Neville's principal stomping ground. 
Just a few years ago, I believe some kind of situation prevailed in London—tax law, 
musicians' union, cabaret licenses, or whatever—that encouraged certain 
establishments to provide entertainment consisting of music for listening played by 
a maximum of two players. The rule may still be around for all I know. 

Anyway, the proprietors of the Pizza In The Park, adjacent to Hyde Park, 
responded to this rule in a high-class way. They set up a nicely-appointed, intimate 
dining room downstairs from their main eatery, in which they installed two pianos. 
The idea was, you'd get uninterrupted jazz every night by a Resident and a Guest. 
The Resident kicked it off, played a set, called up the Guest to the other 88, the two 
of them went at it for a couple of tunes, the Resident departed, the Guest played his 
set, etc. 

Now the Guest might be any member of Britain's jazz pianc 
two nights there, one Guest was Johnny Parker, who can give you rag, boogi< 
blues, just about any piano approach up into the 1930's, and the other Guest wc 
the lafe Lennie Felix, a romantic, idiosyncratic-musician who delivered bas: 
1930s, but worked imaginative transformations that skirted th 


On my 


the Clearly the key to this concept was getting th 


WOLVERINE BLUES we 


THE WOLVERINES by My Ro 


ras WOLVERINE BL 


__by Humphrey Lyttelton's band on a 

78' which my brother had in his collection. CHICAGO BREAKDOWN 
(also known as STRATFORD HUNCH) was also recorded by Morton as a piano solo 
■ a year later than WOLVERINE, Don Lambert was an excellent 'Stride' pianist who 
recorded two of the titles here - THE LADY'S IN LOVE WITH YOU and 
BEAUTIFUL LOVE. 


he Lion'Smith was an 

__...___EP YOUR TEMPER is a good example of his 

.It was also published under the title KEEP YOUR TEMPO. "" " ' " 


i right Resident. He had to be 

______ r _ , breadth and sensitivity to fuse 

properly with whoever walked through that door and took the stage. When you 
hear the accurate, rhythmic, bright-sounding, hard-driving, inventive pianistics on 
this album, you won't be at all surprised to learn that Neville Dickie was the Resi¬ 
dent. Those evenings with Neville and Parker, and Neville and Felix, were mighty 
tasty fare for this fan of vintage style piano. 

That's about it. None of this is news to the British, as Neville s turned them on with 
a string of solid LPs over the years. But, except for half a disc of classic rags that 
came out quite some time back, stateside piano buffs haven't had a chance to get 
rtio word until now. 

lote for you trivia addicts. Victor Herbert, com- 
1924. Its melody first appeared as a piano piece 


_closing, let 

poser of "Indian Sum 
in 1919, but was re 
Neville tells 


n 1939 as 


'gusty style' of writing and playmg. He died prematurely at the age d3: 

Crosby's Bob Cats. His best known compositions were HOBSON ST. BLUES and One last point. So far, there^ 


in that year was the lyric, or possibly a 


WI ,„ .„ _too few opportunities for me to get to 

London to sample the musical night life. There is only one musician I ve been able 
to catch in person every time, so I guess he tops my must-see list. You ve figured 
out who it is, and when you spin this platter you'll learn why. Tex yf ync jham 
March 1983 
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SIDE A 



Every age and every nationality has its favorite music, 
which not only evoke treasured memories in the 
listener, but which holds a special appeal to those who 
lived through the era during which these songs were at 
the height of their popularity. 

And just as the mere whiff of an odor will awaken 
scenes from a past deeply buried in the subconscious 
mind, so the strains of a long forgotten melody will 
awakenthemovementsofthedance .. . muscles start 
to respond almost involuntarily at first, and then 
consciously, and before one becomes aware of it, 
fingers start tapping the beat and toes beat the rhythm 
of the melody . . . these long forgotten memories 
crowd out the reality of the present time; The listener is 
again young and agile, the mind is filled with the vigor of 
youth and romance! Oh, what a wondrous power the 
mind possesses, to be able to eradicate years and years 
as if they never existed! 

So join us on this journey to a time when you were a 
romantic youth, dance as you once danced; Romance 
as you once romanced! Or if you'd rather just close your 
eyes, you can imagine yourself twirling your Love in 
carefree abandon as you graciously float across the 
Ballroom of your mind, as you enjoy the unhampered 
bliss of being you again. 

LATIN DANCE NOSTALGIA again reprises the 
music which you enjoyed, allowing you and your 
friends to rediscover the graces and fun you thought 
lost forever, as you once more become the Great Latin 
Lover . .. for this album contains many of the favorite 
tunes and orchestrations in flawless fidelity of the 
modern Stereo Sound recorded especially for you and 
your enjoyment. 

For those who lived through these times, LATIN 
DANCE NOSTALGIA will be your FOUNTAIN OF 
YOUTH, and for those who were then too young, or who 
never knew these times, enjoy the wonderful tempo of 
the record, and learn the beauty, the gentle romanticism 
which gave birth — to your generation. 

SALUDOS! 

Augustine Moses Esposito, Sr. 

Cada edad, cada nacionalidad y toda generacion 
tiene su preferencia en musica que no tan solo evoca 
gratos recuerdos mas aun tiene un sentir especial para 
las personas que han vivido atraves de la epoca durante 
la cual estas canciones alcanzaron poularidad. Subita- 
mente la mente despierta al ritmo de la musica y los 
musculos comienzan a responder involuntariamente 
hasta adquirir conciencia. 

Viejos recuerdos ya olvidados son revivdos had- 
endonos sentir el vigor de la juventud; la mente 
rejuvence. 


Volvamos a esos anos cuando eramos jovenes 
romanticos, tomemos nuestras parejas y bailemos 
como una vez bailemos o cerremos los ojos y con la 
mente giremos el amor airosamente a traves del salon. 
Disfrustemos de estos treinta minutos los cuales nos 
brindan la inmensa gloria de ser joven una vez mas. 

LATIN NOSTALGIA nos brinda la musica bailable 
que revive la alegria y diversion que todo amante de 
musica latina imagino perdida para siempre. 

Este album contiene las canciones instrumentales 
favoritas grabadas con alta fidelidad etreofonica para 
nuestro deleite. 

Para todos los que vivieron durante estos anos 
LATIN NOSTALGIA les brinda la fuente de la juventud 
y para los que eran muyjovenes aun la oportunidad de 
disfrutar y poder apreciar la belleza de las canciones 
que dieron naciamiento a vuestra generacion. 


PRODUCERS NOTES: 

MUSIC and song of a particular time has a certain 
distinctive flavour, and, not unlike good wine, certain 
musical styles of a certain era have a particularity 
timeless flavor. Such was the time of "The Latin Sound’. 
To capture the full impact of authenticity, 1 travelled 
through europe to record the finest representative 
music-makers. Each epoch gave their finest in rhythm, 
the exacting brass punctuations and Spanish trumpet 
artistry. The artists on this record were recorded in the 
finest studios wherever I could locate them with the 
most knowledgeable direction of the The Music Master 
of Davos, Switzerland, my friend Willie Bestgen! The 
recordings were made on the highest State of the Arts 
equipment. The clarity and purity, the impact of the 
immediacy of the sound has been preserved by 
transferring the original analog recordings to our digital 
(PCM) recording system, and transferred directly to my 
own Neumann Disk Cutting System. The Master 
Lacquers were then immediately transported to Ham¬ 
burg Germany, where the metal stamping parts were 
fabricated under the most meticulous conditions and 
then pressed byTeldec on our specialty mixed plastic to 
bring you gems of music on pristine disks, so that 
nothing will or can mar your enjoyment. PRIDE IN 
WORKMANSHIP AND MUSICIANSHIP is reflected in 
every beat. This record is handcrafted ESPECIALLY 
FOR YOUR ENJOYMENT! y 



UH UH MAMBO.2:30 

(P. Lalne/P. Stone) 

Wolf/Sabam ASCAP 

ESCUCHA Ml CANCIONES.. 2:48 

(G. Pralong/Mafaldo) 

de Gar Music ASCAP- 

SUAVECITO.2:40 

(W.JlestgenU^de Moreno) 

AY AY AY BAIANA.2:17 

(Besgani) ASCAp . 

LINTERCONTINENTAL.2:31 

C. Robnitz 

HISTORIA DE UN AMOR .... 2:58 

C. Almaran 


SIDE B 

ESO ES EL AMOR.2:51 

AL RITMO DEL CHA CHA ... 2:25 

P. Stone 
Wolf/Sabam ASCAP 

PIMPOLLO.3:08 

Martinez p 

BRASILIAN .2:28 

(LoebnitzIMadaldo) 

ARIANE.2:24 

G. Pralong/J.^de^ Moreno 

TEA FOR TWO.3:07 

Youna^rs 


SUISA. of Switzerland. 


Jlished from STAR MUSIC, 


® Copyright 1977 Sonic Arts Corporation 
All above tunes published by de Gar Music, ASCAP 
^^AR n RECORDS 1 i Davos, d s'witzerland. rmiSSi ° n 
ALL RIGHTS RESERVED. 
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The Midsummer Mozart Festival Orchestra 


Lilian Kallir, Piano 
George Cleve, Conducting 



LIVE! 

IN CONCERT 
VOLUME #5 


SIDE I 

Symphony in Eb Major, K. 161a (184/166a) 
Molto presto 

Allegro 

Piano Concerto No. 17 in G Major, K. 453 
Lilian Kallir, Piano 
Allegro 


SIDE II 

Piano Concerto No. 17 (conclusion) 
Lillian Kallir, piano 

Andante 

Allegretto 


A FEW COMMENTS BY THE PRODUCER. 


Those of you who have loyally followed our series of "The Joy of Mozart" recordings have 

somewhat within the perspective of the conductor to the expansive ambiance heard in the audience, and 
then moved midway back toward a more intimate sound, while retaining ambiant fullness in the fortissimi 
passages. These changes are brought about in my earnest desire to bring you a more exciting and pleasing 
record every time. Each of the characteristics has its advantages as well as disadvantages. When one is closer 
to the source, the blanket of audience presence is not very pronounced. When one attempts to capture more 

dummies, .but often we should miss the life and spirit of a live Recording! Live recordings made for a 

unpredictability of fate. There are no pat answers. One must trust instinct guided by experience. One 
needs to have knowledge of the sound coupling of acoustic instruments, sound radiation, coloration or 
influence of an audience in a hall, microphone characteristics, and how these will work together. 

In order to properly record these live performances in an ideal manner, I have chosen the combination 
of a single-source stereo microphone, two miniature omnidirectional condensors, two crown PZM and two 
Wahrenbrock/Long PZM microphones, as well as two highly sensitive cardioid condensor mikes, i.e. 
Neumann U-49's. Most of the time I settle for just one matched pair or the Stereo Mike, my beloved 
AKG C-24 in the sum/difference mode, supplemented with two PZM's and on occasion a Quad Encoder 
from CBS Labs. So all of you Surround Sound decoder owners, treat yourself to some REAL ambiance of 

direction of the piano lid, focusing on the orchestra behind it. Then I placed two of the finest 
Wahrenbrock/Long PZM microphones about 50 feet back into the audience facing the center and pasted on 
the wall about 40 feet up. Since they are hemispherical in nature it matters not in which direction they 
"face". These were fed into the rear channels of the encoder, the C-24 into the front channels. The encoded 




stereo signal then went directly into the Digital recorder. 

Once set there is no turning back, no take two, no changing of levels of the orchestra since one cannot 
ride gain during the performance without altering the dynamics and sometimes the imaging as well. 
Everthing worked like a charm and I was most elated with the clarity, imaging and ambiance of this 
recording. 

This recording was made on the Sony Digital PCM recorder and transferred directly to the Neumann 
cutting amplifier, bypassing the signal delay necessary for computer controlled pitch and depth 

The selected Lacquer Master is cut with a specially designed ruby cutting tool to preserve the maximum 
harmonics of the music, which contribute to the "naturalness" of the sound. The ruby is wiped with a liquid 
I developed which has made it possible to cut a smoother groove, resulting in a considerably quieter record- 
groove with exact etchings. 

processed in most cases in less than 48 hours. We carefully have a father and mother developed as well as 
several stampers. All metal parts are treated with POLYREIN FORMULA 37* which promotes the smooth 
and even flow of the special Teldec Vinyl. We press an extra-heavy record of 140 grams (as compared to the 
80-110 gram conventional record. The propietary Formula 37 also has a tendency of reducing the internal 
stress of the cooling vinyl. The result is a very unique record with considerably less surface noise, reduced 
resonance during playing (a heavy record does not act like a drum-head on the turntable) and a 
preservation of the high-frequency overtones of the orchestral instruments. The records are hand inserted 
into an anti-static vinyl sleeve, and then into double album sleeves. All this is to prevent record warpage 
through careless handling on the way to you. We know it is important for you to be able to enjoy the 
pleasure of listening to this thrilling musical performance without the customary annoyance of mechanical 



SONIC ARTS CORPORATION 


•POLYREIN FORMULA 37 is a trademark of Sonic.Arts Corporation 

SONIC ARTS CORPORATION • 665 Harrison St. San Francisco, CA 94107 • (415) 957-9470 
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STEREO 















LADO A 


1. CARBONERITO 
(Pete Velasquez) 

2. LAS CREENCIAS 
(Tommy Sanchez) 

3. AMIGO MIO 
(Gabriel Romero) 

4. NO ES DE PENA 
(Roberto Anglero) 


LADO B 

1. AMOR BRUTAL 
(Benjamin Muniz) 

2. AZUQUITA PAL CAFE 
(Perln Vasquez) 

3. IMAGINACION 
(Perln Vasquez) 

4. LA MAL PENSA 
(Johnny Ortiz) 

Llcencla: COMBO RECORDS 
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ELECTRONICALLY RE-CHANNELED FOR STEREO 


THE 
ORGAN 
PLAYS AT 


CHRISTMAS 


KEN GRIFFIN 












THE ORGAN PLAYS AT CHRISTMAS 

KEN GRIFFIN at the Organ 

JOY TO THE WORLD ADESTE FIDELES (O Come, All Ye Faithful) 

SILENT NIGHT O LITTLE TOWN OF BETHLEHEM 

SILVER BELLS KRINGLE'S JINGLE 

RUDOLPH, THE RED-NOSED REINDEER HERE COMES SANTA CLAUS (Down Santa 

AWAY IN A MANGER (Luther's Carol) I'LL BE HOME FOR CHRISTMAS 

THE FIRST NOWELL WHITE CHRISTMAS 


Clau 
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HI-FI 


“The most beautiful and precious of human rights is that of doing 
nothing.” Thus wrote Gioacchino Rossini a few years after he had baffled 
the musical world with his sudden retirement. Having produced thirty- 
eight operas in nineteen years (1810-1829), Rossini “felt a need for repose,” 
and lived out the remainder of his 76 years mostly in Paris where his soirees, 
magnificent dinners and witty personality delighted all who came into con¬ 
tact with him. Apart from a pair of works for the church, and a number 
of miscellaneous songs and piano pieces (some of which formed the basis for 
Respighi’s ballet score, La Boutique fantasque), the composer of William 
Tell never again wrote for the stage. 

Rossini’s operatic output may be roughly divided in two parts: the 
youthful period (1810-1817) during which he composed his masterpiece, 
The Barber of Seville; and the last dozen years of his active career (1817- 
1829), which ended with William Tell. Here are two pieces representing 
the range of Rossini’s musical experience: The Overture to William Tell and 
The Siege of Corinth Overture. 

The overtures of Carl Maria Von Weber have become staples of the or¬ 
chestral repertoire and have become the most familiar of all concert works. 
The earliest of his opera, Der Freischutz, supplied the Overture, his most 
familiar piece. The opera itself started the whole school of German opera, 
and his influence on music has been considerable. 


Rossini Overture to "William Tell” and 
The "Siege of Corinth” Overture 

Weber Overture to "Der Freischutz” 
Sibelius Finlandia and Valse Triste 


Although Finlandia is the best known of Sibelius’ patriotic works and 
the Prelude to The Tempest is a relatively unfamiliar example of his nature 
music, both have in common their origin as theatre pieces. During 1899 a 
freedom of press campaign developed in Finland in response to a series of 
restrictive measures which Russian Imperial authority sought to impose upon 
Finnish and Swedish newspapers. A number of patriotic benefits were ar¬ 
ranged to raise both financial assistance and moral support. To one such 
theatre benefit Sibelius contributed a rather hastily contrived musical accom¬ 
paniment for a series of tableaux illustrating the glories of Finland’s past. 
The following year (1900) he extracted and revised a section of it which he 
titled Finlandia. (The work has a variety of equivalent names. It is sometimes 
called Suomi, which is Finnish for Finland. In Germany it has been known 
as Vaterland and in France as La Patrie.) The work incurred official displeas¬ 
ure, and in Riga, in 1904, one enterprising conductor resorted to performing 
it under the innocuous title of Impromptu. It is as exhilarating a patriotic 
piece as one can find in the orchestral repertoire, raucous, strident and bellig¬ 
erent as a work of this sort ought properly to be. 

In 1901, Jean Sibelius suffered from a disease of the ear, which threat¬ 
ened to bring on total deafness. He became increasingly morbid. It is inter¬ 
esting that at this time he wrote his highly popular salon piece, Valse Triste. 
Fortunately, complete recovery took place. 
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Headliners 



BROOK BENTON (Mercury Records) sings THINK TWICE 

THE BROTHERS FOUR (Columbia Records) sing SUMMER DAYS ALONE 

THE DAVE BRUBECK QUARTET (Columbia Records) plays THE LAWLESS MIKE 

JOHNNY CASH (Columbia Records) sings THE BATTLE 

THE MILES DAVIS QUINTET (Columbia Records) plays DRADDOG 

PERCY FAITH and His Orchestra (Columbia Records) play HAWAIIAN LULLABY 

LESTER LANIN and His Orchestra (Epic Records) play THIS COULD BE THE START OF SOMETHING 

MITCH MILLER and the Gang (Columbia Records) sing SING ALONG (German Version) 

JERRY MURAD’S HARMONICATS (Columbia Records) play TUXEDO JUNCTION 
PATTI PAGE (Mercury Records) sings DONDI 

DINAH WASHINGTON (Mercury Records) sings SOMEWHERE ALONG THE LINE 
ROGER WILLIAMS (Kapp Records) plays GIGI 


Limited Edition Available to Club Members Only 
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This Columbia High Fidelity recording is scientifically designed 






THE HEADLINERS, Volume 2 
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STILLE 

NACHT 

KINDERCHOR 

DES 

VOLKSCHORES 

OFFENBACH 

Children's Choir of 
The Offenbach Chorus 
Leitung (Conductor): 
Werner Blum 
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fc-Santa Claus Is Cornin’ to Town • Parade of the Wooden Soldiers 
Jingle Bells • Winter Wonderland • White Christmas 
BThe Christmas Song (Chestnuts Roasting on an Open Fire) • Wassail Song 
T Joy to the World • God Rest Ye Merry, Gentlemen 

Hark! The Herald Angels Sing • The First Noel 
Indian Christmas Carol • Latin Lullaby (Cancidn de Cuna) • Silent Nig 
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Arranged and conducted by Ralph Hunter 
Side 1 

Santa Claus Is Coinin’ to Town <asoap 2:55) 

Parade of the AVooden Soldiers <bmi 2-.m 
Jingle Bells (1:47) 

AVinter AVonderland <asoaps: 04) 

The Christmas Song (Chestnuts Roasting on an Open Fire) iascap 2:26) 
AA r hite Christmas (asoap 3:<>2) 


LIVING VOICES SING CHRISTMAS MUSIC CAL/CAS-725 



Side 2 

AVassail Song (1:45) 

Carol Medley: Joy to the AVorld; God Rest Ye Merry, Gentlemen; 
Hark! The Herald Angels Sing <3:17) 

The First Noel (2:34) 

Indian Christmas Carol <2:311 
Latin Lullaby (Cancion de Cuna) is:83> 

Silent Night 12:27) 


carols as they should be sung—by a great chorale 


One of the major Christmas fallacies is that “Christmas belongs to chil¬ 
dren. ’ ’ Actually a good part of the joy and general good feeling induced 
by this most wonderful of all holidays arises in the memories of grown¬ 
ups. The remembrance of Christmases past warms the heart with nos¬ 
talgic yearnings that no mere child could hope to experience. But of 
course a good part of Christmas does belong to children—or what’s a 
Santa for? 

All this precisely defines the split personality of the Living Voices 
chorale in the preparation of this album of Christmas music. The Living 
Voices, as a legion of music lovers have discovered, is one of the world’s 
finest singing ensembles on record today. It is made up variously of 
leading choral directors and group singers, drawn from outstanding 
choruses here and abroad. 

One entire side of the record is devoted to the child’s-eye-view of 
the holiday—today’s children and yesterday’s children. The selections 
include a bubbling mixture of the traditional and the modern with a 
few delicious surprises as “sock fillers.” The side opens with that 
bright modern standard Santa Claus Is Coinin’ to Town, written in 
1934 by the well-known Tin Pan Alley composer, J. Fred Coots. It in¬ 
cludes what is generally stated to be the biggest-selling Ahile hit of all 
time, Irving Berlin’s White Christmas from the 1942 movie “Holiday 
Inn,” starring Bing Crosby. Winter Wonderland, a Tin Pan Alley hit 
of 1934, is not specifically a Christmas song but surely captures the 
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seasonal spirit. Of the traditional selections, Jingle Bells, it will sur¬ 
prise many to learn, was also not originally a Christmas song. However, 
since it was written in 1857 by one J. S, Pierpont, it has become the 
happiest carol of all. 

The medley on the second side includes Joy to the World, again not 
originally a Christmas song but written in 1719 as a poem by Isaac 
AVatts. In 1830 it was set to the music of one of the arias in Handel’s 
“Messiah” by Lowell Mason. 

God Rest Ye Merry, Gentlemen was written circa 1600 and is at¬ 
tributed to an English poet, or poets, names unknown. There are two 
melodies extant for the lyric. In this album, the more familiar air is 

Antiquarians tell us that The First Noel was written in France 
around the year 1500. It is folk-derived and was commonlv sung on the 
continent for centuries before reaching print in a hymnal in 1833. 

Of peculiar interest is Latin Lullaby. It is of South American origin, 
a song of a mother singing to the Christ-child. In the same vein, Indian 
Christmas Carol is the Christmas story as imagined by primitive Amer¬ 
ican' Indians who saw Jesus born in a “lodge of broken bark” and 
wrapped in a “robe of rabbit skin.” Musically, it is a mixture of tom¬ 
toms and Gregorian chant. 


Jay Leviton 









hhSSSSSSh Boston Pops 7 Arthur Fiedler 

THE MAGNIFICENT 1 ' 

NEW SOUND Q'l^A Q riT TQ'J 1 

Developed by rca victor 0 1 Ji II LJ LJ tO 1 . . .brilliant new symphonic settings of 

Star Dust • Deep Purple • Clair de lime • You and the Night and the Music • Reverie • Tonight • When Yi 
Upon a Star • Stairway to the Stars • The Glow Worm • Wunderbar • The Night Was Made for Love • Bli 


rca Victor 
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THIS GREAT ORCHESTRA... 
THESE GREAT TUNES... 

Something ivonderful happens! 





























GREATEST 

HITS 


Side 1 
SOS 

HE IS YOUR BROTHER 
RING RING 

ANOTHER TOWN, ANOTHER TRAIN 
HONEY HONEY 
SO LONG 
MAMMA MIA 

Side 2 

I DO, I DO, I DO, I DO, I DO 
PEOPLE NEED LOVE 
WATERLOO 

NINA PRETTY BALLERINA 
BANG-A-BOOMERANG 
DANCE (WHILE THE MUSIC STILL 
GOES ON) 

FERNANDO 



SD19114 






GREATEST 

HITS 


Side 1 
SOS 

HE IS YOUR BROTHER 
RING RING 

ANOTHER TOWN, ANOTHER TRAIN 
HONEY HONEY 
SO LONG 
MAMMA MIA 


Side 2 

I DO, I DO, I DO, I DO, I DO 
PEOPLE NEED LOVE 
WATERLOO 

NINA PRETTY BALLERINA 
BANG-A-BOOMERANG 
DANCE (WHILE THE MUSIC STILL 
GOES ON) 

FERNANDO 









environments 

The Magic of Psychoacoustic Sound 
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SIDE ONE: 

ENGLISH MEADOW 
SIDE TWO: 

NIGHT IN THE COUNTRY 



Turn your hi-fi info a psychoacoustic device 


Very Subtle. 

Useful for waking 

Its very relaxing & It has everything 

The quiet is 

up feeling refreshed, 

realistic . . . combats but the mosquitos. 

.intense when 

planning the days 

nsions and anxieties. 

the recording 

activities. 

Denver, Co 

is over. 


Sometimes I forgot it was a 



recording. Totally blew my 


ay Mym ub 

Useful for mind when I came back to the 

concentrating during apartment and it was on. 

Can be used as 

--J yyju 

heavy- reading. Xhe room shrank back to - ts 

a bachground 

... PSP ..--i. 

Aurora, On'taHo Canada real size when it was over. 

for anij activity 


Muucion 


We just moved to the country. 

The sounds on the record were 

Nature’s Lullaby- 


indistinguishable from the 

Couldn't bo improi 

red. 

outside sounds . . . excellent 


Ei'g^S"'” 

reproduction of natural sounds. 


ENGLISH MEADOW 

Ask anyone who has roamed the English countryside. There is a beauty 
and melody to English birdsongs unrivaled in most of the world. Deep in the 
verdant Sussex countryside is a strange hillside. There, vividly standing out 
from the intense green of the vegetation is an immense drawing, carved out 
of the underlying white chalk, hundreds of feet in length, a silhouette of a 
figure known throughout the world as the Wilmington Man. No one knows 
for sure how ancient the figure is. 

To our amazement, this area possessed the most melodious collection of 
songbirds we had ever heard. It was late in a spring afternoon, normally a 
quiet time, yet these birds were happily serenading each other as if it were 
the crack of dawn. Quickly setting up our equipment in the ruins of a long- 
ruined priory opposite the Wilmington Man, we marveled at the variety and 
complexity of sounds picked up with such clarity by our microphones. This 
was undoubtedly one of the finest nature recordings we had ever experi¬ 
enced. When we later asked a local vicar about the Wilmington birds, he 
remarked that they only seemed to sing at dusk, and usually only In the area 
around the ruined monestary. Sure enough, when we returned the next 
morning at dawn, there was not a sound to be heard. 


NIGHT IN THE COUNTRY 

If there is a heartbeat to this earth, it is the sound of insects at night. 
There is a rhythm and interaction to these, the most plentiful of God’s 
creatures, that creates sound patterns so complex and aurally comforting 
that we often do not realize how much we need such sounds, until we 
experience this effect in our often too-quiet home surroundings. 

Some people, without giving it much thought, might say that it is foolish 
to use such a record when all you have to do is throw open a window and 
hear similar sounds for free. Our reply? Try hearing such sounds during 
most months of the year. Also, these particular sounds are only found deep 
in the country, where it might truly be said, as the poet Milton said it, “How 
sweetly did they float upon the wings of silence, through the empty-vaulted 
night.” Unless you are an ardent camper, the chances of your experiencing 
such sounds in nature would be almost nil. Yet, for millions of years, this is 
what most of mankind heard almost every night, a comforting nightsong 
that helped us to sleep and dream. 

To make such a recording required great care and highly specialized 
equipment, as these sound frequencies go well beyond the capabilities of 
human ears. 


© @ 1979 SYNTONIC RESEARCHING. 
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Gormes 


If He Walked 
Into My Life 

Amor 


What Did I HaveThat 
I Don’t Have? 


I Wish You Love 
Sabora Mi 



Greatest 

Hits 


Blame It on the 
Bossa Nova 


Softly, As I Leave You 
Mas Amor 
Matchmaker 


Don’t Go to 
Strangers 









Produced by Mike Berniker 


EYDIE GORME'S GREATEST HITS 


AMOR (BMI) 

WHAT DID I HAVE THAT I DON’T HAVE? (ASCAP) 
(From "On a Clear Day You Can See Forever") 

I WISH YOU LOVE (ASCAP) 

SABOR A Ml (BMI) 


Side 2 

BLAME IT ON THE BOSSA NOVA (BMI) 
SOFTLY, AS I LEAVE YOU (ASCAP) 

MAS AMOR (BMI) 

(More Love) 

MATCHMAKER (BMI) 

(From “Fiddler on the Roof") 

DON'T GO TO STRANGERS (ASCAP) 


everything in between.” That is 
richness. That's Eydie. 

This collection could be called her audio-biography because it contains her very big successes. Here 
is Eydie, alternately belting and caressing your ears—and every one of the songs is right on target. Show 
tunes, ballads, Latin and Latin satiric (Blame It on the Bossa Nova )—they give exciting evidence of the 
many faceted excellence of Eydie. Not that this remarkable singing star needs evidence—but isn’t it nice 
to have all the evidence right here in one handy package? 
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hav& Fun with Frfenchie 

NORBERT SLAM TRIO PLAYS 


Next morning Frenchie was at the American Embassy applying for 
a visa to come to the U.S. Through a maze of red tape and paperwork 
he finally arrived in New York in April 1960 with his accordion and 
speaking no English. 

He applied'for a union card and was told he must wait six months 
— and learn to speak English. A succession of odd jobs followed ("I 
usually got fired because I couldn't speak English," recalls Frenchie.) 
until he landed a jpb playing in Puerto Rico in a French restaurant. 


If you walk into one of the more exclusive private clubs in Miami' 
these days and ask for one Norbert Slama, you'll probably just get a 

But ask for "Frenchie" and "voila" you'll be directed to a sumptuous 
yacht moored just outside. 

There attired in French sailor's garb you'll find a small, dark man 
with pixie face at work behind an accordion; and the man who owes 
more to a birthday party than most. 

Norbert Slama is French of course, being bom in Algiers in 1926. 
At the age of 7 he was playing the accordion, the clarinet, the saxo¬ 
phone and the piano. At eighteen he was on his way to Paris, in search 
of success. With his small combo he made his way across Paris from 
night club, to hotel to bistro and by 1957 was wintering and playing 
along the French Riviera, or touring the Mediterranean aboard the 
Greek ship Agamemnon. Aboard the Agamemnon, Frenchie played 
for much of the royalty of Europe who, often using the liner, gave it 
the nickname "The King's Boat." 

Then in 1959 in Paris he was asked by a famous American family 
to furnish the music for a birthday party at the hotel Crillon in the 
Place de la Concorde. Frenchie was the director of three bands that 
night, one jazz, one latin and one apache. The guests were delighted 
and one even seriously suggested "Frenchie,you oughta go to America." 


After a year there he returned to New York and the Statler where 
he furnished the music for all the French parties. But he didn't like the 
cold weather and in 1962 moved to Florida. And to the ship moored 
in the quiet inlet, he brought a taste of Paris with him. 

The twelve popular French songs in this album bring not only 
the sound of Frenchie to you, but the sounds of the gayety that sur¬ 
rounds him every night. • 

"Welcome Aboard — Have Fun with Frenchie" means what it says. 
Turn the lights low, settle down and listen to the album — suddenly 
you'll be aboard the ship that never leaves its berth yet travels a 
thousand miles every night Frenchie plays. 



SLAM RECORD CO. 7931 E. Drive, Harbour Island Miami Beach, Florida 










NORBERT SLAM 





'STREAM RECORD! 

proudly presents^ 


sense of humor, which you will hear when he does his imitation of Jimmy 
Durante on this album. All of the songs in this album were done impromptu 
and live at "GiGi’s" Restaurant. So if you want to get away from all your cares, 
just purchase this album and you will feel like you are in Italy where everyone 
lives to "SING, EAT and be MERRY!" 


Culfstream Music Publishing Co., 5614 Taylor St., Hollywood, 















'STREAM RECORD! 

proudly presents __ 


At the request of his many patrons, GiGi, who is the successful owner of a 
chain of Restaurants called "GiGi’s,” is also a very talented artist, with the 
Caruso voice of today. He sings with the natural and effortless ease of a 
Neopolitan Troubador. GiGi’s love of music is matched only by his love of fine 
food, which is served daily at his famous restaurants. On this great and 
unusual album with GiGi we have a very talented and able musician backing 
him up...TONY CICCO. Tony is also a very good performer with a wonderful 
sense of humor, which you will hear when he does his imitation of Jimmy 
Durante on this album. All of the songs in this album were done impromptu 
and live at "GiGi’s" Restaurant. So if you want to get away from all your cares, 
just purchase this album and you will feel like you are in Italy where everyone 
lives to "SING, EAT and be MERRY!” 
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Imported Red Dinner Wines 


FRESCOBALDI CHIANTI .. 


BOLLA BARDOLINI .. 


... 4.50 

... 4.50 

BOLLA AMARONE . 


... 6.50 

CELLA LAMBRUSCO . 


5.75 

RUFFINO CHIANTI . v . 

. 4.00 




Imported Rose Wines 


BOLLA ROSE . 


... 4.00 


Dessert Wines 


HARVEY’S Bristol Cream Sherry. 1.00 

HARVEY’S Ruby Port . 1.00 

Domestic Wines .55 


^ /j o 

Imported White Dinner Wines 


BOLLA SOAVE .. 


CELLA VERDICCHIO .. 


... 


Imported French Wines 


JOUVET BEAUJOLA1S .. 


5.00 


JOUVET SAUTERNE .. 


Light dinner wine, fantastically divine wl 


Italian Champagne 


CELLA ASTI SPUMANTE .. 


CELLA LACRIMA CHRISTI .. 


American Champagne 


PAUL MASSON X-Dry Champagne 
PAUL MASSON Sparkling Burgundy ... 


.. 7.00 2.50 

.. 7.00 2.50 
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LOVESTAR 


MUSIC FROM IHE HEART 

BY JIM SIMS 








SIDE ONE 

1. HELP ME TO BE ME 

Composed by Jim Sims; Arranged by John Beal 
© Sonshine Publications, ASCAP 

2. AS THE BABY CRIES 

3. MOMENT BY MOMENT 

4. THE PROMISE 

5. LORD, LET ME BE A FRIEND 

SIDE TWO 
LOVESTAR 

2. ENOUGH TO MAKE THE STARS SHINE 

3. LORD OF LOVE 

4. NOW ONE LOVE IS TWO 

5. EASTER 

6. MUSIC AND MAGIC 


LOVESTAR 

MUSIC FROM THE HEART 

By JIM SIMS 


"LOVESTAR"recorded at Coastal Carolina Recor- 
ding, Wilmington, N.C. 

It is an impossible task to properly show my ap¬ 
preciation to all my friends who have supported 
me in this "Labor of Love" but here is a partial list 
anyway: 

Heber "Doc" Johnson, as my producer and friend 
I thank you for your counsel, your time, your 
studio, your patience, and your generous spirit. 
Ken Byrd, a young man with a vast potential and a 
heart the size of Texas, i thank you for your 
engineering skill. 

Susan Sims, whose patience and impatience 
drives me on, and without whose love i just might 

Gill ham's Guitar Works, i thank you. Steve, for 
your encouragement and your use of "Creative 
Finance". 

Giisson's Music Mart, for your good-natured 
toleration of crazed musicians. 

I give thanks for the gigantic love affair called the 
Church of the Servant, Episcopal, especially for 
my friend and Priest Joe Cooper, 
i am especially grateful to Elizabeth Darrow for 
the use of her painting "Finding The Lost Lamb" 
on the cover of this album and for all of her ar¬ 
tistry. 

Larry Cummings and Eddie Harfoush, good friends 
in times of frustration. 



Neat Shulman, for just being Neal. 

Special thanks are also due to the following musi¬ 
cians for sharing their gifts with me on a hot Sun¬ 
day afternoon. 



inu&iu ana magic musicians: 

Jeff McLean: Electric Guitar/Bass 
Sylvester "Sam" Bryant: Percussion 
Steve Dunn: Aux. Percussion 
Carlton Clark: Asst. Engineer/Aux. Percussion 
James Brown/Roger Bryan: Trumpets 
Jim Sims/Ken Byrd: Brass Arrangements 
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LADO- A 

1. SeCumplira Nuestro Sueno — 

Balada 

(Felix S. Olivo) 

2. Si Usted Quiere Continuar— 

Discorengue 
(Felix S. Olivo) 

3. Un Atardecer—Balada 
(Felix S. Olivo) 

4. Destino Cruel—Merengue 
(Kamjee Duarte) 

LADO•B 

1. Ese No Me Gusta—Merengue 
(D.R.) 

2. Yo Quiero Un Corazon—Balada 
(Felix S. Olivo) 

3. Cosas De La Guitarra— 
Merengue 
(D.R.) 

4. Mama—Balada 
(Felix S. Olivo) 

Creditos 
Danilo—Fotos 
Jan Teller—Ingeniero 
Aviation Sound Studios—Estudio 

INTEGRANTES 
Miguel German—Percusion 
Tony Olivo—Percusion 
Arcadia Suriel—Guitarra 
Expedito Ramirez—Bajo 
Felix S. Olivo—Teclados, Arreglo Y 
Direccion 



ALFA 5 

Nacio el conjunto Alfa 5 en elcorazdn 
de Nueva York, ciudad que se ca- 
racteriza por la dura competencia. 
Hemos trabajado arduamente para 
crear un estilo inedito, para asi 
brindar una nota distinta a los que 
comparten con nosotros amor a la 
musica y a la mas alta calidad de 
sonido posible. 

Nuestro proposito no es de competir 
con nadie, sino mas bien de com¬ 
parer con la humanidad lo que Dios 
nos ha dado y la naturaleza nos 

Felix S. Olivo 


Nuestro mas sincero agradecimiento 
a todos los que colaboraron ccn la 
realizacion de este disco. 
Especialmente a: Kamjee Duarte, 
Doris Duarte, Eira Classen, A. Oren- 
sanz, Octavio Abreu, Tony Lopez, 
Carmen Olivo. 


Unauthorized duplication is a 
violation of applicable laws. 

La reproduccion desautorizada 
constituye una violacion de 
las regulaciones pertinentes. 


Tambien Disponible en 
8 Tracks y cassettes. 


K1TT-TEN 

KILP-10 


DISTRIBUIDO POR KITT TEN, 134 - 38 STREET, BROOKLYN, N.Y. 11218 (212) 438-8315 




CHRISTMAS 

MORGAN 

MZHIMES 


Adeste Fideles / It Came Upon A Midnight Clear 
Sleepers Awake / O Little Town Of Bethlehem 
The Holy Boy / The First Noel / Angels We Have Heard On High 
God Rest Ye, Merry Gentlemen / Good King Wenceslas 
Rejoice, Rejoice Believers / Christians Awake / Joy to the World 
O Come, O Come Emanuel / Hark the Herald Angei 
Break Forth O Beauteous Light / Silent 
Good Christian Men Rejoice 7 We Three Kings 
Lo: How A Rose E'er Blooming / Away In A Manger 
What Child Is This? / Jingle Bells 


© 1980 A.A./MERRY RECORDS 


















Songs, Stories ; TV and 
Movie Favorites. Entertaining as 
well As Educational. 


LooKfot these titles! 


Merry Records 
A PRODUCT OF 
/Wonderland Recoi 
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THE FESTIVAL LIBRARY OF THE WORLD’S MOST BEAUTIFUL MUSIC 



Columbia Records guarantees that you are listening to performances of the highest 
quality. 


SIDE 1 
Sousa: 

THE STARS AND STRIPES FOREVER 
Sousa: 

THE WASHINGTON POST 

SEMPER FIDELIS 
Herbert: 

MARCH OF THE TOYS FROM "TOYLAND" 
Meyerbeer: 

CORONATION MARCH FROM “LE PROPHETE” 
Gounod: 

FUNERAL MARCH OF A MARIONETTE 
Elgar: 

POMP AND CIRCUMSTANCE MARCH NO. 1 


SIDE 2 
Prokofiev: 

MARCH FROM "THE LOVE FOR THREE ORANGES” 
Verdi: 

TRIUMPHAL MARCH FROM “AIDA” 

Schubert: 

MARCHE MILITAIRE 
Berlioz: 

RAKOCZKY MARCH 
Wagner: 

"TANNHAUSER” FEST MARCH 
Tchaikovsky: 

MARCHE SLAV 


Marches are played throughout the world—from the beat, beat, beat of a 
jungle drum to the sophisticated works of John Philip Sousa. 

The march can actually be heard in several forms within a standard framework. 
There are the slow and sad ones as found in a minor-keyed funeral march, 
or the happy wedding marches, or the grand ones—the triumphal marches 

March time is usually a 4-4 beat, but it may slow down to 2-4 or 3-4 time 
for the solemn occasions; or for quickstep marches, it can speed up to 6-6 time. 
Whatever the beat, marches still remain exciting and stimulating to the 
peoples of the world. -Harriet K. Haines 


I COLUMBIA SPECIAL ^PRODUCTS [^j| 
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THE FESTIVAL LIBRARY OF THE WORLD’S MOST BEAUTIFUL MUSIC 


Up-to-the-minute, thrilling and naturall This is the sound you are hearing on this album. 
It was mastered on the finest equipment designed by the Columbia Records Research 
Engineering staff from the original three-track, wide range, low noise, low distortion 
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BENNIE MOTEN K.C. ORCH. 
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BENNIE MOTEN K.C. ORCH. 1929-31 
HARRY DIAL QUARTET 1946 


IAJRC-7i Side 1 (All selections by Bennie Moten's Kansas City Orchestra) 

1. Everyday Blues, mx. 57305-2, 10-23-29, VI. 38144 

2. Boot It, mx. 57312-3, 10-24-29, Vi. 38144 

3. Mary Lee, mx. 57313-3, 10-24-29, VI. 38114 

4. Sweetheart of Yesterday, mx. 57316-2, 10-24-29, Vi. 38114 

5. Here Comes Marjorie, mx. 62915-1. 10-28-30, Vi. 23391 

6. Professor Hot Stuff, mx. 62923-1, 10-30-30, Vi. 23429 

7. Ya Got Love, mx. 53012-2, 4-15-31, Vi. 22680 

8. I Wanna Bo Around My Baby All The Time, mx. 68900-2, 4-15-31, Vi. 22680 
IAJRC-7, Side 2 (All selections by Harry Dial and His Quartet) 

1. Swing Rend *zvous 

2. Joy Juice itlues 

3. Prince's Bcogie 

4. Gully Low 

5. - Summertime 

6. Hew Am I To Know 


The s ;ory of Be inie Moten and his Kansas City Orchestra is so well known and so thoroughly documented 
that we will nol repeat it. It shculd suffice to say that this is one of the greatest bands in jazz 
history and we ere proud to present their works. Most of the selections have not previously appeared 
on LP records, so far as we know, but the worldwide situation with respect to LP record issues is 
such that it would take a research group equipped with a computer to keep track of the selections 
issued and we would not be surprised to hear that Protomorphic Productions of Saskatoon,, Saskatchewan 
has already issued some of the selections on this record. We hope for the best and fear the worst. 

The personnel on Side 1 can be looked up in any one of several standard reference bocks , We liave 
selected for this record selections from a transition period in the Moten History. The earlier Moten 
records are more related to New Orleans style jazz than the later ones which contain primarily swing 
music. Starting with the Oct. 23, 1929 session. Count Basie was the pianist and the band began to 
assume the sound of a swing band. This was the early sound of the Count Basie Band which took its 
place among the great swing bands a few years later. We have no idea why the matrix number of Ya Got 
Love, apparently recorded in 1931, is out-of-tune with other 1931 matrix numbers. One would tend to 
assume that number 53012 would have been recorded in late 1928 but that is, apparently, earlier than 
Jimmy Rushing is known to have recorded with the band. It is possible that the tune Ya Got Love was 
recorded earlier, rejected and later recorded again using the original matrix number. This sometimes 
happened. 


All selections on Side 2 are from a radio broadcast by Harry Dial and His Quartet on Aug. 27, 1946 
from New York, N.Y, The broadcast was in the form of an interview and there is jazz history in the 
spoken material but we felt it to be advisable to eliminate the spoken material and present just the 
music. The personnel consists of Harry Dial, drums and vocals, Reuben Reeves, trumpet, Harris Prince, 
piano, and Henry Jones, clarinet and saxophone. All these musicians are well-known Jazzmen who 
recorded first in the 1920's. Harry Dial and Reuben Reeves fronted bands that made jazz history on 
the Vocalion label. The original records are now rare and valuable collectors items. No music played 
in 1946 could quite re-capture the sound of the 1920's but these musicians were still playing quite 
well and we believe that this music should be made available. One selection, How Am I To Know, is 
particularly good in our Judgement. There are spots where the qualitjr of the recording leaves 
something to be desired. We did the best we could with the original material which was on 16" acetates 
with some wear. The results are not bad but they are not up to the usual standard of IAJRC issues. 


Production! IAJRC 1970 
Jacket Cover and Liner Notes: Bill Love 
Music: Ken Crawford and George Blacker^ 
Taplng'and Editing: Ken Crawford and Bill Love 


International Association of Jazz Record Collectors 


90 Prince George Drive 
Islington, Ontario M9B 2XB 
Canada 


Secretary, IAJRC 
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ALL THINGS ARE POSSIBLE *IN MY HEART 
FARTHER ALONG "WADE IN THE WATER 
I SHALL NOT BE MOVED >G0 DOWN MOSES 
LORD’S PRAYER "BACK TO THE DUST 
LIVED AND HE LOVED ME-LIVE LIKE JESUS 
ROCK OF AGES 


MY LORD WHAT A MORNING-R 



Harmonizing 

Four 

_ SJ 



























STEREO 

TLP-7050 



GOSPEL 


The Best Of 


Side A 


ALL THINGS ARE POSSIBLE 
IN MY HEART 
FARTHER ALONG 
WADE IN THE WATER 
I SHALL NOT BE MOVED 
GO DOWN MOSES _ 


LORD’S PRAYER 
BACK TO THE DUST 
LIVED AND HE LOVED ME 
LIVE LIKE JESUS 
MY LORD WHAT A MORNING 
ROCK OF AGES _ 


Side B 


THE HARMONIZING FOUR 



P. O. BOX 436 LINDEN. N.J. 07036 


























SIDE ONE 
Skybird 
Jolie 

Come Back Billie Jo 
Personality 
Kelly Blye 


SIDE TWO 
All In The Game 
Dance To The Music 
Did You Ever Think She’d 
Get Away From You 
Straight Ahead 
That's The Way 
A Wallflower Grows 







The Orchestra and Chorus of 


HENRY MANCINI 


Dear Heart 

toil Other Hoiit/x Ahont Lore 











///s First All-Choral Album 
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STEREO 






The Sound of 


HENRY MANCINI 


loon River 

Days Of Wine And Roses 
Pink Panther Theme 
Theme From Peter Gnnn 
Dear Heart 
Charade 

Raby Elephant Walk 
Dreamsville (Peter Gnnn) 
Theme From Ir. Lucky 
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ALSHIRE PRESENTS 
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MdA-15006 



MCA-15006 

(FORMERLY MCA-540) 


1 


THE LITTLE DRUMMER BOY 

The Harry Simeone Chorale 



SIDE 1 

1. THE LITTLE DRUMMER BOY 

2. HALLELUJAH 

3. ’TWAS THE NIGHT BEFORE CHRISTMAS 

4. WHAT CHILD IS THIS? 

5. CAROL OF THE BELLS 


SIDE 2 

1. 0 BAMBINO 

2. THE FIRST CHRISTMAS CAROL 

3. MARY’S LITTLE BOY CHILE (A Calypso Christmas Song) 

4. CHRISTMAS IS A BIRTHDAY 

5. CHRISTMAS TREE 

6. SING OF A MERRY CHRISTMAS 
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MCA 





















PRODUCED BY RON DANTE AND BARRY MANILOW 



COPACABANA (AT THE COPAJ/SOMEWHERE IN THE NIGHT/A LINDA SONG/CAN'T SMILE WITHOUT YOU/LEAVIN' IN THE MORNING/WHERE DO I GO FROM HERE 
EVEN NOW/I WAS A FOOL (TO LET YOU CO)/LOSING TOUCH/I JUST WANT TO BE THE ONE IN YOUR LIFE/STARTING AGAIN/SUNRISE 








EVEN NOW 
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^4 Letter To My Friends 
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CALVARY SINGERS 
Don’t Quit 


1973 was a year of indecision for the Calvary Singers. We had gone through so 
many up and downs, and having such a hardship trying to maintain good members, 
and guitarist. 

Introducing you to a very fine young gentleman; our lead guitarist, Walter Maddrey. 
He had wandered off into his own business, came back to our group in early 1974. 
Our first lead singer Bro. Andrew Brown gave a lot of encouragement to our second 
lead singer Miles Thomas, who sings the lead on, "Don't Quit." 

Nathaniel Henry, Manager and back ground lead of the Calvary Singers' has in¬ 
spired the rest of the group, our young bass guitarist Benjamin Miller, and tenor 
singer Odell Parker. 

I'm one of the original 'Calvary Singers' trying to bring inspiration and togetherness 
to a very fine group of young men. Also putting these words together in a song, we 
believe if we "Don't Quit", our reward will be in the end 

Business Manager and Baritone singer 
Floyd J. Henry 


STEREO 

Side I 

RS-111874-A 

1. Thank The Lord—3:00 

Lead-A. BROWN Writer-F. HENRY 

2. Don't Quit—3:35 

Lead-N. THOMAS Writer-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 

3. Oh Mother, Pray For Me—2:28 

Lead-F. HENRY Writer-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 

4. Oh Yes I'm Goin'-2:33 

Lead—N. THOMAS ARR.-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 
Writer-F. HENRY 

5. On My Way To Heaven—2:38 

Lead—A. BROWN Writer-F. HENRY 
Pub.—VIRTU MUSIC-ASCAP 



Recorded and Mf 9 . by 

VIRTUE STUDIO 

1618 N. Broad St., Phila., Pa. 19121 
(215) PO 9-9479 


STEREO 
Side II 
RS-111874-B 

6. You Can't Hurry God—4:27 

Lead-A. BROWN Arr.-F. HENRY 

7. New Born Soul—2:39 

Lead—F. HENRY Arr.-F. HENRY 

8. He's Good Lord—3:01 

Lead—M. THOMAS Arr.-M. THOMAS 

9. We're Marching Lord—3:04 

Lead-A. BROWN Arr.-F. HENRY 
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Once In A While • I Can’t Get Started ; 

I Got It Bad And That Ain’t Good 
I Remember You ‘Yesterdays 4 

I’ll Be Seeing You *The Song Is'Ended 
It Could Happen To You 
Shangri-La • Somebody Loves Me 
Time On My Hands • My Ideal 


: : 


! Vi:'\ 

' I I'll . ' 
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The memories and martinis should be yours, of course; the 
may be provided by someone else—and nobody can do that 
more expertly than Jackie Gleason. His famous album 
presentations—lovely ballads richly orchestrated and 
featuring the lyric trumpet of Bobby Hackett—are remarkably 
conducive to that intriguing sentimental spell. 


It’s really quite possible, in fact, to omit the 
memories and martinis; but with dr without them, 
you’ll find this collection of Jackie Gleason interpretations 
to be romantic music at its very best, an ideal setting 
for your most delightful listening moments. 


SHANGRI-LA 
IT COULD HAPPEN 
SOMEBODY 


YESTERDAYS 
I'LL BE SEEING YOU 
TIME ON MY HANDS 


Produced by RICHARD JONES 
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Original Score Composed and Conducted By Artie Bnller 





Original Sound; Track Recording 


The L2VE MACHINE 



JACQUELINE SUSANN’S The LOVE MACHINE 

DYAN CANNON/ROBERT RYAN/JACKIE COOPER and DAVID HEMMINGS as jerry 
WILLIAM ROERICK/MAUREEN ARTHUR/SHE CKY GREENE/CLINTO N GREYN 
SHARON FARRELL/introducing JODI WEXLER IJOHN PHILLIP LAW 
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I Give \£>u My Life 



Wintley Phipps 












Volume 9 
of 

A flew Approach to Jazz Improvi/ation 
For All In/trument/ 


Eight Classic 
Jaz^Originalj 

You can play 




PLAY-A-LONG 
Book & Record Set 


by 


JflfDEY RGBGR/OLD 




INTERMEDIATE/ADVANCED LEVEL 


























JA 1218 
STEREO 


VOLUME 9 

INTERMEDIATE/ADVANCED 
LEVEL 


A Unique Way to Learn ... 

Eight Classic Jazz Originals 

WRITTEN BY 

WOODY SHAW 


SIDE 1 

TUNING NOTE "B^" CONCERT 

1. Little Red’s Fantasy 

2. Katrina Ballerina 

3. Blues For Wood 

4. Moontrane 


SIDE 2 


1. In Case You Haven’t Heard 

2. Tomorrow’s Destiny 

3. Beyond All Limits-Bossa Nova 

4. Beyond All Limits-Swing 


Personnel 


LOUIS HUS - Drums 

VOLUME I 


Side 2, Track 3 only 

Jamey Aebersold - Bass 
Mike Hyman - Drums 



Produced by JAMEY AEBERSOLD 
1211 Aebersold Drive - New Albany. IN 47150 


Recording Engineer-STEVE GOOD 
Cover by PETE GEARHART 
A Product of JA Records 



| • FOR ALL INSTRUMENTS * 

■■ m 


EACH VOLUME $8.95 (Book Only $3.45 - Record Only $5.50) 

.iii® 


Each volume contains Stereo LP & Booh. Excellent rhythm section on each record. 



Stereo Separation: Lett Channel. Drums & Bass; Right Channel: Drums & Piano. 



Each book contains the Chord/Scale Progressions to each track on the record. 



JAZZ 































i SALMS ALIVE is the first fruits of the Calvary Chapel Worship Community. It is a 
' labor of loye,^dedicated to ministering to the Lord and offered as a sacrifice of praise. 
Reverence and awe set the tone, worship reflects the attitude. We invite you to join 
thejos#nists and the Worship Community in celebration declaring God’s majesty. 
"Corn'e) let us worship and bow down, let us kneel before the Lord, 

■’bur God, our Maker.” 


PSALM 113 

PSALM23 

“Sing-Together” 

“The Lord Is My Shepherd” 

PSALM 84 

PSALM 148 

“HOw Lovely Is Thy Dwelling Place” 

"Praise The Lord From The Heavens” 

PSALM 92 

PSALM 86 

“It Is Good To Give Thanks” 

"Hear Oh Lord” 

PSALM 143 

PSALM 131 

“In The Morning” 

"Stilled And Quieted My Soul” 

PSALM 40:1-6 

PSALM 19 


"I Waited For The Lord” 


"The Heavens Tell The Glory/ 
God’s Perfect Law” 


"Oh, sing unto the Lord a new song; sing unto the Lord, all the earth. 
Sing unto the Lord, bless his name; show forth his salvation from day to day. 
(Psalm 96:1,2) 


-© & © 1983 Maranatha! Music, RO. Box 1396, Ct 
' Distributed by WORD, INC., Waco, Texas 76703/In Canada by WORD RECORDS fctelTED, Vancouver, B.C.' ; 
...-- ^reduction of this recordlns Is prohibited by Federal law and subject to criminal 
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3. Lovers At Summer's End 

Mirit Shem-Ur — Svika Pick 

4. Andramanda My Silent Lover 

Mirit Shem-Ur — Svika Pick 


Musical Arrangements and Direction: 

Svika Pick 

Producer: Amiram Har-Even 

Keyboards (Piano, Clavlnet, 
Synthesizer, Organ, Strings 
Ensemble): 

Svika Pick 

Photography: Gerard Allon 
Cover Design: David Tartakover 

LP No. 10 Recorded at Tel-Aviv, 

Mav - November 1978 
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ARIK EINSTEIN 
AVNER KENNER 
GOOD OLD ERETZ ISRAEL 
VOL. Ill 
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Yisrael Gottesdiener and Benny Rosenbaum — “Duo Re’im” in a new 
record that includes Shabbath songs and hymns. All of these songs were 
sung by Duo Re’im in their weekly televisiom program “Shalom Levoh 
Shabbath”, in which they starred and were hosts every Friday through 
1976. Many of these songs are well known, that Benny and Yisrael sang 
at the Shabbath table when they grew up. The rest of the songs were 
written specially for them for their show. 

producer:Dani Faran pKam,pta» 

Photographs: YigSI Shilon 9 kji ; o'ni'j'V 
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1. Bo’i Beshalom 

2. Me’en 01am Haba 

3. Yom Ze Mekhubad 

5. Harahaman Hu Yanhilenu 

6. Menuha vesimha 
All lyrics: P.D. 


Side 2 
1. Hitoreri 


3. Zur Mishelo 

4. Mah Yedidut 

5. Gam Ki Elekh 

6. Yedid Nefesh 
All Lyrics: P.D. 

Arrangements: Martin Moskowitch 
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CHAVA ALBERSTEIN LIVE AT 


TZAVTA 


"[TIN TUTN .1 
3:16 1>miB — X7’BB> ‘im 

Turn 119 H .2 

3:29 ’poail’l HTO — X7’B1P ^7 

... '■~ jtn ’liu .3 

3:io 7un l ix p : maii'.rwn pm 

’nnn ns .4 

07 VTl .5 

2:43 7U»^x n :may .oaxoma anva 

nv?mu .6 

’run ’PTJnuD .7 
3:05 ’poaV’i .» — 7nx nsan 
tJVDlDfl FU .8 

2:51 nn*n mu — a^ans mi’: man .ubmiis a” 1 ? 

UU’ “11JD .1 
4:26 ’»»!! — xa’otn Vm 
DID ’N7 nm .2 
2:50 o’pT'nn .a — n1”x nasa 
DIM 1 JN Dl 1 7D .3 
2:55 ’poa^’i n«r» — -run nairn 
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Side one 

I. 1 WILL TALK TO YOU 

R. Shapira — A. Turel 3:16 

2. THE HEART OF THE SONG 
R. Shapira — M. Wilensky 3:29 

3. SPIN THE WOOL 

J. Douay — Heb. Trans. D. Almagor 3:10 

4. MY LIBERTY 

Y. Teharlev — G. Moustaki 3:07 

5. AND YOYO TOO 

J. Brassens — Heb. Trans.: D. Almagor 2:43 

6. DRESSES 

N. Zarchi — M. Caspi 1:30 

7. SOMEDAY YOU'LL UNDERSTAND 

T. Attar—M. Wilensky 3:05 

8. TREE OF STARS 

L. Morgentau — Heb. Y. Teharlev — N. Hirsch 2:51 
Side two 

1. AN OLD VIOLIN 

R. Shapira — folk 4:26 

2. WILL HE RETURN 

Hadjidakis — Heb. Trans.; D. Eilat 2:50 

3. EACH DAY I LOSE 

R. Dinur — M. Wilensky 2:55 

4. DANCING WOMEN 

Y. Teharlev — M. Wilensky 4:36 

5. LILACS 

U. Assaf — N. Hirsch 2:50 

6. JAKE CARE 

N. Alterman — S. Argov 4:30 


I'Wiaht nin: mD’j 1 ? DPiaV Guitar Arrangements: Chava Alberstein 
,n’3K _ !?n ,"xrnis" ininna niiBina B^pin Recorded Live At “Tzavta", Tel-Aviv 
"11B’7B" ’3B^1X ’"y ,1979 ’31’ June 1979, by "Triton Studios" 

1317» apy’: riB^pn ’Hiau Recording Engineer: Yakov Moreno 

t’77 ’317: fiB’By aim Jacket Design : Roni Darin 
17 iron: Dl^’X Photography : Moshe Raz 
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THE GREAT SONGS OF THE LAST 30 YEARS 

































FIRST RECORD 

SIDE 1 

1. 2EMER ZEMER LACH — GEVATRON 

2. YATSA’NU AT — ESTHER OFARIM 

3. HAYU ZMANIM — SHOSHANA DAMARI 

4. AL NA TOMAR LI SHALOM — YAFFA YARKONI 

5. HAREUT - THE NAHAL TROUPE 

6. POTPOURI PALMACH — THE NAHAL TROUPE 

7. BEER BASADE — IMANUEL ZAMIR TROUPE 

8. ANA PANA DODECH — RAN AND NAMA 



SIDE 2 

1. YA MISHLATI — THE NAHAL TROUPE 

3. SIMONA MEDIMONA — ISRAEL ITSHAKI 

4. MUL HAR SINAI - THE NAHAL TROUPE 

5. EREV SHEL SHOSHANIM — DUDAIM DUO 

6. HASELAH HA'ADOM - ARIK LAVI 

7. LIPAHAEGLON-BATSALYAROK COMPANY 

8. BIGLAL MASMER - THE NORTH COMMAND TROUPE 
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Chava Alberstein / Mike Burstein 
Geula Gill /Yoel Dan 
The Parvarim / Shulie Nathan 
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CH4VA ALBERSTEIN / SONGS OF MY BELOVED COUNTRY 
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MISHEEREY ERETS AHAVATEE (Songs of My Beloved Country) 
HAMALON (The Hotel) 

YEMEENA, SMOLA VEHAL’A (Right, Left end Forward) 

ANEE MITS’TAERET (I'm Sorry) 

HEY RUTH (Hey Jude) 

PARPARIM BAROSH (L'Etrenger) 


SHACHMAT (Chess) 

KOL YOM ANEE ME’ABEDET (Each Day I Lose) 

LISHON LEVAD (Sleeping Alone) 

OOLAY RE’ITEM ET HAROOACH (Have You Seen the Wind) 
YALDEE EYNENO YELED OD* (My Child is No Longer a Child) 
ELYEZER BEN YEHUDA 


by' CBS’ I 


Ltd. RO B 681, Tel 
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Chava Alberstein | The Skies Are Clearing 
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Chava Alberstein [ The Skies Are Clearing 
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SIDE 1 

1. AN OLD LOVE BALLAD 

N. Alterman, M. Zeira-A. Weiss 

2. A SONG FOR YOU 

Y. Orland, M. Zeira-M. WUensky 

3. ALONE WITH MY GUITAR 

O. Avissar, M. Zeira-A. Weiss 

4. TO EACH HIS SONG 

Y. Orland, M. Zeira-M. Wilensky 

5. THE BALLAD 
OF TWO ROSES 

Y. Ofland, M. Zeira-M. Wilensky 

6. A NIGHT IN THE GALILEE 

N. Alterman, M. Zeira-A. Weiss 
SIDE 2 

1. THE BALLAD OF YUDKE 

O. Avissar, M. Zeira-M. Wilensky 

2. ON THE HILLS 
OF SHEIKH ABREK 

A. Penn, M. Zeira-A. Weiss 

3. LULLABY TO 

A THOUSAND CRADLES 
Y. Orland, M. Zeira-M. Wilensky 

4. WHAT YOUR EYES 
ARE SAYING 

Y. Shenhar, M. Zeira-M. Wilensky 

5. JUSt ONE MORE SONG 
M. Zeira, M. Zeira-M. Wilensky 

6. THEY MET BY CHANCE 
A. Penn, M. Zeira-A. Weiss 
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Lots of Love 
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Side A 

1. Lots Of Love 2:3b 
. Naomi Stiemer 

2. Shalom To Beautiful Israel 3:37 
S. Goodman / Heb.: I. Goldhirsh 

3. Farewell To Youth 3:24 
Djian - Zacar / Heb.: T. Alyagon 

4. Give Me Your Love 2:34 

N. Gatsor - M. Hadjidakis / Heb.: T. Alyagon 
5.1 Remember You 4:06 
M. Shem-Ur- Z. Pick 
6. What A Party 4:01 
N. Skorski - H. Pagani / Heb.: T. Alyagon 


Side B 

1. Sunrise 4:01 

P. Delanoe - M. Fugain / Heb.: T. Alyagon 

2. A Narrow Bridge (Chassidic) 3:36 
Rav Nachman of Breslau - B. Chait 
3. You Are Beauty 2:20 
L. Papadopolos - M. Loizos / Heb.: T. Alyagon 
4. Enjoy, Enjoy 3:35 
T. Alyagon - D. Zeltzer 

5. Para Que Me Pario Mama (Sung in Lading) 1: 
Ladino - Folk 

6. The Party? Is Over 3:44 
Naomi Shemer 

Musical Direction & Arrangements: Benny Nagari ’ha 
A1 - Arr.: Moshe Zorman 
A5 - Arr.: Eldad Shrem 
Produced by Talma Alyagon 
Recorded at "Triton" Studios, Tel Aviv a’a 

Recording Engineer: Tommy Friedman 
* Photos: Gerard Alton 

Graphic Design: David Tartakover 
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YEHORAM GAON 


1. LOVE IS NOT TO MOCK 
(Custe o Que Custar) 

(T. Alyagon — E. Ribeiio/ 
H. Justo) 

2. COVER ME 

(H. Hefer — D. Seltzer) 

3. RACHEL 

(H. Hefer — D. Seltzer) 

4. KRUSCHEV’S 
MEMORIES 

(H. Hefer — D. Seltzer) 

5. YOU SHALL NOT 
KNOW WAR 


6. AND THEN HE BEGAT... 
j (H. Hefer — D. Seltzer) 
Arrangements: 


l. ROSA 

(H. Hefer — D.'Seltzer) 
!. I REMEMBER 

(E. Manor — N. Hirsch) 


i. TWENTY YEAR-OLDS 
(H. Hefer — D. Seltzer) 
i. O LORD, DONT LAY 
WASTE 

(Ch. Guri / H. Hefer — 
D. Seltzer) 


ON STAGE 



<13* .1 — 190 .0) 

n>-mn 'jh n*ni^N .6 


inufactured and Distributed by CBS Pfqords Ltd. RO.B 68 
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YEHORAM GAON I WAS BORN IN JERUSALEM 














JERUSALEM, EVER WITH YOU 

(H. Hefer - D. Seltzer) 

MY MELODIES ARE MADE OF... 
(H. Hefer - D. Seltzer) 
QUANDO EL REY MIMROD 
(Sung in Ladino - Folk) 
SHABBAT AND PEACE 
(H. Hefer — D. Seltzer) 

...AND SIN SHALL DISAPPEAR... 


(H. I 


;r - D. 5 


- D. Self 


(H. I 

DURME DURME 

(Sung in Ladino - Folk) 

JERUSALEM MY LOVE 

(U. Ofek - D. Seltzer) 

LA SERENA 

(Sung in Ladino - Folk) 

FROM MT. SCOPUS 

(A. Hameiri - Folk) 


Arr. and Con. by Dov Seltzer 
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MUSIC: DOV SELTZER 
LYRICS : HAIM HEFER 
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ALL WE PRAY FOR... 

(N. Shemer) 

TAKE CARE 

(N. Alterman — 5. Argov] 

TURN THE GRAPES INTO WINE-with 

|Y. Tehar-Lev - M. Caspi) 

WILL HE RETURN 

(Hadjidakis - Heb. Trans.: D. Eilat) 

LIVING ON A VOLCANO 

(D. Almagor - D. Litani) 

A SONG IS BORN - With "The Platina” 

(N. Shemer) 
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SPIN THE WOOL 

(J. Douay - Heb. Trans.: D. Almagor) 

SOLVEIG 

(D. Eilat) 

WHAT MORE IS THERE?-With The Platina 

(C. Alberstein — A. Turel) 

SOMEDAY YOU’LL UNDERSTAND -With "The Platina" 

(T. AHar - M. Wilensky) 

BALLAD OF THE HORSE WITH A SPOT ON HIS 

(Y. Tehar-Lev - M. Caspl) FOREHEAD 

ARR: 1, 1 -M. Caspl 

J - M. Wilensky 
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SHALOM HANOCH IN CONCERT 
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.7 - . 1 ) TOSH b'D 1 Self rOSDGCt KOLHAKAVOD 

(From the show KAZABLAN) (D. Almagor — D. Seltzer) 

„ ™ navis ns no’s 2 where are you my love 

(ELLA) EYFO AT^AHOOVA (L. FavioVHeb: T. AlyagonJ 

«■- - > -> ’ns vsp 3 get up and go ... 

(C. N. Bialik — Naomi Shemer) 

— Q’sivn nn moo byn 4 from the summit of mt. 

MEAL PISGAT HAR HATSOFIM (A. Hameiri - Folk) CPAH] ] C 

™..« train 1 ? m*?a 5 ballad to a medic 

(D. Almagor - E. Nelzer) BALLADA LA’CHOVESH 

(’aayi onVa *wna> •maa n^an 6 el rey nimrod HAMELECH NIMROD 

(Sung in Ladino) (Folk) 

n*™ n, isa uan 7 Jerusalem, ever with you 

** HINENI KAN (H Hefer«/r> 


- E. Nelzer) BALLADA LA’CHOVESH 


HINENI KAN (H. HeferVD. Selize 


is 1 ?! .t - i, 6 :'ms o’lia’y 
Bn’n .j - 2 

rua^> .X - 3, 4 

’P03’? , l .a - s 


"m^s yaiaa nisp.ns" : aarnan -pna 
(’po: 1 ?’! .a -- i::’dx .y> iirroia : nsa 


oxVr .a - ion .n) arm 1 rosa,rosa (H. Hefer — D. Seltzer] 

’aifts ntra 2 allenby bridge «. 

mjnn 3 friendship HARE'UT (C. Guri - H. He(er 
naiy ’ay:) mo pp 4 moonray KEREN SAHAR (Naomi 

sas sas 5 mother, mother « 

IlH’Oia bur :nsa (From the musical LOTS IN A STEEL HELM 

nannsn narf?an 6 the last war HAMILCHA 


/ KEREN SAHAR (Naomi Shen 


lUtllt/I EEMA.EEMA 

LOTS IN A STEEL HELMET by Igal A 
(A. Ellinger M. 


HAMILCHAMAH HA’ACHRONAH 

(H. He|er D. Sellzer) 


Phofo: Argos 
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THE PENNY AND THE MOON 

Chizbatron Songs Aric Lavie and Chocolat Menta Mastik Trio 
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CBS 82938 









BEST OF 

SVIKA PICK 



















CBS83888 VOL. 2 { 

anrwft-ftfb aw 

YEHORAM GAON — GREATEST HITS 








VOL. 2 POtftt 


/Stereo) 


sntwfr : rtt«taw 

YEHORAM GAON — GREATEST HITS 



SIDE A 


'N1Y 

l. History doesn't repeat itself 

3 :30 

mnn *6 nniuonn .i 
■ 12*1 .i — iip'jk .n 

2. Shalom to beautiful Israel 

3 :37 

mini p 1 ? oibiy .2 

nrpmVu .k tnnay — pnu .1 

3. Don't fool love 

3 :05 

nanra ntwn .3 

rpan .n — pr^K ,n 

4. My beautiful girl 

2 :08 

inai my in^bya a 

in® .3 — ipoairmipu .w 

5. An old love ballad 

4 :08 

pwiyfuro .5 

Nt’yt .a — 

6. Sunrise 

4 :00 

n^iy tymy .6 

pma .a — ’a 1 ?! .a 
.n tnnay 

SIDE B 


■any 

1. Where are those girls 

3 :40 

inn nninan p rri>»K .1 

’aay — hbj 

2. Sir Moshe Montefiore 

6:52 

niwtutia nvna “wn .2 
ny^t .n — nan .n 

3. My father's house 

3:00 

laxma .3 

ny 1 ?! ,n — nan .n 

4. Los bilbilicos 

2:06 

amayn .4 

— mtuann nao pina 
’n^K pK’Vi nb pny’ 

5. I've got a dream 

3 :00 

.s 

’pD3^n .a — nma 
a’p b puna bw ibik: pina 

6. We'll never stop singing 

3 : 13 

-\wb pvoaa xb .6 

ny^t .n — nan .n 


UMnna — 4 om .k — s ,3 naa .a 

jna .a — a ■jpoa’an— s ny'jt .n - 






















"DIZENGOFF 99" — A FILM BY AVI NESHER 
AND SHARON HAREL 


inm inun lini 

PIP - "99 

G1DI GOV. ANAT ATZMON, GALl ATARI, 
MEIR SW1SSA, HELl GOLDENBERG 


,np»np vwn / 

ivii >ij ,)mxv J«v ,3 « >tj 
maniu 'in 
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\ Stereo^ 


I 81793 ,1 


jvrbitt *ny\y >pt»y>i .d -N-v>£)\y*i>wn n *t* 

mw .p -n^nnv?.’ *win >qk o>» *sko>o\y .N-nma .y 
n*rj>bm 5 piKnp .\y-t>’bpv>YnP>.D nam naia 
$jk 21m .K-pnnbN .2 \sny vvy Tin>ny .i 
20 nanN ^ bnv .n-nnN .n o>vw N)n r»^»bn a *ts 
tod .k row 30 nnx 3 nnvy >Dy3 :rmny-tnn p'trmyn 
5 a. > 0tD .D-TOD .K On)tt\J> Jllfclbn >£)TO.)3 

s ip nirw .k-^k .n o>^ nanjom 6 -pon .\y 

SIDE 1 I THE HEART OF THE SONG R SHAPIRA - M AVI LENSKY 

2 CHILDHOOD E. MOHAR - E. SHAMIR 3 THE SIMPLE THINGS OF LIFE 
Y. TAHARLEV- K. OSHRAT 4 ZAHAVA M. YALAN-STEKLIS - S. KRAUSS 
5 ROSALINDA D. AMIHOOD 6 FOOL’S LULLABY N.ALTERMAN-A.ARGOV 
SIDE 2 I SOME NIGHTS ARE SONGS T. ATAR - H. YOVEI 2 LE CHANSON 

EB.: NAOMI SHEMER 3 IT’S BEEN 



E. MANOR - M. CASPI 4 CHERISHED DREAMS 
E. MANOR - M. CASPI 5 MAYA S. HANOCH 
6 A BALLAD TO THE SEA R. ELIAS - A. ARGOV 


’£>03 .0 — 2 )»WN .p -5 ,4 /3 ;’pOJb’1 .» - 1,6 N IS :0’1UV 
’303 .13 -4 ,3 ;’pOJl”1 .« -2 ; JVION .p - 1,5,6 3 Til 


laoifl ’oio :not»pn »n> 30 '^ono' ’>3 ^in 3 o^pin 
nipo-io *n*r: ns’ov aiii’v VY> ,03>d.’33 :o’oibs 

















HAVA NAGILA 
JERUSALEM OF GOLD 
OSEH SHALOM 
EVENING AGAIN 
THE EUCALYPTUS GROVE 
ANYTIME OF THE YEAR 
(Bashana Haba’ah) 

EVENING OF ROSES 
TOMORROW 
L’CHA DODEE 
VEHA’ER EYNENU 
DAVID MELECH ISRAEL 
SHALOM 


nan 

am 

nmy 
i an)? 
ntmn 
nxan njtpa 
u'ww bv any 
nna 
nn na 1 ? 
irry nxm 
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THE BEST OF KARMON ISRAELI 

Folk Dancers and Singers 


msku7 'n v jv 


•y.FPr 











/. Navon; BIEM for \CUM 

2. SAEYNU - Carry Us 

3. LAMI DBAR - Go To The Desert 

A. Argov-H. Reffer; BIEM for ACUM 

4. HAVA NETZE BEMACHOL - Come, Let’s Dance 

5. ROEH VEROAH - Shepherds And Maidens 
M. Shelem; BIEM for ACUM 

6. SHIR AMAMI -Fill My Jug 

7. VAYIVEN UZIAHU - Uziahu Built Towers 
Amrlta Music 

8. TAPUACH HINENI - Here I Am 

9. HAVA NAGILA - Come Let’s Be Happy 

10. VEDAVID YEFE EYNAYNIM - 

David Was Fair To Look Upon 
M. Shelem; BIEM for A CUM 


SHTU ADARIM - Flocks, Drink 

NITSANEY SHALOM - Buds Of Peace 

I. E. Navon 

HORA NE’URIM - Hora Of Youth 

Ben-Ze’ev-E. Netser 

DODI LI - My Beloved Is Mine 

Nlra Chen 

HORA MEDURA - Hora Of The Campfire 

N. A / terman- Y. Valbeh 

MA OMROT EINAYICH - What Do Your Ey 

Shenhar-M. Ze’lra 

HINEI ACHALELA - I’ll Play The Flute 

M. Ze'lra 

VAHNIKEHU - And He Made Him To Suck 
Gil Aldema (Words: Deuteronomy 32; 13) 
SHIM’U SHIM’U - Listen, Listen 


AL TIRA - 


Be Afraid 


VSD *51/2 

1. PTZACH BEZEMER - Burst Out In Song 
M. Shelem; BIEM for ACUM 

2. HANOKDIM - The Shearers 

Y Haddar-R.Dor; BIEM for ACUM 

3. AL HARIM - On The I :ils 
Amrita Music 

4. EZ VAKEVES - The Goat And Sheep Are Shorn 
M. Shelem; BIEM for ACUM 

5. EREV SHEL SHOSHANIM - Evening Of Roses 

HAYOSHEVET BAGANIM - 
From "The Song of Songs” 

Nlra Chen; BIEM for ACUM 

7. ANA HALACH DODECH - 
From "The Song of Songs” 

8. SHIBOLET BASADEH - Sheaf In The Field 
M. Shelem; BIEM for A CUM 

9. ETZHARIMON-The Pomegranate Tree 
Admon-Orland 

10. MUL HAR SINAI-At Mt. Sinai 

M. Wilensky-Y. Mohar; BIEM for ACUM 



1:25 

2:17 

1:57 


2:06 


2:00 


1. SHALOM LEVO SHABAT- 

Welcome To The Sabbath 2:40 

SH. SHabazi-S. Levy-Tana! 

2. DODI DODI - My Beloved Is White and Ruddy 1:13 

E. Amiran 

3. SHIRU HASHIR — Sing The Song 1:25 

M. Shelem 

4. EREV BAKFAR - An Evening In The Village 2:10 

Zamir Bavel 

5. BEIN N’HAR PRAT UN’HAR CHIDEKEL - 2:34 

Between The Tigris And Euphrates 

6. SHIR HABOTSRIM-Song Of The Vintners 1:32 





; SOCIETY, INC. 
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THE DUDAIM 
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SIDE 1 

1. Shayeret Harochvim 

2. Erev Shel Shoshanim 

3. Vayiven Uziyau 

4. Shedemati 

5. Kibui Orot 

6. Shir Yashan 

— 1. Bamesila Libeer Sheva 

2. Tapuach Chinani 

3. Shir Hanokdim 

5. Derech Hatabak 

6. Tiyul Leili 







BAN 14750 













IN STEREO 

WHERE AVAILABLE 
















































jBlackjack County Chi 


jHannah 


jLove Can Only I 


The Green, Green Gr 


A Little Bitty Tear_ 


Produced by Buddy 









ECONOMY PACKAGE *£XTENDED PLAY* ECONOMY PACKAGE 




EXTENDED PLAY 


OTHER KAPP EPs 


HIGH FIDELITY 


ECONOMY PACKAGE 


KE-7004 HEY! MR. BANJO — 

Tho Sunnysldors ft 
Tho Happy Harts 
HEYI MR. BANJO 
ZOOM, ZOOM, ZOOM 
THE BAND PLAYED ON 
TALL TELLER OP TALL TALES 

KE-708 ROGER WILLIAMS 

At Tho Piano 
AUTUMN LEAVES 
TAKE CARE 
SUMMERTIME 
■TIL ROSES CRY 

KE-709 ROGER WILLIAMS 

At Tho Plano 
THE NEARNESS OE YOU 
MY EUNNY VALENTINE 
STELLA BY STARLIGHT 
EVERYONE WANTS SOMETHING 

KE-710 ROGER WILLIAMS 

At Tho Plano 

YOU’LL NEVER WALK ALONE 
THE BOY NEXT DOOR 
MOONLIGHT IN VERMONT 
THERE YOU ARE 


KE-711 IT’S A BIG WIDE 

WONDERFUL WORLD — 


IT’S A BIG WIDE 
WONDERFUL WORLD 
SORRENTO 
APRIL IN PORTUOAL 
KASHMIRI SONG 


KE-712 ROGER WILLIAMS 

At Tho Plano 
BEYOND THE SEA 
SONO OE DEVOTION 
THE RIVER SEINE 
BIG TOWN 


KE-713 ROGER WILLIAMS 

At Tho Plano 
WANTINQ YOU 
NIGHT WIND 
HI-LILI, lll-LO 
MINUTE WALTZ 


KE-714 THE FABULOUS FIFTIES — 

Volumo 1 

Honor Williams 

TRUE LOVE 

BECAUSE OF YOU 

YOUNG AT HEART 

THREE COINS IN THE FOUNTAIN 


KE-715 

Volumo 2 


KE-716 

Volumo 3 


THE FABULOUS FIFTIES — 

Rogor Williams 

MI3TER SANDMAN 
GOODNIGHT IRENE 
TOO YOUNG 
VAYA CON DIOS 

THE FABULOUS FIFTIES — 

Roger Williams 

MOCJNGLOW/THEME 
I ROM PICNIC 
WISH YOU WLIIE HERE 


KE-717 THE FABULOUS FIFTIES — 

Volumo A 

Rogor Williams 

TENNESSEE WALTZ 
HIGH NOON 
BLUE TANGO 
HEY THERE 


KE-718 THE FABULOUS FIFTIES — 

Volumo 5 

Roger Williams 

UNCHAINED MELODY 
LA VIE EN ROSE 
MY HEART CRIES FOR YOU 
lOVr IS A MANY 
SPLENDORED THING 

KE-719 HARBOR LIGHTS — 

John Cart At Tho Organ 
HARBOR LIGHTS 
OVER THE SEA TO 8KYE 
FAR AWAY PLACES 
DALI HA’I 

KE-720 SONGS OF THE GOLDEN WEST 

John Gart At Tho Organ 

SPRINGTIME IN THE ROCKIES 
RED RIVER VALLEY 
YELLOW ROSE OF TEXAS 
TUMBLING TUMBLEWEEDS 
WAGON WHEELS 


KE-722 EDDIE ALBERT & MARGO 

SEPTEMBER SONG 
YOU BELONG TO MY HEART 
LITTLE CHILD 
HELLO YOUNG LOVERS 

KE-723 TWO DIFFERENT WORLDS — 

Rogor Williams ft Jana Morgan 
TWO DIFFERENT WORLDS 

II NDI III Y 

IT MIGHT AS WELL DC 3PRINQ 
I CAN DREAM, CAN’T I 

KE-724 MUSIC OF THE MASTERS — 

Rogor Williams 

CLAIR DE LUNE 

FLIGHT OF THE BUMBLE BEE 

LIEBESTRAUM 

RUSTLES OF SPRING 

KE-725 THE HI LO’S 

THEY DIDN’T BELIEVE ME 
GEORGIA ON MY MIND 
MY BABY JUST CARES FOR ME 
PEG O' MY HEART 

KE-727 GO CALYPSO — 

Volumo 1 

Tho Island Boys 

MARIANNE 

DE BOYS AND GIRLS 

BAHAMA LULLABY 

MAN. MAN IS FOR THE WOMAN 

MADE 

KE-728 GO CALYPSO- 

Volumo 2 

Tho Island Boys 

CINDY, OH, CINDY 
CHAMPAGNE WINE 
I TALK TO THE TREE3 
DAY-0 (Donana Boat) 

KE-733 CLAUDE THORNHILL 

And Ills Orchostra 
DIIPI’HRPir 
TO EACH HIS OWN 
YOU GO TO MY HEAD 
ADIOS 


EXTENDED PLAY • ECONOMY PACKAGE • EXTENDED PLAY 


ECONOMY PACKAGE • EXTENDED PLAY* ECONOMY PACKAGE 








EH LA BAS 
BUGLE BOY MARCH 













MERCURY 






C U^y 


RECORD 



1 ] 




LATTERS 


MONAL 

MG-204 


1. MY PRAYER - 2:45 

2. ONLY YOU (And You Alone).2:33 

3. REMEMBER WHEN - 2:49 

4. MY DREAM • 2:36 

5. HEAVEN ON EARTH - 2:33 

6. I’M SORRY - 2:53 ✓ 



MOTIONAL 
FOR SALE 


ADS TO TROUBLE 2:08 
SALVATION SINGERS 
*o, / Vine Street Music (ASCAP) 


THE PATH Tl 

(Johnny Cple 
Wedgewood i 
GOOD TIMEL 
{Harry Nilsson) NEW^SA^VATION SINGERS 
Rock Music Company (BMI) 

SO YOU THINK YOU'VE GOT TROUBLES 2 
(Marvin Ra.nWater) (BMI) j 

I'M GONNA LOSE MY MIND 2:Q6 
(Johnny" Cole) I 

V|ne Street Music (ASCAB^^S 
SHE'S YOURS 2:02 ^ 

(H. Nilsson / J. R. Sha&fclfrt} ^ 

Rock Music Co* (BMI) **fs' ^ 




SPOTLIGHT ON NILSSON 


ST 5165 

PROMOTIONAL 
NOT FOR SALE 

SIXTEEN TONS 2:29 
(Merle Trpvis) 

Rumbalero Music Inc. / Elvis Presley Music Inc. (BML 
BORN IN GRENADA 2:16 
(H. Nilsson /J. Macascako) 

Rob'n Hood Music Co. (BMI) 

YOU CAN T TAKE YOUR LOVE (Away From Mo) 
(Horry Nilsson) 

Itza Music Publishing Co. A 

GROWIN’ UP 2:48 A 

(Harry Nilsson) 

Rock Music Co. (BMI) 

DO YOU BELIEVE 2:20 ^ 

(H. Nilsson) v* C " JA 

Nilsmilh Music (BMI) 

* SUBSIDIARY 0F C ^ P ' 10 
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THE ERA OF TOMMY DORSEY 

MEMBERS OF 

THE TOMMY DORSEY ORCHESTRA 


ON THE SUNNY SIDE OF THE STREET 
PUL NEVER SMILE AGAIN 
SWING LOW SWEET CHARIOT 
EVERYTIME I FEEL THE SPIRIT 


(MLP 7000-1) 




FlDfiz/y 



THE ERA OF TOMMY DORSEY 

MEMBERS OF 1 

THE TOMMY DORSEY ORCHESTRA 


7000 


BOOGIE W00GIE 
HAWAIIAN WAR CHANT 
SOMEBODY'S KNOCK IN AT MY DOOR 
WADE IN THE WATER 


{MIP 7000-2} 


SNimA ^ 






GRATEFUL DEAD 
THE BEST OF 
Skeletons from the Closet’ 


SIDE 1 

(S40.693) 


THE GOLDEN ROAD (TO UNLIMITED DEVOTION) 2:07 

(Garcia, Lesh, Weir, Kreutzmann, McKernan) 

2. TRUCKIN’ 5:09 (Garcia, Lesh, Weir, Hunter) 

3. ROSEMARY 1:58 (Garcia, Hunter) 

4. SUGAR MAGNOLIA 3:15 (Weir, Hunter) 

5. ST. STEPHEN 4:26 (Garcia, Lesh, Hunter) 

6. UNCLE JOHN S BAND 4:42 
(Garcia, Hunter) 

All selections published by Ice Nine 
Pub. Co. - ASCAP 
®1974 Warner Bros. 

Records Inc. 


Music of Canada, lto 




1. CASEY JONES 4:24 (Garcia, Hunter) 

2. MEXICALI BLUES 3:24 (Weir, Barlow) 

3. TURN ON YOUR LOVE LIGHT 6:30 (D Malone, 
J. Scott) Don Music Co. - BMI 

4. ONE MORE SATURDAY NIGHT 4:45 (Weir) 

5. FRIEND OF THE DEVIL 3:20 
(Garcia, Dawson, Hunter) 

All selections published by Ice Nine Pub. 

Co. - ASCAP except as indicated 
> ® 1974 Warner Bros. 

Records Inc. 


© 
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y MUSIC OF CANADA, ^ 




WOODY ALLEN STANDUP COMIC 
1964-1968 


Recorded Live at Mr. Kelly's/Chicago — March, 1964 


® 1978 United Artists 
Music And Records Group, 
Total Time: 15:03 


SIDE 

First Performance 
UA-LA849-J2 


1. PRIVATE LIFE—5:43 

2. BROOKLYN—3:47 

3. THE ARMY—1:20 

4. PETS—1:06 

5. MY GRANDFATHER—:53 

6. MY MARRIAGE—2:47 

7. BULLET IN MY BREAST POCKET- 


Produced by Steve Tyrell 
All Material Written by Woody Allen 
Compiled & Edited by Woody Alien & Steve Tyrell 
Published by Earshot Music Publ. Co., Inc. ASCAP 


L 0S ANGELES, CMttfM 




WOODY ALLEN STANDUP COMIC 
1964-1968 

Recorded Live at Mr. Kelly’s/Chicago — March, 1964 


® 1978 United Artists 
Music And Records Grouj, 

Tatal Tima: 15:41 


SIDE 2: 

First Performance (coiTt) 
UA-LA849-J2 


1. N.Y.U.—2:27 

2. A LOVE STORY—3:32 

3. THE POLICE—5:08 

4. DOWN SOUTH—3:49 

5. SUMMING UP—1:25 

Produced by Steve Tyrell 
All Material Written by Woody Allen 
Compiled & Edited by Woody Allen & Steve Tyrell 
Published by Earshot Music Publ. Co., Inc. ASCAP 


L 0S ANGELES, CALffOW^ 






UNI TED ARTIS1S RECORDS 




WOODY ALLEN STANDUP COMIC 
1964-1968 


Recorded Live at Eugene’s (a cabaret dedicated to raising money to 
aid Eugene McCarthy)/San Francisco — August. 1968 


SIDED: 

Second Performanca 


0 1978 United Artist^ 
Music And Record: 

Total 


1. THE VODKA 
M 2. VEGAS—1:34 

3. SECOND MARRIAGE—7:48 

4. THE GREAT 

5. MECHANICAL 

X. Produced by Steve Tyre 11 
AttJIaterial Written by Woody Allen 
Compiled &*!d4ted by Woody Alien & stnva 
Published by Earshot Music Publ. 


* LOS ANGELES. CMffOW^ 




WOODY ALLEN STANDUP COMIC 
W 1964.1968 

Recorded Live at The Shadows/Washlngton, D.C. — April. 196& 


<g> 1978 United Artists 
Music And Records Group. Inc. 

Total Time: 18:19 


bnd Performance (con’t) 
LA849-J2 


1. THE MOOSE—2:38 

2. KIDNAPPED—2:54 

3. UNHAPPY CHILDHOOD—2:43 

4. THE SCIENCE FICTION FILM—1:48 

5. EGGS BENEDICT—1:36 

6. ORAL CONTRACEPTION—:27 

7. EUROPEAN TRIP—5:43 

8. THE LOST GENERATION—2:21 


Produced by Steve Tyre!! 

Ail Material Written by Woody Allen 
Compiled & Edited by Woody Allen & Steve Tyrell 


Published by Earshot Music Publ. Co., Inc. ASCAP v 


LOS ANGELES, CAUfl»H\A 



PARIS FORD/BASSIST 

Has toured and recorded with: B.B & Q Band, 
Rick James, New Edition, Evelyn 
“Champagne” King, Arthur Baker, Johnny 
Gill & Stacy Lattisaw, Lonnie Liston Smith. 

Sir ' 

NOW SOLO DEBUT WITH A SLAMMIN 
JAMMIN SMASH HIT 

v ^5. ■ T*- 1 

“2FAR” 

FROM THE FORTHCOMING ALBUM: 

The Paris Ford Project 
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PARIS FORD/BASSIST 

Has toured and recorded with: B.B & Q Band, Rick James, 
New Edition, Evelyn “Champagne” King, Arthur Baker, 
Johnny Gill & Stacy Lattisaw, Lonnie Liston Smith. 

NOW SOLO DEBUT WITH A SLAMMIN JAMMIN SMASH 
HIT 

“2FAR” 

FROM THE FORTHCOMING ALBUM: 

The Paris Ford Project 






Paris Ford Music 
(A.S.C.A.P) 


Produced, arrange & 
composed by Paris 
Ford 4 the Provocative 
Entertainment Group inc. 


Executive Producer: 
Reynald Deschamps 

THE PARIS FORD PROJECT 

A - 2 far Funk Mix vocal - Instrumental groove - Acapella „ 

B - 2 far Saxy Mix (Joey's Remix) House Party Mix * 

Thanks to the Project: 

My Man James "Crab Golden voice" Robinson 
My ace boy Kevin Jasper, J. Plunky "the brains" Branch 
Shewood "Funky man" Sills, Gina Patrice Pacaud, Rosetta Watts 
Reynald thank U 4 fulfilling the dream. 

Special thanks to. my mother "Lovely" 

& sister Toni Ford. Pickney I love U. 

Remixed by Waren Rosenstein & Gary Pozner at 
the Rock Studio for Rock Posse Productions. 

Instrumental remixed by Joseph "Pal Joey" 

Longo for Pal Joey Productions. % 

Mastered at Frankford Wayne. tl\” 
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3; '*0 30th ST, uc. ^ 


\\\° X 






'ARIS 





STEREO 

SIDE 1 
SP-4241 

(SP4381) 


RECORDS 


1. MAN HOLD COVERED WAGON 

2. L BALLAD 6:47 

3. NOT QUITE NONSENSE 1:45 

4. NO QUESTION 3:37 


All Selections Written by Shawn Phillips 
Published by Dick James Music Inc. (BMI) 
Prod, by Jonathan Weston for 
Philjo Music Inc. 








WITHERED ROSES 8:18 
FOR RFK JFK & MLK 4:54 
LOVELY LADY 4:56 
SCREAMER FOR PHLISS 6:09 

All Selections Written by Shawn Phillips 
Published by Dick James Music Inc. (BMI) 
Prod, by Jonathan Weston for 
Philjo Musis Inc. 


RECORDS 


STEREO 

SIDE 2 
SP4241 

(SP-438 
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/LOUIS MORI JALK 1828 - 186 §\ 


AMERICAN PIANO MUSIC 
by AMIRAM RICA! 



1 


B./ ; u 1 The iicrdn-'Uuns trf / 

' : ■ ■ , : -i:'.JS . 0 

an? B (.>!•■$ Orjoil.as-l||lls a" 

Band 4 Marche Bunebrn Opus 64 

mA: . 

Band S d'Caa i..; Ocua 1 . • 

. •;... ; " ;v<- v 


' ' v ■ •' •' ■ ' ■' ' v 

x . •*' ' 




FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61 st $T., N>X. 10023 
Lc/gPlaying Ncn-Brsakab!e Micro Groove 33vS^F-& 

'LOUIS MOREAU GOTTSCHALK 1829 1869. 
AMERICAN PIANO MUSIC 

Played by AM I RAM RIGA! 

( J ; 

Band 1 Souvenir dt Fv>- • ”* - li 

(Marche de$ C " > / 

Band 2 The Dying P ei j 

(Li Poeie Mourant: meditation) 

\Band 2 Le Bananier-Qpus 5 f Ne^re) 

?-^)d 4 Pa SC, . Cat r; \\ , 

\ ' :n .An i >. 

Bar-dNS Berceuse-Opus 47 (Cradle Song}/ 
i n^urnamenl Gnlop 


■RRiif ■iiiiwiiiiMliiiiijn ^ ii» n, Tim ’iri iwaiHipiii^^ 
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Side One 


(Scott Joplin) 


™© 


REPERTOIRE RECORDS 
M A D RISON ST., SAN FRANCISCO, CA 94107 


ERB INSKIP 

PRESENTS A TOUCH OF CLASS 

STEREO 

PRRQ 7177 A _ _ 

scinating Rhythm.1:43 

(George & Ira Gershwin) NEW WORLD MUSIC 

Glow.3:19 

idsen-DeLange-Mills) MILLS MUSIC, ASCAP 

To A Kiss.2:22 

(Ellington) AMERICAN ACADEMY OF MUSIC, ASCAP 

Breezin’ Along With The Breeze.. 

. Whiting) WARNER BROS. PUBLISHING BMI) 

Turned The Tables On °- 

r-Mitchell) SAM FOX ASCAP 

Sounds. 

Arr& Inskip GUARD MUSIC BMI 














Wiifmc 


MR 


REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 


HERB INSKIP 

PRESENTS A TOUCH OF CLASS 

STEREO 
CRRS7177B 
Side Two 

Ruff’n Ready.T.3:09 

(R. Bargy-C. Straight) SAM FOX ASCAP 

I’ve Got My Love To Keep Me Warm 3:45 

(Irving Berlin) BERLIN MUSIC BMI 

Lush Life.3:45 

(Billy Strayhorn) TEMPO MUSIC ASCAP 

Exactly Like You.1:55 

(Jimmy McHugh-Dorothy Fields) SHAPIRO-BERNSTEIN ASCAP 

Love Is Here To Stay.2:17 

(Ira & George Gershwin) GERSHWIN PUBL. CO. 

That’s Ail.1:40 

(Allan Brandt-Bob Haynes) TRAVIS MUSIC 


® Copyright 1977 Sonic Arts Corp. 


















HECORDS 




^ TxiftKl "j j | TO 

RECORDS 


PAPILUOUS, OP-2 

Schumann 


1 of SAc All Rights R esC ' 








REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 


AFTER DARK 

STEREO / deGar Music 

RR-1077A I ( k ) ASCAP 

SIDE ONE v- © Copyright 1978 SAC 

FLAMINGO PIZZICATO - 2:43 

(Vielmo de Besgani) 

RED SHADOWS - 2:31 

(Bestgen/Cartolari/Mafaldo) 

IN YOUR EYES - 2:42 

(Willy Bestgen) 

SWEDISH HOLIDAY - 2:11 

(Mafaldo/Will Best) 

EVENING SERENADE - 2:36 

(Willy Bestgen) 

BE KIND TO ME - 3:22 

(J. Ridgeway/Mafaldo) 


CHIQUITA-2:37 

(RoedeTberger/Mafaldo) 






REPERTOIRE RECORDS 
665 HARRISON ST., SAN FRANCISCO, CA 94107 


AFTER DARK 

STEREO / f \ deGar Music 

RR-1077B I \ ■ ! ASCAP 

SIDE TWO '® Copyright 1978 SAC 

HONG KONG PIZZICATO - 2:49 

. (Willy Bestgen) 

POURQUOICHERIE - 2:44 

(Bestgcn/J. Brookhouse) 

SOLO WHISKEY -1:52 

(Willy Bestgen) 

DREAMING-3:09 

(Willy Bestgen) 

AY, AY. AY BAIANO -1:47 

■ 

MAYA IN PAJAMAS - 2:20 

(Beatrice) 

I LOVE YOU DARLING - 2:16 







I 

T M. 






COPYRIGHT 

1977 Leo Kulka 


REPERTOIRE RECORDS 


665 HARRISON ST., SAN FRANCISCO, CA 94107 


WILLY BESTGEK 

STEREO t , v DEGAR Ml’SIC 

| | '!> j 

CONCERT I\ T THE PARK 

SIDE TWO 

El Picador 
Don Jose 
Saludos Amigos 
Riding at a Gallop 
Waltz of the Trumpets 
Have a Happy Day 


® 1977 Leo Kulka 




ACS-38 / Stereo 

Serie Puerto Rico 
AGS—38 

® 1977 


SOY U^1 TRUHAN, SOY UIV SEflOR {% 

De la Cak^/Arcusa/lglesias 
Ed.: Star! Ndtas MAgica? 

SONO 10 (*) 4:19 

Aneili/Gargiulo/Adapt. esp.: Iglesias ^ 

SI ME DEJAS NO VALE {**) 2:18 
(SI Ml LASCI NON VALE) 
Rossi/Belfiore/Adapt. esp.:lglesias 
Ed.: Ariston/Notas MAgicas 

2:59 

G6mez/Hammond 

UN GORRION SENTIMENTAL!*) 3:40 
(DOMANI E UN GIORNO IN PIU) 
Balducci/Belfiore/Adapt. esp.: Iglesias ^ 
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EL GRAN COMBO IN ALASKA 
BREAKING THE ICE 


LADO-1 

2SS00380-Y 

28500380 


Lieenclar 

COMBO 

RECORDS 


1. CARBONERITO (Pete Velasquez) 

2. LAS CREENCIAS (Tommy Sanchez) 

3. AMIGO MIO — (Gabriel Romero) 

4. NO ES DE PENA (Roberto Anglero) 


P-MCMLXXXV 






IAN COMBO IN ALASKA 
BREAKING THE ICE 


X. AMOR BRUTAL (Benjamin Muniz) 

2. AZUQUITA PAL CAFE (P. Vasquez) 

3. IMAGINACION (Perin Vasquez) 

4. LA MAL PENSA (Johnny Ortiz) 



LIMITED EDITION 


THE ORGAN 
PLAYS AT CHRISTMAS 
KEN GRIFFIN 

LE 10085 SIDE 1 

STEREO XSM 75149 

1. JOY TO THE WORLD -Watts - Handel- 

2. SILENT NIGHT -Mohr - Gruber- 

3. SILVER BELL -Madden - Wenrich- 

4. RUDOLPH, THE RED-NOSED REINDEER 
-J. Marks- 

5. AWAY IN A MANGER (Luther's 
Carol) -Spilman- 

6. THE FIRST NOWELL 
-Traditional- 






THE ORGAN 
PLAYS AT CHRISTMAS 
KEN GRIFFIN 


LE 10085 SIDE 2 

STEREO # XSM 75150 

1. ADESTE FIDELES (0 Come, All Ye Faithful) 

-Oakeley - Reading- 

2. O LITTLE TOWN OF BETHLEHEM 

-P. Brooks - Redner- 

3. KRINGLE’S JINGLE -K. Griffin- 

4. HERE COMES SANTA CLAUS (Down Santa 
Claus Lane) -Autry - Haldeman- 

5. I’LL BE HOME FOR CHRISTMAS 
-Kent - Gannon- 

6. WHITE CHRISTMAS 
-Berlin- 




H/ C/y 






SIDE 1 


r V/fo 

Rossini X 

OVERTURE TO < 

“WILLIAM TELL” and 




Z 

6 ) 


THE “SIEGE OF CORINTH” 
OVERTURE 


% 




ALBUM 17 


**»»*,,.. 


0 ^ 


TRF 118 



A '* -. *< <%, 


y 




Q 


(D 

X 


Weber 

OVERTURE TO y 

“DES FREISCHUTZ” x 


< 


1 

0 


Sibelius 

FINLANDIA and 
VALSE TRISTE 


°^c n 


ALBUM 17 0^ 


TRF 309 



1 

M 



THE 

HEADLINERS 



VOL. 2 


1. THE BATTLE *J. Cash- 
JOHNNY CASH 

2. HAWAIIAN LULLABY -P. Faith- 
PERCY FAITH & his ORCH. 


HONBREAKABLE 

(x“Lp”54357) 


3. GIGI -Lerner-Loewe- ROGER WILLIAMS with Orth, 
cond. by Frank Hunter (Courtesy Kapp Records) 

4. SING ALONG (German Version) -Robert Allen* 
MITCH MILLER and the GANG 

5. DONDI -Shuman-Garson- PATTI PAGE A 

Orch. cond. by Hugo Winterhalter (Arr. by M 

, Mort Garson) Featuring The Mike Stewart 
^ Singers (Courtesy Mercury Reeords) 

6. DRAD-DOG -M. Davis- 

THE MILES DAVIS - 

QUINTET 





THE 
HEADLINERS 



VOL. 2 


1. THIS COULD BE THE START OF SOMETHING 
S. Allen* LESTER LANIN & his ORCH. 

2, THINK TWICE -Shapiro-V/illiams*Otis- BROOK BENTON 
Arr. & cond. by Belford Hendricks 
(Courtesy Mercury Records) 


6B-9 


NQNBREAKA8LE 

(x“Lp” 54358) 


TUXEDO JUNCTION -B. Feyne-E. Hawkins-W. Johnson* 
-J. Dash- JERRY MURAD’S HARMONICATS 

4. SUMMER DAYS ALONE - New words and music: 

Stuart Gotz - THE BROTHERS FOUR 

5. SOMEWHERE ALONG THE LINE -Washington- 

. Merrick- DINAH WASHINGTON Arr, & 

k cond* by Belford Hendricks A 

(Courtesy Mercury Records) A 

6. THE LAWLESS MIKE -D. Brubeck* ^ 

Pm THE DAVE BRUBECK 

J QUARTET 


shington- 

r, & A 

J 



H/ Q/V 


A \0^ iC 

^ ' 33va s /^ 
c^V S '” EI <( W 

<£> ^ 

^ Berlioz ^ 

SYMPHONIE FANTASTIQUE Y 


1. Dreams, Passions 

2. A Ball 

3. Scene in the Meadows (Part I) 


ALBUM 18 < 

C ^», SA . *-*** 


TRF 213 









S,D " °A 

V 

,*P Berlioz < 

< SYMPHONIE FANTASTIQUE T 7 


3. Scene in the Meadows (Concl'd) 

4. March to the Scaffold 

5. Dream of a Witch's Sabbath 


4^. ALBUM 18 ^ 

Cr0 * tD A. . FOR" 0 ^^ 


TRF 214 






STILLE NACHT 

KINDERCHOR DES VOLKS CHORES OFFENBACH 

Leitung: WERNER BLUM 

Oroel und Gesamtleitung: Robert Pappert 


SIDE 1 

XSM 110790 


1. STILLE NACHT, HEILIGE NACHT 

2. MORGEN KOMMT DER WEIHNACHTSMANN 

3. LEISE RIESELT DER SCHNEE 

4. STILL, STILL, WEIL’S KINDLEIN SCHLAFEN WrLL 

5. HEILIGE NACHT 

6. IHR KINDERLEIN KOMMET 

7. AUF, AUF, IHR HIRTEN 

8. SijSSER DIE GiLOCKEN NIE ICL'INGEN 


qV,LJ 








STILLE NACHT 

KINDERCHOR DES VOLKS-CHORES OFFENBACH 

Leifung: WERNER BLUM 

Orgel imd Gesamtleituno: Robert Pappert 


CS 9200 

NONBREAKABLE 


SIDE 2 

XSM I 10791 


1. 0 DU FROHJ-ICHE 

2. KLING, GLOCKCHEN. KLINGELINGELING 

3. 0 TANNENBAUM 

4. KOMMET, IHR HIRTEN 

5. ABER HEIDSCHIBUMBEIDSCHI 

6. ALLE JAHRE WIEDER 

7. ALS ICH BEI MEINEN SCHAFEN WAC’HT 
STILLE NACHT, HEILIGE NACHT 






I 


RCA 

HEamden 




2—PARADE OF THE WOODEN SOLDIERS 

(Leon Jessel) 

3—JINGLE BELLS (Traditional) 

4—WINTER WONDERLAND (Dick Smith-Felix Bernard) 

5—THE CHRISTMAS SONG (Chestnuts Roasting on 
an Open Fire) (Robert Wei Is-Mel Tornie) 

6—WHITE CHRISTMAS 
(Irving Berlin) 

Living Voices 
(N3PP-2332) 


NEW 


HOPHON 1C 


H FIDELITY 


:*\ C * • MADE ,N u s.*. 


LIVING VOICES SING 
CHRISTMAS MUSIC 

1—SANTA CLAUS IS COMIN’ TO TOWN 
(J. Fred Cools-Haven Gillespie) 




RCA 

CAMDEN 


* V CK • MADE '* U.S.„ 


LIVING VOICES SING 
CHRISTMAS MUSIC 

1—WASSAIL SONG (Traditional) 





2—Carol Medley: JOY TO THE WORLD 
GOD REST YE MERRY, GENTLEMEN 
HARK! THE HERALD ANGELS SING (Traditional) 

3—THE FIRST NOEL (Traditional) 

4—INDIAN CHRISTMAS CAROL (Traditional) 

5—LATIN LULLABY (Cancion de Cuna) 
(Traditional) 

6—SILENT NIGHT 
(Traditional) 

Living Voices 
(N3PP-2333) 




vv^ 




LM | 
2670 ! 

(PRRM-2G94) 


•'HIS MASTER S VOICE" 

STAR DUST 


Parreh-Carmichajel STAR DUST (Arr.: Jack Mason) 

• Parish-Malneck—Signorelli 
STAIRWAY TO THE STARS (Arr.: Jack Mason) 

Porter WUNDERBAR (Arr.: Richard.Hayman) 
Washington-Harline 

WHEN YOU WISH UPON A STAR (Arr.: Jack Mason) 
Dietz-Schwartz YOU AND THE NIGHT AND THE MUSIC / 
• (Arr.: Richard Hayman) / 

Debussy CLAIR DE LUNE (Moonlight) / 

> Boston Pops Orchestra 

q Arthur Fiedler, Conductor ' 

1.3:05 2.3:16 3.4:11 
3:45 5. 3:17 _6. 4r?5 


SIDE 1 

RED SEAL 


1 "ADAlS) • RADIO V” 





HIS MASTER'S VOICE - 


Rodgers-Hart BLUE MOON (An : Jack Mason) 
Sondheim-Bernstein TONIGHT (from “West Side Story”) 
(Arr.: Jack Mason) 

Debussy REVERIE (Arr.: Jack Mason) 
Harbach-Kern THE NIGHT WAS MADE FOR LOVE 
(Arr.: Richard Hayman) 

De Rose DEE? PURPLE 
(Arr.: Richard Hayman) J 

Lincke THE GLOW WORM (Arr : Richard Hayman)/ 
Boston Pops Orchestra 

\ Arthur Fiedler, Conductor ^ 

1. 3:33 2.2:36 3.4:36 ^ 


(PRRM-2095) 



mow 





> 3' 4 



**»ie 














3 ^ 

environments 10 

ENGLISH MEADOW 


SD 66010 A 
STEREO/MQ 


TIME 30:00 
MFG. IN USA 


Q 




PLAYBACK RECOMMENDATIONS 

Birds should be heard as if from a distance. 
Rushing water sound should just barely be heard 
in a quiet room and may be useful 
in setting balance and levels. 

If cartridge does not track properly, 
experiment with tone-arm counterbalance and 
check needle for wear. 

01978 

Syntonic Research, Inc. 
(SRI-4435-PR) 


say 


Co 




^ environments 10 ^ 

___ O 


NIGHT IN THE FOREST 


SD 66010B 
STEREO/MQ 


TIME 30:00 
MFG. IN USA 


PLAYBACK RECOMMENDATIONS 

The frequency range of this side is beyond hearing 
and should only be reproduced at low volume. 
You may have to adjust treble controls 
to suit your speakers. 

Wait three minutes before adjusting 
volume settings. 

© 1978 

Syntonic Research, Inc. 

(SRI-4432-PR) 


SSBtf 



EYDIE GORME’S 
GREATEST HITS 


XSM 


HE WALKED INTO MY LIFE -J. Herm 
(From the Musical Production “Maine' 
OR -G. Ruiz - R. 1. Mendez- 
(ITH THE TRIO LOS PANCHOS 
VHAT DID I HAVE THAT I DON’T HA' 







SIDE 


( MONTW 

'YTHON'S FLYINji 

saflSus \ 

ANOTHER 

^NTYPYTHQW 

^RECORD /) 


e c 0 


1. APOLOGIES 

2. SPANISH INQUISITION 

3. WORLD FORUM 

4. GUMBY THEATRE 

5. THE ARCHITECT 

6. THE PIRANHA BROTHERS 


All Rights CjantroHed by 
R 4 M Music Productions, Inc. 
a 1972 by Buddah Records 
** All Rights Reserved 


/ nc . 


tlf 810 Se^ 


2:49 


4:00 


2:58 


4:10 


9:50 




29 


4 21 


4 05 


24 


2 7 


28 




Reserved^ fxsi 


e c 0 


ra s i nc 


3. COMFY CHAIR/SOUND QUIZ 

4 . BE A GREAT ACTOR/THEATRE CRITIC 

5. ROYAL FESTIVAL HALL CONCERT 

6* SPAM 

tItHE JUDGES/STAKE YOUR CLAIM 
Vx 8. STILL NO SIGN OF LAND/ THE 
^ UNDERTAKER 

All rl9hts Controlled by 
RAM Music Productions. Inc 
01972 by Buddah Records 












SLAM 

RECORDS 

WELCOME ABOARD 
AND 

HAVE FUN WITH FRENCHIE 


2671 Compatible Stereo . 

.. » H can be played on j 

any phonograph < 

1- SOUS LE CIEL DE PARIS 

2- LA SEINE 

3- J’ATTENDRAI 

4- LA COMPLAINTE DU PAUVRE GENS 

5- LA MER 

6 - MADEMOISELLE DE PARIS 

7931 East Drive 
Harbor Island 

Miami Beach 41 
Florida 




SLAM 

RECORDS 

WELCOME ABOARD 
AND 

HAVE FUN WITH FRENCH1E 

Compatible Stereo 
can be played on 
any phonograph jj 

1- SOUS LES PONTS DE PARIS 

2- QUE RESTE -T- IL DE NOS AMOURS? 

3- FASCINATION 

4- MILORD 

5- LA COMPLAINTE DE LA BUTTE 

6- ALOUETTE 

7931 East Drive 
Harbor Islend 
Miami Beach 41 
Florida 





(THE NEW CARUSO VOICE OF TODAY) 


Side 1 



TR-18 


(TARANTELLA) 

1 - MALA FEMMENA 

2- VOLARE 

3- AMORE BACIAMI 


4- MAMMA 

O 5-DICITINCELLO VUI (Tl VOGLIO BENE) 

6 - SCA PRICCIERELLO 
7-QUANTO BELLA STAGGIONE 



All Vocals By: “GI-GP 


Music By: TONY CICCO ,0 

o^din g c o • P 





(THE NEW CARUSO VOICE OF TODAY) 


Side 2 


r 


°o 


K J TR - 18 

(TARANTELLA) 

1 - BUTCHER BOY 

2 - AL-DI-LA 

3 - SORRENTO 

4 -CHE-LLA-LLA 

5-START EACH DAY WITH A SONG 

(IMITATION OF DURANTE) BY: TONY CICCO 
6 - OH MARIE 


<• 7-REGINELLA-CAMPANOLA 
* All Vocals By: “GI-GI" 


Music By; TONY CICCO 








' 'Arcing co. >*° V 




CLIFFIE STONE AND 
THE COUNTRY HOMBRES 


T-5073 

(TI-5073) 


1. TOGETHER AGAIN (BMI-2:25) 
(Buck Owens) 

2. IT'S SUCH A PRETTY WORLD 
TODAY (BM 1-2:25} 

(Dale Noe) 

3. THINK OF ME (BMI-2:25) 

(Don Rich-Esirella Olson) 

4. CRYING TIME (BMI-2:39) 
(Buck Owens) 

5. DEL RIO (BMI-2:40) 

(Margie Warren) 



TOGETHER AGAIN 

CLIFFIE STONE AND 
THE COUNTRY HOMBRES 





tower 



(Eddie Munson- 
. THAT RAGTIME SUFFRA 
7. OH HELEN! (ASCaP-:55 

8. YOUR BABY HAS GONE_ 

PLUG HOLE (BMI-2:03) 
(Prof. Seigfried Gildenblatten 








I. LUCKY JIM (BM 1-2:40) 
(Bowers-Horwitz-Nouveau) 


2. COLLEGE LIFE (BMI-2:00) 

(Porter Emerson Browne-Henry Frantzen) 


3. LUSCIOUS SLICES (BMI-3:I6) 

(F. Arthur Nouveau) 

4. MEMORIES OF AN OLD SOLDIER 
(BM I -12:25) 

(I. T. Whitcomb) 





T-S071 O 

(T2 5071) ** 


I. THEY'RE WEARING 'EM HIGHER 

- IN HAWAII (ASCAP-3:I2) 

(Joe Goodwin-Halsey K. Mohr) 

2. I'VE BEEN ILL (BMI-2:45) (I. T. Whitcomb) 

3. THEY GOTTA QUIT KICKIN' MY DAWG AROUN' (ASCAP-2:55) 
(Webb M. Oungst-Cy Perkins) 

4. SANDCASTLE - A DAY BY THE SEA (BMI-3:I8) 

(F. Arthur Nouveau) 

5. SADIE SALOME GO HOME! (ASCAP-I:57) 

(Edgar Leslie-lrving Berlin) 

6. THE END OF ME OLD CIGAR (ASCAP-I:55) 

(R. P. Weston-Worton David) 

7. PURPLE PASSAGE - AN EPILOGUE 
(BM1-2:I0) (I. T. Whitcomb) 















THE JACK D'JOHNS 
46 AUSTIN STREET 
NEWTONVILLE, MASS. 01260 


HAPPINESS IS THE 

Jack D’Johns 


SIDE ONE: 


Sweet Caroling — Stonebridge Music Inc. — 3:12 
Buglers Holiday — Mills Music Inc. — 1:20 
Love Story — Famous Music Inc. — 4:11 
Caravan — American Academy of Music Inc. —4:11 
Aquarius/Let the Sunshine In — United 
Artists Music Co.. Inc. — 4:43 





THE JACK D’JOHNS 

46 AUSTIN STREET 
NEWTONVILLE, MASS. 01260 

HAPPINESS IS THE 

Jack D’Johns 

Hitchin 'a Ride — Intune Inc. — 1:54 
Trumpet Medley — 4:44: 

SIDE TWO: • 

Cherry Pink and Apple Blossom White — Chappell & Co. Inc. 
Java — Tideland Publishing Co. 

Sugar Blues — Clarence Williams Publishing 
Taste of Honey — Songfest Music Inc. 

Circiribin — Boston Music Co. 

Brasilia — A/mo Music Corp. — 1:24 
One of Those Songs — Duchess Music 
Corp. — 2:25 

Put a Little Love in your Heart 
— Duchess Music Corp — 3:48 












records — 

LOVESTAR: Music From The Heart 
JIM SfMS 


Produced By: 
Heber Johnson 

(VPAG-LS-785-A) 


1. HELP ME TO BE ME 

Composed by Jim Sims; Arr. By; John Beal 
© Sonshine Publications, ASCAP 


2. AS THE BABY CRIES 


3. MOMENT BY MOMENT 


4. THE PROMISE 


5. LORD, LET ME BE A FRIEND 






. .. 1 2 3 4 5 6 records— 

LOVESTAR: Music From The Heart 


Produced By: 
Heber Johnson 
(VPAG-LS-785-B) 


JIM SjMS 


/ 

( < 


1. LOVESTAR 

2. ENOUGH TO MAKE THE STARS SHINE 

3. LORD OF LOVE 

4. NOW ONE LOVE IS TWO 

5. EASTER 

6. MUSIC AND MAGIC 








I KITT-TEN 
| records 


LADOB 

STEREO 





. c,PECI4< 

° F COLUMe/ 4 






®..„ 






Marcas Re&- ^ 


v^ V 





. $PECI/f/ 

oF COLUMN 




C %, 


,r »bi a n 


Marcas m- 







•k p .. 


<5 

Cj 


Nr 


C0, "Z 3 ’' m MarcasRe^'"^ 
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JUKE E 
SATURDAY 


1. MELODY OF LOVE 
SAMMY KAYE 


• SIDE 1 

XSM 153136 

JUKE BOX SATURDAY NIGHT 
THE MODERNAIRES 
WHAT IS THIS THING CALLED LOVE 
ARTIE SHAW 
MANHATTAN 

JIMMY DORSEY AND HIS ORCHESTRA 
LET'S DANCE 

BENNY GOODMAN AND HIS 
ORCHESTRA 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 


!HP 







JUKE BOX 
SATURDAY NIGHT 


MY DREAMS ARE GETTING BETTER 
ALL THE TIME 

LES BROWN AND HIS ORCHESTRA 


SIDE 2 
XSM 153137 


TUXEDO JUNCTION 

GENE KRUPA AND HIS ORCHESTRA 
WOODCHOPPER'S BALL 

WOODY HERMAN AND HIS ORCHESTRA 
CIRIBIRIBIN (They're So In Love) 

HARRY JAMES AND HIS ORCHESTRA 
IN A SENTIMENTAL MOOD 
DUKE ELLINGTON AND HIS 
ORCHESTRA 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 






ALL TIME 
GOLDEN HITS 


1 COME ONA MY HOUSE 
ROSEMARY CLOONEY 


SIDE 1 
XSM 153134 


2. SINGING THE BLUES 

GUY MITCHELL 

3. CRY 

JOHNNY RAY 

4. DIAMONDS ARE A GIRL'S BEST FRIEND 

CAROL CHANNING 

5. IF I DIDN'T CARE 

THE INK SPOTS 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 





ALL TIME 
GOLDEN HITS 


1. THAT LUCKY OLD SUN 
FRANKIE LAINE 


SIDE 2 
XSM 153135 


2. DID YOU EVER SEE A DREAM WALKING? 

BING CROSBY 

3. LAVENDER BLUE 

DINAH SHORE 

4. LOVER COME BACK TO ME 

NELSON EDDY 

5. BLUEBERRY HILL 

GENE AUTRY 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 







SIDE 1 


7. YA GOT LOVE (vr Jimmy Rushing) 

8. I WANNA BE AROUND MY BABY ALL THE TIME 

(vr Jimmy Rushing) 


INTERNATIONAL ASSOCIATION OF 
JAZZ RECORD COLLECTORS 







TONY ORLANDO & DAWN 
SKYBIRD 


AL 4059 

(AL 4059 SA) 

1975 Arista Records, Inc. 


SIDE 1 
33 1/3 RPM 


SKYBIRD— 3:30 

(Bruce Roberts/Carole Bayer Sager) 

JOLIE — 4:05 

(Irwin Levlne/L. Russell Brown) 

COME BACK BILLIE JO — 2:57 


(Mitch Murray/Tony Macaulay) 

PERSONALITY — 3:37 


(Lloyd Price/Harold Logan) 

KELLY BLYE — 4:20 


(Irwin Levlne/L. Russell Brown) 


Produced By Hank Medress & Dave Appell 
for Medress & Appell Productions, Inc. 





TM 


TONY ORLANDO & DAWN 


SKYBIRD 


AL 4059 

(AL 4059 SB) 

19751 Arista Records, Inc 


SIDE 2 
33 1/3 RPM 


ALL IN THE GAME 


3:12 


(Dawes/SIgman) 

DANCE TO THE MUSIC — 2:36 


S rwln Levlne/L. Russell Brown) 

ID YOU EVER THINK SHE’D GET AWAY 
FROM YOU — 2:37 
(Richard Snyder) 

STRAIGHT AHEAD— 3:30 
(Dave Appell/Fran Robins) 

THAT’S THE WAY A WALLFLOWER GROWS—2:57 

(Dave Appell/Sandy Linzer) 


Produced By Hank Medress & Dave Appell 
for Medress & Appell Productions, Inc. 








HENRY MANCINI 


ST-5015-a f% STEREO 

J 33% R.P.M. 


1. MOON RIVER 

(Manclni-Mercer) 

2. PINK PANTHER THEME 

(Mancini) 

3. DEAR HEART 

(Mancini-Evans-Livingston) 

4. happy mm 

(Lowden) 

5. THEME FROM Mi. MSOSf 

{Mancini) 

(Mancini) 


ST - 5013 



ST-5015- 


V 


KENRY MANCINI 



STEREO 

33% R.P.M. 


t. mm <mm is* 

(Mancfni) 

2 . bays m mm and m$m 

{Manclni-Mercer) 

3. CHARADE 

(Manclni-Mercer) 

4 WEEKEND PASS 

fLowden’, 

s. mm elephant wkm 

(David-Manclnf) 


ST - §H1S 




*0 




Budget souho c< 









THE LITTLE DRUMMER BOY 
THE HARRY SIMEONE CHORALE 


MCA-16006 

KS 6 3460 A 


1. THE LITTLE DRUMMER BOY 
(Simscno-Davis-Onorsti) 

2. HALLELUIAH 
Adapt by Harry Simeone 

3. TWAS THE NIGHT BEFORE CHRISTMAS 
(Kan Darby) 

4. WHAT CHILD IS THIS? 
(Arranged by Harry Simaona) 

6. CAROL OF THE BELLS 
(Arranged by Patar Wilhouaky) 





ARISTA 


AB 4164 BARRY MAIM I LOW 

(AB 4164 SA) EVEN NOW 

(P) 1978 Arista Records/) nc. 


SIDE 1 
33 1/3 RPM 


1. COPA<bABANA (AT THE COPA) (4:08) 
(B. Manilow & B. Sussman) 

2. SOMEWHERE IN THE NIGHT (3:26) 

(W. Jennings & R. Kerr) 

a A LINDA SONG (3:20) 

(B. Manilow & E, Anderson) 

4. CAN'T SMILE WITHOUT YOU (3:13) 

(D. Martin & C. Arnold) 

5. LEAVIN' IN THE MORNING (3:25) 

(B. Manilow 8i M. Panzer) 

6. WHERE DO I GO FROM HERE (3:07) 
(P„ McGee) 


PRODUCED BY 

RON DANTE & BARRY MANILOW 

Unauthorized duplication is a 1 
violation of applicable laws. 



AB 4164 BARRY MAN I LOW SIDE 2 

(AB 4164 SB) EVEN NOW 33 1/3 RPM 

@1978 Arista Records, Inc. 


1. EVEN NOW { *' 

(B. Manilow & M. Panzer) 

2. I WAS A FOOL (TO LET YOU GO) 

(B. Manilow & M. Panzer) 

3. LOSING TOUCH 

(B. Manilow, B. Sussman, J. Feldman) 

4. I JUST WANT TO BE THE ONE IN YOUR LIFE 
(M. Price & M. Panzer) 

5. STARTING AGAIN 

(B. Manilow & M. Panzer) 

6. SUNRISE 

(B. Manilow & A. Anderson) 


(3:28) 

(3:29) 

(2:40) 

(3:39) 

(2:40) 

(3:16) 


PRODUCED BY 

RON DANTE & BARRY MANILOW 


Unauthorized duplication is a * 
violation of applicable laws* 



CHASE 
PURE MUSIC 


72 SIDE 1 

:0 i A L AL 32572 

(£> 1974 CBS, Inc 

1. WEIRD SONG #1 5:38 
-B. Chase- 

2. RUN BACK TO MAMA 3:11 
-B. Chase - J. Peterik- 

3. TWINKLES 7:12 
•B. Chase- 








CHASE 
PURE MUSIC 


>72 SIDE 2 

iO Wii. ; BL 32572 

® 1974 CBS, Inc. 

I BOCHAWA 5:47 
-B. Chase- 

2. LOVE IS ON THE WAY 3:45 

3. "cLoIe^UP TIGHT 7:36 
-B. Chase- 










Side I 

R5-111874-A 
33'/3 RPM 


1. THANK THE IORD-3:0O 

2. DON'T QUIT—3:35 

3. OH MOTHER, PRAY FOR M£-2:28 

4. OH YES I'M COIN'—2:33 


# 


VIRTUE RECORDING STUDIOS 
1618 N. Broad St., Phila., Pa. 19121 
(215) PO 9-9479 


Side II 
RS-111874-B 
3314 RPM 


6. YOU CAN'T HURRY GOD-4:27 

7. NEW BORN $OUl-2:39 

8. HE'S GOOD LORD—3:01 

9. WE'RE MARCHING IORD-3:04 


VIRTUE RECORDING STUDIOS 
1618 N. Broad St., Phila., Pa. 19121 
(215) PO 9-9479 







SISTEMA COMPATIBLE 




MASTER 


uu 


GUIT ARRAS ELECTRO SONIC AS 


1. -LA CARIOCA 

2 . -GALVESTON 

3 . -D£JA Q[/£ VUELVA EL AMOR 

4. -LIMITES DE ALABAMA 

5 . -ANNA 

6 . -BLUESETTE 


BUDDY MERRILL, SU GUITARRA 
*«*. YO ROUE ST A 


ftNT° R 




GRABACIONE5 




















1. -PERFIDIA 

2 . -LOS V.MVENES DE TU MENTE 

3. -WABASH BLUES 

4. -SWINGIN 'SWEETHEARTS 

5. -EL MANICERO 

6 . -HAVA NAGILA 

BUDDY MERRILL, SU GUITARRA 
YORQUESTA 


A P °R GRABACIONIS aNT° R ' 


SISTEMA COMPATIBLE 
DUOTONE EST^REO MASTER 


GUITARRAS ELECTROSONICAS 














REC °RDS, INC., 




JACKIE GLEASON PRESENTS 


CAPITOL MARCA R Eq 
,S>* ’ * *Ll 


MUSIC, MARTINIS, AND MEMORIES 


1. I GOT IT BAD AND THAT AIN'T GOOD 

(D. Ellington-P. Webster) 

2. MY IDEAL 

(Wh it ing-Chase-Robin) 

3. I REMEMBER YOU 

(V. Schertzinger-J. Mercer) 


ASCAP 3:25 
ASCAP 2:31 
ASCAP 3:12 


SM-509 

(SMI-509) 


4. SHANGRI-LA 

(M. Malnick-R. Maxwell) 

5. IT COULD HAPPEN TO YOU 

(J. Van Heusen-J. Burke) 

6. SOMEBODY LOVES ME 

(Gershwin-DeSy I va-Mac Donald) 


ASCAP 3:27 
ASCAP 2:50 
ASCAP 2:58 


Orchestra Conducted by Jackie Gleason 
Trumpet Solos by Bobby Hackett 


EOLATION OF *PPL,CabiJ 




CAPITOL MARCA R£q 
,S>* * ’ * *Ll 


V JACKIE GLEASON PRESENTS 
MUSIC, MARTINIS, AND MEMORIES 


1. THE SONG IS ENDED 

(Irving Berlin) 

2. ONCE IN A WHILE 

(M. Edwards-B. Green) 

3. I CAN'T GET STARTED 

(V. Duke-I. Gershwin) 


ASCAP 2:21 


ASCAP 3:13 


ASCAP 3:24 


SM 509 

(SM 2-509) 


4. YESTERDAYS 

(J. Kern-O. Harbach) 

5. I'LL BE SEEING YOU 

(S. Fain-I. Kahal) 

6. TIME ON MY HANDS 

(You mans-Adamson-Gordon) 


ASCAP 3:04 


ASCAP 3:01 


ASCAP 3:07 


Orchestra Conducted by Jackie Gleason 
Trumpet Solos by Bobby Hackett 






I 1. REPETITION 2:55 
(Rpfti) ASCAP 
I 2. TrtE BIRD 4:40 
(Parker) BMI 

V 3. CARDBOARD 3:05, 


THE VERVE YEARS 


CHARLIE PARKER 

VE-2-2501 
RECORD 1 
Side 1 

Stereo 

Inti.#2632 046 
W Ind. Inti.#2367 212 


4. VISA 2:55 
(Parker) BMI 

5. SEGMENT 3:17 
(Parker) BMI 

6. PASSPORT 2:56 
(Parker) BMI j, 

Originally produced by ^ 
Norman Granz 


'ft INCORPOR^ 




THE VERVE YEARS 


CHARLIE PARKIER 

VE-2-2501 
RECORD 1 
Side 2 

Stereo 

Inti,#2632 046 
a Ind. Inti.#2367 212 


1. APRIL IN PARIS 3:03 
(Harburg-Duke) ASCAP 
mfk* W 2. SUMMERTIME 2:43 
f I (Gershwm- Heyward) ASCAP 
v \ J 3. IF I SHOUILp / OSE YOU 2:43 
(Robin -Rainier) ASCAP 

4. I DIDN’T KNOW 
WHAT TIME IT WAS 3:09 
(Rodgers-Hart) ASCAP 

5. EVERYTHING HAPPENS 
TOME 3:13 
(Adalr-Dennls) ASCAP 

6. JUST FRIENDS 3:26 
(Lewis-Klbnner) ASCAP ' 
Originally produced by 
Norman Granz 

I / 

f x 

JNCORPO *^ 0 


r ' 00 „ 





18 
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THE VERVE YfARS 
( 1948 - 50 ) 

CHARLIE PARK 

VE-2-2501 
RECORD 2 
Side 3 
Stereo 







Inti.#2632 046 
Ind. Inti.#2367 213 


\ 


% 






1. STAR EYES 3:26 
(Raye-DePaul) ASCAP 

2. BLUES (East) 2:42 
(Pirker) BMI 

3. I’M IN THE 1 MOOD 
FOR LOVE 2:48 y. 

(McHugn - Fields) ASCAP 

4. BLOOMDIDO 3:21 
(Parker) BMI 

5. AN OSCAR FOR 
TREADWELL 3:17 

(Parker) BMI 
Originally produced by 
Norman Granz ^ 

i ^ 

P ° Ly OOR iNCORPOR^ t0,% 



A 



00 




THE VERVE YEARS 


1. MOHAWK 3:45 
(Parker) BMI 

2. MY MELANCHOLY 

(Norton-tumettf ASCAP 

3. LEAP FROG 2:26 

(Parker) BMI 

4. LEAP FROG 
(Alternate Take) 1:58 

(Parker) BMI 

5. RELAXIN’ 

WITH LEE 3:51 

(Parker) BMI 
Originally produced by 
Norman Granz 4 


CHARLIE PARKER 

VE-2-2501 
RECORD 2 
Side 4 

Stereo 


Inti.#2632 046 
Ind, inti.#2367 213 


f °OR INCORPOR^ 




Not On Original Film Track 


THE LOVE MACHINE 

Composed And Conducted By 
Arty Butler 

Album Produced By Neely Plumb 


STEREO 


4 HE'S MOVING ON (THEME FROM 
THE LOVE MACHINE) (MAIN TITLE)2:51 
VOCAL BY DIONNE WARWICKE 
THE WHITE FOX 3:13 
NEW THREADS ON PARADE 1:50 
AMANDA AND ROBIN IN LOVE 2:12 
HOUSE PARTY. PART I 1:25 
BACKSTAGE: THE CHRISTIE LANE SHOW 1 :28 WP 
* AMANDA-VOCAL BY ggl 

DIONNE WARWICKE 3:12 (Prod. By 
Burt Bacharach And Hal David) 

4 Colggq3S,Musid : Corp.//\§CAP i mSm 

All Others Published By SqiBen Jk 

Gems-Columbia Music/lnaPiMI M 


SCEPTER 

RECORDS 


SPS 595 

SPS 595 A 



SCEPTER _ 

RECORDS 


Not On Original Film Track 


THE LOVE MACHINE 

Composed And Conducted By 
Arty Butler 

Album Produced By Neely Plumb 


TEREO 


LOVE CLOWN LOVE 1 :53 
HOUSE PARTY, PART I I 2:13 
AMANDA-VOCAL BY DIONNE WARWICKE 2:00 
FAREWELL AMANDA 2:35 
THE WHITE FOX RETURNS 1:41 
HHE'S MOVING ON (THEME FROM / 
THE LOVE*MAC HI NE) VOCAL BY 
DIONNE 2:42 (Prod. By : 

Burt Bacfx®^^fed Hal David) 

■+ C o I g etn s ~|v1us 1 c> p r - p r/ AT|p AP 




Special Products 



i/e Gone-Count Basie and His 


- Glenn Miller and His Orchestra 
ig to See the Light-Duke Ellington 
lestraj Joya Sherrill* Vocb / 

World on a String— 




Special Products 



* Kellogg a presents 

Big Bam* Classics 


Side B 

DPL1-0438 (e)-B 

1 Skylark--? ... . Hines ;v>d His Orchestra; 

Billy fokstine, Vocal 

2 Chattanooga Choo Choo—Glenn Miller and His 
Orobesua; Tv: Bpneke and The Modernaires, 
VOCdi 

3 Opus Number One - Tommy Dorsey and 
His Orchestra 

4 On the Sunny Side of the Street- 
Lionel Hampton and His Orchestra; 

Lionel Hampton, Vocal 

5 Begin the Beguine--Artie Shaw and 





WARNING: Unauthorized reproduction of thi* 
recording Is prohibited by Federal law and subject 
to crimin'*! prosecution. 


® 1979, ABC Records 


BY ARRANGEMENT WITH 
ABC RECORDS, INC. 


33Vs RPM 

STEREO 


Count Basie and The Mills Brothers 

Count Basie/The Mills Brothers 


GENTLE ON MY MIND - 2:39 
GLOW WORM - 2:21 

SENT FOR YOU YESTERDAY AND HERE 
YOU COME TODAY - 3:34 
I'LL BE AROUND — 2:40 
EVERYDAY I HAVE THE BLUES - 2:54 










D SENTIMENTAL - 
Y RIVER - 3:27 
IWN-DOWN - 2:31 
PARIS-4:03 > 



































Side 2 

33 1/3 RPM 
® 1976 



WOODY SHAW 
Eight Classic Jazz Originals 



1. In Case You Haven't Heard 

2. Tomorrow's Destiny 

3. Beyond All Limits (Bossa Nova) 

4. Beyond All Limits (Swing) 

All Compositions by Woody Shaw 


JA 1218B 

STEREO 

6123N1B 









STEREO 



MARANATHA! SINGERS 


r Psabns !A five 


MM0097A 

Printed in U.! 


Psalm 113 (Sins Together) 5:25 
Tom Howard and Bill Batstone 
Psalm 84 (How Lovely Is Your Dwelling Place) 5:37 
Tom Howard 

Psalm 92 (It Is Good To Give Thanks) 4:36 
Tom Howard and Bill Batstone 
Psalm 143 (In The Morning) 5:32 
Bill Batstone 

Psalm 40:1-6 (I Waited For The Lord) 4:51 
Bill Batstone 


All songs©1983 by 
Maranatha! Music 
(ASCAP) 

v P.o. Box 1396, ( 



STEREO 



MARANATHA! SINGERS 


‘VscSms 


MM0097A 

Printed in U.S.A, 


Psalm 23 (The Lord Is My Shepherd) 4:20 
Tom Howard 

Psalm 148 (Praise The Lord From The Heavens) 4:30 
Tom Howard and Bill Batstone 
Psalm 86 (Hear O Lord) 4:18 
Tom Howard and Dori Howard 
Psalm 131 (Stilled And Quieted My Soul) 4:57 
Tom Howard 
Psalm 19 

(The Heavens Tell The Glory/God’s Perfect Law) 6:42 
Tom Howard and Bill Batstone 


All songs©1983 by 
Maranatha! Music 
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mum 


"GAON 79 

nuan to* maana 


11NV' 


lisa 


mm* 


RPM 


CBS 83618 
A 


You’re Sixteen 3:08 TTWy-VV na JIN .1 
Remember Our Soirg- 4:48 nanaon 5y ntavi .2 
Forget About Marriage 4135 roaifc JIN *pN *3 
Benjamin 5:30 V»*aa .4 
Lights On 4:19 VH7) TIN *5 

Lyrics: H. Hefer 19H *n : 

Music & Arr.: D. Seltzer .*T : OHT3y> 0>an!? 

> ® 1979 CBS Records Ltd. 

% -9 


^\S RECORD PROHIBITED 








^ JO SIH9IH nv 



David King Of The Party 4:31 to *m -1 

Daddo — My Friend 4^1013*7 *2 
Out Of The Depths TflT O’payaa *3 
Jasmine 3:03 ynv* A 

The Messiah’s Donkey 4:18 tvwan 'y'O m«nn .5 
I Believe 3:36 V&NB .6 
Lyrics: H. Hefer i£>n .n : o>5»3 
^ Music & Arr.: D. Seltzer .1 : OVTOV1 , 

% © 1979 CBS Records Ltd. ^ 


US*** 0 






11*0" 


"GAON 79 

nunn rn^v^rn 


aim’ 


RPM 


33 


CBS 


83618 


^ W\S HtCORD PROHIB/rfo 
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H IX 

4:16 pn npn* - TiN-o\y nn>n (n*yo n^yo) n;mo .1 
4:56 p’£> npns - ^riDV ^riD vnno ^nro aw .2 
5:56 p>D Hpn* - TIN-D\y nn'n no .3 
•48 p >3 npni* - iiN'D\y nn>o onns mtP* oi*n .4 

p>o npn* ionn^v 
pNnn D“l>nv : P^o 


82936 A 
STEREO 
33V 3 RPM 
ACUM 


fi p>wn 



Music 


^\S RttORO PROHIBITED 





3 13 

6:15 p’D npns - ' inn * 'in 3 (* i*n noi a « no ) nvn «) on ) .1 

5:30 p>D npuii - id TTiD^N on n * .2 
5:40 p>D np>ns - tin-ow nn >» VP * nanN .3 
2:57 p>D npns - -iwovy n>vo npnivn * na)nN , rmo * H 3 N .4 

p>D npus :D'n3’v 
pN'in Q-Pny : p'DO 


82936 B 
STEREO 
33V 3 RPM 
ACUM 


ftp'VW 


Music 



^ ^\S R1C0RD PROHlBlTfo 





(ftStWEO UNAUTHOBW/, 


Matti Caspi 


# CBS 80779 


Dan nan There it goes again 

lllh nr#Oiud Manor 

iaia Gogo 

nan nnN Ehud Manor 
nnxy ry It's a sad city 
inN nann Tirtza Atar 
im UV Friday's back again 
nan 1THK Ehud Manor 
o!&y nna Covenant of love 


nan nnN Ehud Manor 

01976 CBS Inc, 

'ti[ 








RESERVED UNAU THORIZeo 


CBS 80779 


MrM nKVX l 7'n y 'ip SuziDulcinea 

piipui mil Dalia Rabikovitch 
>ann > 3 Vn\y >ny*p Who'd believe you'd leave 

nun iVrjN Ehud Manor 

"UiynV l7in uv op Day after day I go to you ^ 
3 f py > Ya'acov Fichman ^ 

y % nmu%n$!>»n Lullaby to my guitar 

iron ililN Ehud Manor 

1 © 1976 css intr ^ 


ojuawow 
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SHALOM HANOCH 


33 X RPM 
CBS 81902 


.2 6:52 opsn .\y — ^n>in .») rm»av *1 
7:44 d^n m >) o>upv .3 10:18 (t^n ,\y) 
in!? : npsn 

1. Strike (M. Ariel — S. Hanoch) 6:52 
2. Scooter (S. Hanoch) 10:18 
3. Mellow Nights (S. Hanoch) 7:44 
Produced by Louis Lahav 

\ (P) 1977 CBS INC. A 


^ -\V\\S HtCORO PROHIB/Tfo 






*pjia o*tn — tun 

SHALOM HANOCH — A MAN WITHIN HIMSELF 


33 '/, RPM 
CBS 81902 


Cp3n ,\y)) mt w *2 7:37 cpin .\y) io*y paria o*tn .1 
— tJNnn .d) *npn> .4 6:35 cron w) ooiyw .3 
5:37 *fon .w/pon .vy — iNrp .1 — o>in*cm .> 
mP >nP : npon 

1. A Man Within Himself (S. Hanoch) 7:37 
2. In A Strange City (S. Hanoch) 5:30 
3. Clocks (S. Hanoch) 6:35 
4. Just Dance With Me (M. Ariel — Y. Rotblit — ^ 

D. Ben Zeev — S. Hanoch/S. Hanoch) 5:37 ^ , 

Produced by Louis Lahav ^ 

. %4 (£) 1977 CBS INC. 


^ HtCORO PROH/B/rfo 
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*>$ roitsm rutr>n ?»nBr* 

GOOD OLD ERETZ ISRAEL VOL. Ill 

niay 2 — (■’sas/pin^s . 1 ) V?u *t» tot wo .1 
••a nmsn toaa .3 — oem .V’s^n .x) iw ant 
/ry’tot .i) B'V narm mar .4 — oai»/iEnntot . 3 ) 
«*-toi 'ns aiaspn awn .5 — cnrw .x 
Ciot .’) 

up uaa : D’TOi’ 
tot' * 

•>17 ansra v *• 

(P) 1977 Lltratone ltd 





ALL RIGHTS OF 




^****» team (Qn/ ^. 


PHONQDOR 


Up *W3K / p'DIM** PPM 
ARIK EINSTEIN/AVNER KENNER 


18136 

B*ipM 


Side 2 
33 

8toreo 


• »a p*n nattsm n3ir>rT?*nitr' rw„ 

GOOD OLD ERETZ ISRAEL VOL III 


/*omB .a) waeu ur x — (?mn a/nox .x) W a 
— (up .x/p^x’a a.n) uwn mrwD .3 — oprnr a 
mi a (unfix .wn/po .x) **n: n? .4 
(lD«n .a/imr* .a) 
nap uax : dtoj 

UV 3WH t •• 

(P) 1977 Lltraton* ltd. 


bbwom** 0 ® 
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Q^\ 

^ FOLK SONGS 

OF ISRAEL 

1. KINNERET — CHAVA ALBERSTEIN 








V 


2. TO 


^ THE NUT ORCHARD — THE PARVARIM 3. SORROW % 
— MOUSTAKI 4. I HAVE A GARDEN — SHULIE HEROLD % 
5. MOONRAY — YEHORAM GAON 6. BEAUTIFUL NIGHTS 
OF CANA'AN — OSNAT PAZ. GIVATRON & GILBOA 
7. EVENING AGAIN — SHIMON BAR & ALIZA KASHI 


Side 2 n 


64820 

B 


33 _ 

— \)>h *k *2 pwTfrx mn — m*a .1 
— \x *7 v> A >pooiQ — mu *>m *3 omnan 
A pN) o*nn> — pp *5 *Pvin >;?iv> 
n»\y>»m inoyian ,ta toon — iv*>a 
in yivaw — hi a^y *7 \ni^ 

>wp m>^yi 




W ISRAEL 


vinw’ 


DJ1IBH01W 0®** 





^\s HtCORO PROHlB/ffo 




*1013 -wseo »n» 

Wp' Mati Caspi/Another Side 

F :ni - ' s 

2:53 OH )n3) 03 03 ’T? In 3^3 .1 > 
1:03 OV? 3NX3) HID 713HH H? HD 13H31 .2 
2:17 c»nni irn«) m no^no nine .3 
, 4:53 (UN rVHptf) D’pmfoO .4 

* 3:02 (*ll3D TIHN) ’3N3 nN HN*1 ’D .5 

V 2:20 (’itit nnu) ni*?Dty .6 

fc ’9pj ’«8 :OHijyni o^nVn bs 


| 33 * RPM 
i STEREO 


CBS 84269 
ACUM 


MCORO PROHIBITED 





xnim n»n nvam - mvum nin < 

CHAVA ALBERSTEIN LIVE AT TZAVTA 

STEREO 33/, RPM 

CBS 83773 

__ __ _Ja 

'H IX 

3:16 twuU .n — Ni>D\y .n *1 

3:29 .n — nvdvjj .*i nnyn ^ 19 * *2 

3:10 .1 : jinny / tinu pn% ‘lasn jin >iiu .3 

^ 3:07 nPnno .> : Tinny / >potn» 'nv> >jmr> ns A 

2:43 uid^n .1 : Tinny / pjNUNnn 'nvi o* m *5 
% 1:30 nun .» — >mt j nrtnv A 

3:05 >pt>P>i .» — *ijin .n >j>aji >Vt>ti10d .7 
/ >iujni)3 n»y o>nDiDn ^y *8 
2:51 vyvn j — nnn v *> : nnny 

'O' 

^ V’D\y-a5K nip : mo>» oniay n© 

© 1979 CBS Records Ltd. 
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Nnnata n»n nytnn - mi?»ani nin 


CBS 83773 


4:26 >oay — nvsw .1 i«i* 3333 4 
2:50 t»p-r>'rTn .a — n5>N .t ov *nP •pin 4 
2:55 >pt>3p'1 .O — YI3H .1 jmNtt ’3N 01» t>3 .3 
4:36 >po3P’i .n — ap-ino »mpn o>v>3 .4 
2:50 vn>n .3 — ^on .k ft»»Pn nu .5 
4:30 nmN .v — imnPN .) nawo vw .6 
^ p’ounaPN mn : muny o'roy ^ 
^V. (P) 1979 CBS Records Ltd. 


[J&UlJJ CHAVA ALBERSTEIN LIVE AT TZAVTA 

STEREO 33!! RPM 


^\S HtCORO PROHIBIT 
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Shanachie-21002 


1. Galitsianar Tantsel 

2. Old Sher 

3. Fun Der Khupa 

4. Doina 

5. Kallarash 

6. The Bride’s Waltz 










Shanactiie-21002 


ZEV FELDMAN & ANDY STATMAN 

1. Ternovka Sher 

2. Kaleh Bazetsen 

3. Gypsy Hora And Sirba 

4. Fihren Di Makhetonim Aheim 

5. Alineinem 

6. Wedding March 
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y^arnm ^ 

fjy fty^HED-ARZI J ** 

J MADE IN ISRAEL 

^ awn 30 ^-otbmn nnnwi 

7 The Great Songs of the Last 30 Years 



| ACUM 

6K£ 


1 


Stereo-IVSono 
2x BAN 14723 

Side 1 “TS 


Zemer Zemer Lakh (WU .>) >»»y ,lNrp .K — 77 7m not *1 
Yatsa’nu At ’im .*r ,*TDh .n — vk msp *2 
\ Hayu Zmanim .») .)3 non .n — wmx l>n *3 i 

I, (vmvnN jo) rmn .u — oi^> 7 DN 51 *o bK *4 £> 

Al Na Tomar Li Shalom ^ 

# Hareut (nx> .3) iDlK .N ,>Yn .n — TiW)7) *5 


,ymt?K .3 : nony — n"n^a n>\s> mvmtt *6 

Potpouri PaSmach .2) >ND>y .1 

Be’er Basade .vm .y — nwa v*o .7 
ymbN .a ,onPn *w — 7717 ms .$ 






Ana Pana Dodekh (p»n .?) 








«% 


# fSffii/£[) . UNMJItW WS ® 




,S# 


RECORD prohibited 
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| ACUM 
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Original Soundtrack Recording DlDil ‘Pill '‘lljPttn ^lRFl'IDD 


S 70093 
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CHAVA ALBERSTEIN 






'K 7 if 


CBS 65247 


(iirtN.o — lonnPN .j) nawo v# .2 (now o) *n» .1 

— np-nno .’) "ro’oPan” oy — 1*»> o*ai»n «k tionP .J 
:'voy oinn — o>pN‘>’i' TNn ) ow »kP “pin .4 (’son .o 
(oo>P .i — nuoPN .t) wyn nn nnaP .S (JiP’N .1 
(now .3) "ni’wPon” oy — nPii vw .6 
>ptoPo .o .2 ,mwN .p .1 : onii’y 
>dco .o .5 .n '.4-onsoip .n 3 ,6 
® 1973 CBS Inc. 

^ A °t IN ISRAU 7xnW’ 


«0fo w mm 




ALL RIGHTS Of 




(■roobN .7 : nay oinn — hnh p’» 7»sn sin »io .1 
*bN .n) ''nj’Dban" oy — i»m no .3 (nb>N .7) jmbiv .2 
->oban" oy — ’j*an *b7>nwa .4 (bNYio .n — v>o\!na 
oy oio by mbs .5 (>po:b'i .a — 7 dn .n) "nj 
(>at?3 .o — ab _ mo .>) nyon by oro 
paw .» .1 ,2 : D>7i3»y 
lasoip .7 .4 ,3 ppwb>i .n .5 
(E) 1973 CBS Inc. 
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GOOD 


ERETZ 


ISRAEL 


CBS 83590 A 

ACUM 


33 £ RPM 
STEREO 


31*1 K nwo j?n 

'K IX 

4:00 osn o^n) o»y»» l 
3:41 non D^n) BS1«;n ’jn« 2 
3:07 nsn o^n) *jnn dk 3 
4:22 nsn D w n) *V”n nan* Tty 4 
3:40 cxnaty apr) o^aan Vk 5 
airm ntyo iD’anV 
rram |V*»K iD’iiay 

"pjn D1*?ty I’Vxp’OID P*»DB 
(P) 1980 CBS RECORDS LTD 
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5:30 (*p)n .4 

psn otovn in!? >n^ : npsn 

® 1978 CBS Inc. 


5:18 d'on mt?\y — o>!nun ipy>) nn>an n*<aw aio nos .1 

$ 6:12 (pon oV?wpaimn toa .2 

% 4:29 (pan diW *3 


^\\\S ^ C0R0 PR0H,fi W0 







5:20 (nun Dm»n»W3V n* .1 

4:02 dun oi$vy) »3j> nmn Vx .2 
10:04 (run oibw) nw >ix .3 
3:00 <T»n oVw) io3v tins tnx .4 

-pin oVjvn an!? ’Ni!? : npon 
0 1978 CBS Inc. 
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mn nyainn 

SHALOM HANOCH 


*pjn 


CONCERT 


IN 


S T E R E C 


33 


RPM 


CBS 82270 
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AU RIGHTS Of 






)H<> onin* 
imn >u>n* 


iMinn .3 *3J7N .2 nm .1 


numxn non?on .6 non non .5 tno pp .4 

Side 2 is ' CBS ' CBS 65S 


CBS 65945 

B 


Yehoram Gaon — Greatest Hits 

1. Rosa 2. Allenby Bridge 3. Friendship 
4. Moonray 5. Mother, Mother 
6. The Last War 

(P) 1973 CBS Inc. 

^ AOf lhl ISRAfi 


PROHIBITED 




UNAU ™OR/^f 0 

0 ** 1 on an an “®</ c 

bpiunai iin»o nnta 
THE PARVARIM 
sing 

SIMON AND GARFUNKEL 

O' * _ 

q, rr^nttN *2 odd .n — pn»D .d) up\yn 'Wx *1 ^ 

* / tPnri .£3) (*uiy ‘iyod) in>3 *3 Oide .k — yi»»p .£3) <1 


side i n* 

(In Hebrew) 



64829 

A 


^ — pxj»t? .£)) wtibji Nin n>n *4 (pip .n — niD^D .n ^ 

% naun *y .6 (tDiu .*r — pp .£3) nya> .5 (ppbN .n <J> 

^ (P>Pn .n — p£»o .£3) c? 

mn .■* : nnura mpj? 1 ? o-’iiipd 
: D-'-rnimn rriiTu 
^ rniTEJOJ .N — 5 ,3 ,2 ,1 

0 1972 


<x. 


^ADE in isr^ eL 


and copying 





UNAUTHOR,^ 

nnaian 
bpjiaui ii»»D n*iya 

THE PARVARIM 
sing 

SIMON AND GARFUNKEL 

(yi3D .k — .a) *1 

rnanpt> *t>v (yda .m — .a) <yuNJian .2 

SJDE 2 I* 

(In Hebrew) 




vw N>n nanxn .4 (ydd .k — ^pD'iaY .ni iiq^d .a) 
in naa ybt> !?v *5 .n — yim>t? .a) <i^n^ 

(xvm) onat> .6 (yiPi?N .n — .a) 


.a) 

nn .*• : miu^i niTiR? d^i^p 
fD^mimn oni: d 
rmn- , guj — 3 ,2 ,i 
(P) 1972 

^ADe in ISRA^ l 



^ vN G AND C0Py 'NG 





UTHOl, V(O fil 




nvm noiian 

invar^n n*u>n 
sub pnK nv 
"P’una nvja Y?ipiu>" n’u>’bm 


*vn>\yn nm 

33 X RPM 


■ 

CBS 82938 
A 


2:25 >Kpn»N om %dv — nan o»n nvm nonsn .1 
3:33 ipvna bK'mw — nan o»n >oi» .2 
2:30 >im *m — nan o»n van vv »3 
3:09 ippna bwovy — nan o»n v'an On) *4 
2:26 ippna b*o»\y — nan o»n vs *5 
^ 3:15 innN ni^to^m — nan o»n on vainn ♦ 6 

vmbK : o»tnp onnv 
p>n >m : o»nvmn o>*my 


<P) 1978 CBS Inc. 
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<ft«WEO 


®% 0 . 


THE PENNY AND THE MOON 

CHIZBATRON SONGS 
with ARIC LAVIE 

and CHOCOLAT MENTA MASTIK TRIO 


irnwn niBt 

33 l RPM 


CBS 82938 

Side 2 1!f B 

5:10 m — -ash o»n (rimaw nwna ,nN) nvman *1 
2:34 mnN *nkobN — nn 6»n nijiin *2 

(>aiN bw pay ten nt) tez N>n tmn *3 

3:24 >ppay>a nwn — non o»n 

•. — (ji>»»y rate >"ay) *a£m o»n b»nn nia>> aw .4 

V 2:24 1D1K TDt?D!?N 

nnan jin wana p>an"ttban *5 d 

4:00 aim map^N — *a<an o»n <o 


ym^N b>> : o»bap omay 
pm >a*n : o»mamr» o>nay 


% # (P) 1978 CBS Inc. 
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SVIKA PICK 


CBS 84465 A 
ACUM 


'N 

331 3 RPM 
STEREO 

<4:23) ^'in-dv:' nn>o mapnvyn .1 
(5:06) -iiN'DW nn>o nmon ,2 
(5:30) )D vnu^N ’)N .3 

(5:35) *^)N"o\y nn> 

,o>-m>y »o>3i 

nP>p>u)a npam np 

p>D 

pKnn di>dv : 

® 1978, 1979. 1980 
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SVIKA PICK np>13 

'n 73 CBS 84465 B 

33V 3 RPM ACUM 

STEREO 

(3:40) dn'Ow nn'Q tPn .1 

(5:56) iiN'D\y nn>D Wno .2 
(6:23) vinoi pyp N\?n .3 
(4:16) i)N'D\y nn>o .4 

'.omrpy ,D>/rPn to 


(D 
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(6:52) n*:?t .1 — non .n m»anwia n*o nwn *2 
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(3:00) >5>p .5 vono 5\y 
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ino —■ 6 ; >ppttn .o — 5 


0 1980 CBS Records Ltd. 
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(P) 1979 CBS Records Ltd. 
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CHAVA ALBERSTEfN mn 

collection n in nb>!?n 


STEREO 


CBS 81793 
A 


Heart Of The *1133 

ChildhoocPiynbifl *iiyY/ 
The Simple Things Of Life *1N1D *pfl)3 
Zahava mnt mil 
Rosalinda TVTi’btn 
Fool’s Lullaby vny VW 

© 1977 CBS INC. 
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ISRAEL 
GREATEST HITS 




%» 


v # 1. HAVA NAGILA _ THE PARVAMM (Idel- % 

^ son) 2. YERUSHALAYEM SHEL ZAHAV (Jerusalem \ 

£ o( Gold) SHUUE NATHAN (N. Shemer) 3. OSEH SHA- % 
LOM — DAROM DUO (Trad. — N. Hirsch) 4. EREV BA \ 


sir 


33 


(Evening again) — SHIMON BAR & ALIZA 
Levahon — O. Avissar) 5. CHORSHAT HA'] 

(The Eucalyptus Grove) SHULIE HEROLD (N. Shemer) 
6. BASHANA HABA'AH (Anytime of the Year} YAFFA 
YARKONI (E. Manor — N. Hirsch) 

Arr. 1. Y. Houri 3. B. Nagari 4. M. Wilensky 
5. P. Coleman 6. O. d'Andrea 
(P) 1972 CBS Records Inc. 
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RECORD/ 




^ Jipnb yisaa 

*3 whv .2 i^n tayu *1 
vy> .6 nym nyn *5 ^inm nu ran t < 
n'b>>5 run *9 man *8 mmy pn .7 * 
o>ry na> ini .10 


SIDE 1 72 


KARMON ISRAELI SINGERS AND DANCERS 
THE BEST OF KARMON ISRAELI 

1. Ta’am Haman 2. Sa’eyno 3. Lamidbar 4. Hava Netzey 
B’MachoI 5. Roeh Veroah 6. Shir Amami 7. Veyiven 
Uziyahu 8. Tapuach Chinani 9. Hava Nagila 
10. Vedavid Yefey Eynayim 

0 1973 Vanguard Recording 
' ^ Society, Inc. 


fcECORO/ 



SIDE 2 *TS 


VSD 


KARMON ISRAELI SINGERS AND DANCERS 
THE BEST OF KARMON ISRAELI 

1. P’tzaeh Bezemer 2. Hanokdim 3. Al Harim 4. Ez Va- 
kevess 5. Erev Shel Shoshanim 6. Hayoshevet Baga- 
nim 7. Ana Pana Dodeych 8. Shibolet Basadeh 
9. Etz Harimon 10. Mul Har Sinai 

(P) 1973 Vanguard Recording 

Society, TncT ^ y 


o 
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.0 


oy >v\y 
npnb yma 


V s 


min *3 si7\*> »2 omyn mu> .1 

n« *6 mn>a min *5 nn A omyi 
iy£\y *9 inp>n *8 n^n* mn *7 *p>y rm»n< 
m>n 7 n «10 iyfcv> 


SIDE 3 IX 


VSD 51 
C 


KARMON ISRAEL! SINGERS AND DANCERS 
THE BEST OF KARMON ISRAELI 



1. Shtu Ha’adarim 2. Nitzaney Shalom 3. Hora Ne’urim 
4. Dodi Li 5. Hora Medura 6. Ma Omrot Eynayich 
7. Hiney Achalela 8. Veyenikehu 9. Shim’u, 

Shim’u 10. Al Tira 

(P) 1973 Vanguard Recording 
Society, Inc. 
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> nn mi *2 na\y Nia^ *1 
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os^y UNan / iJinm Nio nan *10 &ww *yv *9 

side 4 rx 


KARMQN ISRAEL! SINGERS AND DANCERS* 
THE BEST OF KARMON ISRAELI 

1. Shalom Levo Shabbat 2. Dodi, Dodi 3. Shim Hashir 
4. Erev Bakfar 5. Beyn N’har ®rat Un’har Chidekel 
6. Shir Habotsrim 7. Ki Tii’am 8. Dayagim 
9. Shney Shoshanim 10. Hava Netzey. Be- 
machol / Heveynu Shalon Aleichem 
t(P) 1973 Vanguard Recording ^ 

Society. Inc. 
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BAN 14750 

'a IX 


2.48 TOfctw )i / ]rnn *|ro ]v>y — yavr^Na^ nP>t>«a *1 
2:06 *m n\yQ / tth qtn> — man *2 
2.24 Y)*T n\im / tth — onpun W .3 
2.04 rurr^ riK>y >nm *m — A 

2.40 nra'p >£n — pao -pi ♦$ 

3.17 WVK O'IDV / m VNE — ^ *1*0 

Viipin ^ py iriH — mo7pn ^ 

^ vnd nstwi i>nvy n)>)Q — npan rrnnv 
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General Wayne Intro • Cadillac • Head • Alice • Soldier • Psychic • Floor Plan 
General Wayne Final • Tallman House Intro • Boy in Bed • Paint Brush • Lady by the Door 
Xmas Tree • Garage Door • Alan Sleeping • Final Scare •Tallman House Final 
Queen Mary Intro • Smith's Recollections • Splashing • Shaft Alley • Escalator 
Queen Mary Cue #6 •William in the Bow • Conclusion • Opening 
Doctor's Explanation • Tatum House Cue #3 


Tatum House Cue #4 • Tatum House Cue #5 • Tatum House Cue #6 
Tatum House Cue #7 • Tatum House Cue #8 • Tatum House Conclusion 
Western Sea • Still Travel • Army Air Base • Marfa Town / Man on Street 
Kirby Desert • Experiment Graph • Reappearing Light • Montage 
Last Light ♦ Man Dies / Woman Mourns • Nightmare • Goat Man 
Grey Man Fables * Hugo • Post Hugo • The Moores 
Must be a Miracle • Tease • Kelsay's Bedroom / 

Jennifer's Bedroom 







SIDE C T.V.0I4 / 33 1/3 RPM 


S I D E € 

Check on Jennifer • Psychic #1 / The House at Dusk • Photograph • Newspaper Photos 
Garret's Ghost / Miles Levitation • Robinson’s Room • Mona Can't Sleep • Open / Old House 
Stills • Chandelier • Room I 7 / Kitchen / Bar • Hideous Face • Room 18 • Psychic Hall 
Poker Game / Exit Night Hotel • Hotel Register / Closing Montage • Ghost Review 
Haunted Mansion • Bill Dies • Lead into TV 

S I D E P 

Intro to Butler • Bill on the Balcony • Windows Close • Floating Bread I 
Floating Bread 2 • Bill in Driveway • Closing Theme • Stills / Drum Barracks 
Marge's Ghost Experience • Forest’s Ghost Experience • Yasmin's Ghost 
Experience • Fred Gets Convinced • Teaming with Ghostly Activity / 

Something There • We Need Blimps • The Ghost Blimp 
The Blimps Got to Go • Calling All Blimps 
The Blimp That Couldn't Fly 
Dead Blimp 







Where Did Those Guys Go * Welcome to the Comedy Store / Halls are Haunted 
A Ghostly Table Trick • A Ghost and His Candles • A Ghostly Chair Trick 
An Irregular Stool Movement • Beware of the Flying Ashtray * Reprise * The Ghostly Gangster 
Takes a Stroll • Reprise / Stills • The Expanding Gate • The Ghost in the Basement 
The Matchmaker Ghost • Haunted House • Moving In • Typewriter • Sinister Ghost 


Go Away Ghost • The Radio • The Legend • Public Knowledge • Caught on Tape 
Intro • Eavesdrop • Chloe • Arlene • Footsteps • Shooting • Conclusion 
UM Extended Theme 91 • Missing Graphic Music ‘Wanted Graphic Music 
UM New Theme 95 • UM Closing Credits 95 
UM Lifetime Theme V3 • UM Lifetime Credits 
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CUSTOM RECORDING DIVISION 


side one 


THE SCOTIA-GLENVILLE STAGE BAND 

William A. Foss, Director 


104 Huston Street 
Scotia, New York 12302, 


MC-3000A ( ) stereophonic 

The Boom-E-Rag Joplin 
Basin Street Blues Williams 
Charmaine Rapee and Pollack 
Side By Side Woods 

Me And My Shadow Jolson, Dreyer and Rose 
Blue Skies Berlin 
Colour My World Pankow 
Does Anybody Really Know What 
Time It Is? Lamm 

33 'l i r pm 

(31206) 




CUSTOM RECORDING DIVISION 


side two 


THE SCOTIA-GLENVILLE STAGE BAND 

William A. Foss, Director 


In The Mood Garland 

Soloists: Joseph Pacelii, Tenor Sax 
Suzanne Cascio, Alto Sax 
_Paul Sapone, Trumpet_ 


104 Huston Street 
Scotia, New York 12302 


Mci3000 8 ( * ) stereophonic 

I’m Getting Sentimental Over You Bassman 
R, Scott Henderson, Trombone 
Anthony Riccobono, Trumpet 
Caravan Ellington 
Li'i Dariin’ Hefti 
Sentimental Journey Brown 

Mark Unsay, Trumpet 
Woodchopper’s Bail Herman 

Jeffrey Amell, Trumpet 
Michael Wyko, Tenor Sax 
R. Scott Henderson, Trombone 
Rock Around The Clock Freedman and De&nsgbt 


3 3 1 1 ? r p m 

(31206) 






Ira 


TOM RUSH 


f Iff Iff''' f 

SIDE ONE 
EKS-74018-A 5 


STEREO 


THE CIRCLE GAME 


1. TIN ANGEL (Joni Mitchell. Gandall Music BMI) 3:22 

2. SOMETHING IN THE WAY SHE MOVES 
(James Taylor, Blackwood BMI) 3:25 

3. URGE FOR GOING 

(Joni Mitchell, Gandalf Music BMI) 5:50 

4. SUNSHINE SUNSHINE 

(James Taylor, Blackwood BMI) 2:55 

5. THE GLORY OF LQVE 

(Billy Hill, Shapiro-Bernstein ASCAP) 2:22 


Produced by ARTHUR GORSON 




TOM RUSH 


STEREO 


THE CIRCLE GAME 


SHADOW DREAM SONG 

(Jackson Browne, Nina Music BMI) 3:24 

THE CIRCLE GAME 

(Joni Mitchell, Gandalf Music BMI) 5:12 

SO LONG (Charles Rich, Charles Rich Music BMI) 2:55 

ROCKPORT SUNDAY 

(Tom Rush, Wild Indigo Music BMI) 4:34 
NO REGRETS 

(Tom Rush, Wild Indigo Music BMI) 3:50 


Produced by ARTHUR GORSON 








r ML. MM we; 

JACK PALANCE 

Produced by Buddy Killen 


WS 1865 

(S39691) 


SIDE 

2 



GOODBYE LUCY (Jack Paiance) 
BLACKJACK COUNTY CHAIN (Red Lane) 
HANNAH (Dottie West-Wayne White) 

OVE CAN ONLY MEAN YOU 
ack Paiance) 

GREEN, GREEN GRASS OF HOME 
Putman) 


BITTY TEAR 




I 1. BUTTONS AND BOWS 

•/' (Uvingslon-Evans) 

2. SUNDAY, MONDAY, OR ALWAYS 

(Burke-Van Heusen) 

%. ROGER WILLIAMS 








PAUL BARBARIN AND HIS NEW ORLEANS JAZZ 

EH LA BAS 

(Traditional) 




PAUL BARBARIN AND HIS NEW ORLEANS JAZZ 

BUGLE BOY MARCH 

(Traditional) 




POLK SALAD ANNIE 


(Tony Joe White) 


Stereo 


Chart-5030 


Combine Music 
Corp — BMI 
Time: 2:57 
Ch-747 


Promotional 

Copy 










TOO MANY DOLLARS^ 
NOT ENOUGH SFNSE 


Liz Anderson) 


Stereo 

Chart-5030 


Yonah Music 
Inc.—BM I 
Time: 1:58 
Ch-748 

Produced by 
Gary Walker 


Promotional 

Copy 


BILL CARLISLE 


CRecotdA. 


806 16th Ave., S. 
Nashville, Tennessee 37x03 










X8321 

ASCAP 2:15 


IF-801 

Shapiro-Bernstein 
& Co. 

Vocal 


©Imperial Records, Inc 


A TREE IN THE MEADOW 

(W. G. Reid) 


SLIM WHITMAN 




SOUND 7 STAGE 


Tuneville Music 
(BMI) 
S-484 


PROMOTIONAL 

COPY 






r 

L 

V 

1 

i 





Time 1:55 
Distributed by 

Monument Rec. Corp. 


NOT FOR SALE 

★ 


LI L’ OLE ME 

(J. Smith) 

JERRY SMITH 

A Down Home Production 

45-2542 



















240 MADISON AVE. 


NEW YORK, N. Y. 


Prepared by 



COMPLETE THEORY 
REVIEW 

90 wpm 


(DDC) 

240 MADISON AV E. NEW YORK, N* Y. 


Prepared by 



Set No. 

482 


45 R.P.M. 

RK4B-0609 


dictated by 

Bob Leonard 



COMPLETE THEORY 
REVIEW 

90 wpm 



CHANGE OF WIFE 

(Sam Allred) 


NOT 

FOB SALE 


Produced by: 
Kelso Herston 


Geezinslaw 
Music, Inc. 
SMI—2:49 


THE GEEZINSLAW 
BROTHERS 


P S918 

(45-34,* 30) 






BROOKLYN BRIDGE 

(Lance Guynes-Bobby Bare) 


PROMOTION 

RECORD 


NOT 

FOi SALE 


Centra! 
Songs, Inc. 
BMI—1:56 


Produced by: 
Kelso Herston 


THE OEEZIRSUW 

BROTHERS 








DIRECT 


RECORDS 


Record No 

6A 


45 RPM 


"WHEN I" 

(A. Evans) 

AL EVANS 










DIRECT 


RECORDS 


■ 


Record No. 

6B 




"THE IDOLIZE SONG" 

(A. Evans) 

AL EVANS 







FERRANTE & TEICHER 
THEME FROM THE MOTION PICTURE <?“ 

\ “GOODBYE AGAIN” " J 7 A 

M 

(An Anatole Litvak Production) 

ibL ^ ^ VO^ 


Unikt Artists 

Music-ASCAP 

Produced And 
Arranged By 

n nn Pncf-i: 


Don Costa 










Arlou Music, 
Inc.-ASCAP 
Produced And 
Arranged By 
Don Costa 


FERRANTE & TEldHER 
POSSESSED 
(FERRANTE AND TEICHER) 


'Nc. NEW VO' 












-high 


Gallatin Musit^Corp, 
-Leonard Prod.o* Inc. 

BMK • ? 

Time 2:2a 



*■ 


45-1 Sill 

MW-&356 



M YOU’RE MINE 

THE H1LLTOPPERS 


Featuring Jimmy Sacca 
"Ultra Hrgh Fidelity'" 
W * >0 j 56 


Ultra mgn naeiiry . c av 

J 0-56 





Miller Music Corp 
ASCAP 
Time 2:40 


NO REGRETS 

(Tobias-lngraham) 

THE HILLTOPPERS 

Featuring Jimmy Sacco 

"Ultra High Fidelity'' 

10-56 

28 , CALIF TRAOt^f^ 




45 R.P.M. 

NEW ORTHOPHONIC 
HIGH FIDELITY 


47-70E2 

(H2PW-7519) 
C. N Daniels, 


JOHNNY'S DREAM 

(Schro€der>Tepper-Beiwett> 

GOGI GRANT 

, with Hugo Winterhalter’s 
Orchestra and Chorus 
2:36 



/ 



45 RP.M. 


NEW 0RTH0PH0N1C 
HIGH FIDELITY 


WHAT A BEAUTIFUL COMBINATION 

(David Hili Noel Sherman) 




GOGI GRANT 

with Hugo Winterhalter’s 
Orchestra and Chorus 


Jr' 



NON-BREAKABLE 

(with normal use) 


EXTENDED PLAY 


A-54-4 

With the 
PROMENADE 
Orch. & Chorus 


MY HAPPINESS 

Dottie Gray 

ALL AMERICAN BOY 

Rob Robbins 

MANHATTAN SPIRITUAL 

Bill King 




NON-BKEAKABLE 

(with nrirmal use) 


EXTENDED PLAY 


A-54‘4 Jml 

With the 
PROMENADE 
Orch. & Chorus 


MAY YOU ALWAYS 

The Kane Sisters 

STAGGER LEE 

At Freed 

DONNA 

Pat Vale 






4 J YOU FIND IT IN YOUR HM$ 

. Stillman - R. Allen 

./ mm 






§ r : " ,... 

iris qj?CH. 

s *e'3. U.S. P8t;:.G.^-' W 




LONGINES 

i " i ! V; 


HTTN AUER 
H 0 R A L f E R S 


f I'VE GOT SIXPENCE 


U 






^ NUMB** 


W1TTNAUES 
CHORALIERS 


LO N G 1 NE S 
SYMPHONETTE 


g WHIFFENPOOF SONG 


Muer 












m 




447-0045 

. (D2VW-0Q28) 
t (Collectors). 

‘ -, V ? a ; 



\ V 

. V 





SUNRISE serenade 

I (Frankie Parle) 

. Glenn Miller and his Orchestra 

& • R ecord ed Ap pI 10', 1930 - 



TO YOU, MY LOVE 

(Louis Gaste-Jack Lawrence) 

GEORGIE SHAW 





Vocal 

With Orchesti 
Directed By 

JACK PUIS 


RECORD NO. 

9-29839 

( 89262 ) 4 * 

(2:50! 


FALLEN ANGEL 

(Are You Sorry) 

{Ton. G.ict.-".'.v n- i Mjrk-u] 


GF.ORGIE SHAW 





FROM DECCA ALBUM DL 4152 THE VERSATILE JBURL IVES 

(Hank Cochran) 


Pamper Mus it, 
Inc. (BML) 

(2t02) 


Vocal With Chorus And Instrumental 
Accompaniment 






SHANGHIE9 

FROM DECCA ALBUM Dl 4152 THE VERSATILE BURL IVES 
.(Mel Tillis-Marijohn Wilkin) 


31330 

( 110 , 237 )+ 


BURL IVES 


€@darw®6d Pub. C j. 
Inc. (1MIJ 
, { 2 * 96 } / 


Vocal With Chorus And Instrumental 
Accompaniment 






LIKE A BUNNY, Y 

’•■H. Sherman - J. Sherman.-rr' 

4 \ifh" ' 1 

JIMMYvtlRROLL 

^eg/u.S.'Poit O"' 



»* '»“* "C*. 


mt*. tL00 


0 "*^. 


^ r > % 


% 

\\^# @ 


' ; > 


RECORD NO. 

9-30078 

( 88555 ) 

■ £& 35 ? 


Vocal With 
Chorus And 
Orchestra 

BT^ Directed By 

g*#' / JACK PLEJS 


A FADED SUMMER LOVE 

JPhil Baxter) 

GEORGIE SHAW 

With 

THE DAVE LAMBERT SINGERS 




RECORD NO. 

9-30078 

( 100322 )* 

(2:40) 


Vocal With 
Chorus And 
Orchestra 
Directed By 
JACK PUIS 


(Art Crafer-Bob Marcus) 

GEORGIE SHAW 



5 9.RM, fFIE^ORO 


1 FF502 


V THE ONE RANGER SNTROOUCES M 

\! RIDE AN OLD PAINT / 

% ARTHUR NORMAN f 

CHORUS & ORCHESTRA 


10 * 












(2SP41276) 


EVERYTHING BUT LOVT 

- S. Wayne> Frisch, - 

I El LEE NR 0 D 6 E R5 

Ao„, with RAY CONNlFF ^.c' 





4-40908 

(ZSP$$*77) 


DdN'KALL ME SWEETIE (Cause I’m Biffer) 

'■.^#leyen - B. Sherman,^ ; 

p 61 Lfefli^R^BjijERS ,<c 

' ^ with RAY CONfalFF 





0333 

( 291 *) 

Produced by 
Jimmy Bowen 


Arranged and 
Conducted by 
Ernie Freeman 


YOU'RE NOBODY TILL SOMEBODY 
LOVES YOU A 

k (Morgan-Stock-Cavanaugh) 

Southern Music Pub, 

ASCAP - 1:58 
Manufactured by Claude 
Productions, Inc. 



0333 

( 3036 ) 
Produced by 
Jimmy Bowen 


Arranged and 
Conducted by 
Ernie Freeman 


YOU'LL ALWAYS BE THE ONE 
I LOVE 

(Skylar-Freeman) 

^ Sands Music Corp. 

ASCAP - 2:00 
Manufactured by Claude 
Productions, Inc. 












4-Star Music 
Co., Inc. 
(BMI) 

Produced by 
Jim Malloy 
for Cabin Hill 
Productions 


JERSEY 33 

(Betty Jean Robinson) 


pat McKinney 

jetton* . 


PROMO 

COPY 


615-0084 

M2AM-1492 

2:32 

(Intro Time 0:09) 
© 1972 
Mega Records 


MONO 

















□QQBZ70 



HANK LOCKLIN 

Vocal Accompaniment by 
The Jordanaires 


Producer: Jerry Bradley 




PLUG 
MONO 
74-0634 

AWKM-1341 

NOT 

FOR SALE 

Blue Crest 
Music Inc., BMI 

2:39 

Intro :08 
End: Cold 


LOVE HAS A MIND OF 
ITS OWN 

(Dallas Frazier) 


TMK(s) A REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 







HANK LOCKLIN 

Arranged by Bill McElhiney 


Producers: Chet Atkins & Danny Davis 


MONO 

74-0634 

WWKM-5043 


NOT 

FOR SALE 

Court Of Kings 
Inc., BMI 

2:50 

Intro :09 
End: Cold 

IMAGINATION RUNNING WILD 

(from the “Softly” album) 

(David Turner) 

TMK(s) fit REGISTERED • MARCA(s) REGJSTRADAfs) 

RCA CORPORATION—MADE IN U.S.A. 






RECORDS 



Not For Sale 


D. J. Copy 


Glad Music/ 
Southtown 
BMI 

Produced By: 
George Jones 


MU 1353 


MU 13530 
Time 2:29 


PLUG S 


MAMA AND THE TEACHER 


♦ (TORE THE KINDERGARTEN DOWN) 

k ^ (G. Crysler) ty 

BRENDA CARTER 



















NOT 

FOR SALE 


ANCHORS AWEIGH 

(MY LOVE) 

(Wayne) 

^ SHEB WOOLEY 

Prod. By Jack Clement ^ 





















Lynn Music Corp. 
(BMI) Time 2:30 



OUR PILOT KNOWS THE SEA 

(Marshall-Smith) 

THE CROSSROADS 
QUARTET 







o 


/ 


* 


c 


* 


c 


SAMPLE COPY 


NOT FOR SALE 


RECORD NO 

5609 

(CH-1022) 


45 R.P.M. 







SPARTA 


RECORDS 

DISTRIBUTED BV KENT RECORDS 

5810 SO. NORMANDIE AVE. LOS ANGELES, CALIF 


1002 - A 

PRODUCED BY: 
GORDON CALCOTE 

45 RPM 


CALCOTE 
PUB. CO. 
IBM# 

TIME: 3:20 


MARCH 


WITH 


ME 


ELGIN 


6RIFFI 


PON 


HUGHES 




1002 


PRODUCED 


BY 


GORDON CALCOTE 

45 RPM 


GETTING OVER YOU 

(B. ELGIN - 0. HUGHES) 


CALCOTE 
PUB. CO. 
iBMSl 

TIME: 2:45 


SPARTA 


RECORDS 

DISTRIBUTED BY KENT RECORDS 

5810 SO. NORMANDIE AVE. LOS ANGELES, CALIF 


DON HUGHES 





















Moss Rose 
BMI 

Prod, by 
Lola Wager 


Time and Tears 

(Chuck Rogers) 






ft. 



47-5996 

(C4VW-5894) 


45RPM 

"NEW ORTHOPKONIC 
HIGH FIDELITY 


ST. LOUIS BLUES YODEL. 

. • (W., e. Has.iy) 

Elton Britt 









SoN 14028 A 


Time 


cgJ^iBILLY BROWN” 

Distributed By: 


BUCK LAWSON INC. 
4339 Hugh Howell Rd. 
Tucker, Ga. 30084 


%■ Ph: 404 - 934-8882,. 

.., c V\G e 


Studi 


L.;a\A/' 


OS 







LIPS THAT 
TASTE OF HONEY 

(Gene Hood) 


Record No. 

1045 

(SW 11) 
Peach Music 
SESAC 
Time 2:06 


RECORD CO 

A DIVISION 
L OF CHART 


GENE HOOD 


^Ave., S., 




JUST ^ 

ANOTHER HEARTACHE 

(TO GO THRU) 


(Gene Hood) 


Record No. 

1045 


(SW 12) 
Peach Music 
SESAC 
Time 2:22 


RECORD CO. 

A DIVISION 
k. OF CHART 


GENE HOOD 









PITCHING 
WISHING PENNIES 


(Lynn Cramer) 


RECORD CO 

A DIVISION 
OF CHART 


Record No. 

1040 

(SW 9) 
Peach Music 
SESAC 
Time 2:01 


(Shy) CLYDE OWENS 


Ave., S., H®*'"''’"*'' 







NO 


TOMORROWS 
FOR ME 


(Gene Woods) 


Record No. 

1040 

(SW 10) 
Yonah Music, 
Inc. - BMI 
Time 2:34 


RECORD CO 

A DIVISION 
k OF CHART 


(Shy) CLYDE OWENS 


Ave., $., ^ 






iQ^ V ' 







INSTRUMENTAL 
FO^ TROT D 

0 / v i 


Handy Bros. Music 
Time 2:37 (ASCAP) 


From Decca Album / 
Blow Hot - Blow Cool*" 
Hi-Fi 


^ ST. LOUIS BLUES 

_J / (W. C. Handy) 

FSELDS an& his ssxtet 

rfpfrre Fields, Alto Sax; Nir;':y r*rag u . Irumpet: 
Wdy^Cafaiisc Black, Piano; 

^ Sharkey^NaflaoJca, Bass; Harvey Lang, Drums 






RECORD NO. 

9-29752 
(45-L 8239)<S> 
(2:34) 


Bregman, Vocco 
& Conn 

Time 2:34 (ASCAP) 


MAKIN 7 WHOOPEE 

(Gus Kahn-Walter Donaldson) 

HERBIE FIELDS and ms sextet 

Herbie Fields, Alto And Baritone Sax; 
Nicky Drago, Trumpet; Rudy Cafaro, Guitar 
^ Jse Biack, Pijno; Sharkey Nadaofca, P 
Harvey Lang, Drums - 








Produced by 
Mark Blackwood 


C8-5094 

Time 

:09 — 3:26 


CINDY BAIZE 

I'M LIVING IN TWO W 








Produced by 
Mark Blackwood 




CINDY BAIZE 
I'M A WOMAN 


CB-5094 

Time 

:10 — 2:30 









ABS 1000S 


EMP Co. (BMI) 
Time: 2:47 


c: x 






<r 




3 




0 * 


THANK YOU, LORD 

CW. J. Little - F. O'Neill) 

JON!EARECKSON 


Producers: Joe Long & Robby Adcock 
^ A Rolling Coaster Production v \* 
Arranger: Jim Ed Norman 

69474 LOS 



WITH HIM 

(Steven Hines - Long) 

THEJONIEAREDKSONSINGERS 

Producers: Joe Long & Robby Adcock Q 
A Rolling Coaster Production v*. 
*C Q Arranger" 1 Jim Ed Norman o^ V 

° S e °X 69474 LOS 



DEMONSTRATION 
NOT FOR SALE 

STEREO 

ZS4-68568 

ZSS 68568A 

©1988 CBS 
Records Inc, 

Tims; 3:12 


Publisher: 
Flyte Tyme 
Tunes 

Avant Garde 
Music 
(ASCAPf 


AFFAIR 


I. Harm lll-T. Lewis- Taken From The Tabu l?: "AFFAIR" 
O Z 44148/Produced by Jimmy Jam and Terry 
Lewis for Flyte Tyme Productions 

CHERRELLE 


Coords/CBS tnc J ^ ^ 





ISOLD 

STANDARD \ 
SfTEREO 
'*8*14351 

ft \ 


GB-1435T-A 
April MuslC 
inc./New- and 
Used Music, 
ASCAP/Siackwocd 
Music; inp.y. 
land of Music, / 
SMI ■ / 


Produced by 
Neison Larkin 
and Pad . 


Nobody falls likea fool 

Q ■ 

iPeter McCann^Mark Wright) 

EAR4 TJH0MAS CONLEY 


• MAflCAls! RfGISTftAOA;?) 




SraffDARD 


by 

. 

Thoroaa.ConleV 


33-ms 1-B 
Blue. Moon . 
Music Apr it. 
Music, ASCAPI 
Full Armor 
Music, 8MI 


DOfTT MAKE IT EASY FOR ME 

(from the “DcfrihiMake it Easy for Me -album, AHL1-4713) 
:' niov-Randv-3cruggs) 

EARLrTHOMAS CONLEY 


?MK{S>® fieoistarad » MARCA(s) REG'STRAOAi's) 

RCA CORP - WAOEW.O 5 A. ® 1983 RCA/AflIOU l«TERNAT«WAl 




(Leaning On) 

YOUR EVERLASTtT 

(Steve Stone) 


Arranged by Earl Ball 


INDUSTRIES. INC.. 0 s * 






FOR YOUR LOVE 


(Ed Townsend) 


Beechwood 

Music 

Corporation - 

BM! 


Intrc- • * :U 
Total — 2:50 

2m 


(S45-73222) 
Produced by 
EARL BALL 


AUSTIN 


Arranged by Earl Ball 


r ° L INDUSTRIES, INC.. U S * 


•« 5 9 





EPIC 

5///|\V^ 


MONO 

VERSION 


45 RPM 
5-10786 

JZSP 155358 
Intro. :09 
2:32 
Publisher: 
Blue Crest 
Music, Inc. 
(BMI) 


RADIO 

STATION 

COPY 


A 


CHAIN 


IN DONT TAKE 

- D. Frazier - 

BOB LUMAN 


TO 


ME 


'C 


Arranged by Cam Mullins . 

Produced by Glenn Sutton q ^ 




BRIGHT LIGHTS 

BIG CITY 


(Jimmy Reed) 


(S45-8044i'l 

Produced by 
GEORGE * 
RICHEY §l 


SONNY JAMES 

The Southern Gentleman 


'NOUSTRIES. INC.. V) 






Mar son 


TRUE LOVE 
LASTS FOREVER 

(E. Clayton-C. Smith) 


STEREO 


>ntro.- :00 
Total—2:55 


JAMES 


The Southern Gentleman 




r ° L ^OUSTRIES. INC.. O.S>- 


•859 






SG-103A 
Produced by: 
Tommy Hill 
Recorded at: 
Starday Studio 
Time 2:16 



GT4-2033 

ORIGINAL 

MONO 

VERSION 

Ft. Knox/BMI 
©1979 Gusto 
Records, Inc. 
Nashville, Tn. 


© 

® 


\ 




V 


% 


ALABAM 

(L. Copas) 

COWBOY COPAS 


O' 


& 

y 


O' 






<$ DIST., Ine- 







SG-103B 
Produced by: 
Tommy Hill 
Recorded at: 
Starday Studio 
Time 2:54 



GT4-2033 

ORIGINAL 

MONO 

VERSION 

Ft. Knox/BMI 
©1979 Gusto 
Records, Inc. 
Nashville, Tn. 


SIGNED, SEALED AND DELIVERED 


% 


% 


(C. Copas/L. Mann) 

COWBOY COP AS 


-!»• 




V 


% 






& DIST:, Inc 











45RPM 
088 172 246-7 


Memphis 
David Nail 

© 2002 Mercury Records, 
Division of UMG Recordings, Inc. 


by Universal Music and Video DisU'* uW 







Manufactured and marketed bV 







DUSTY DRAKE 



PRODUCED BY 
BILLY CRAIN, 
CLARKE 

SCHLEICHER AND 
PAUL WORLEY 


7-16651-A 
3:47 


EMI April Music Inc/ 
Zomba Enterprises Inc./ 
Sufferin’ Succotash Songs 
ASCAP 


From the Warner Bros 
album DUSTY DRAKE 
(2/4-48051) 


ONE LAST TIME 

(Patrick Jason Matthows/Kerry Kurt Phillips) 


@2003 Warner Bros. Records Inc. 

Warner Music Group, An AOL Time Warner Company. 
wbrnashville.com 










DUSTY DRAKE 



PRODUCED BY 
BILLY CRAIN, 
CLARKE 

SCHLEICHER AND 
PAUL WORLEY 


7-16651-B 

3:25 


Warner-Tamerlane 
Publishing Corp. (all rights 
admin, by Warner-Tamerlane 
Publishing Corp.)BMI/Sony/ 

ATV Tunes LLC (all rights on 
behalf of Sony/ATV Tunes LLC admin, 
by Sony/ATV MusicPublishing)/ 
Plainspoken Music Publishing, Inc. 
(admin, by Talbot Music Publishing, 
lnc.)/North Fork Music ASCAP 


From the Warner Bros 
album DUSTY DRAKE 
(2/4-48051) 


TOO WET TO PLOW 

(Dusty Drake/Ron Harbin/Jerry Vandiver) 


©2003 Warner Bros. Records Inc. 

Warner Music Group, An AOL Time Warner Company. 
wbrnashville.com 
















45 rpm 
3:48 

Nashville DreamWorks 
Songs/Paper Angels 
Music/Sunchaser Music, 
LLC (ASCAP) admin, by 
Cherry Lane Music 
Publishing Company, Inc. 
(ASCAP); EMI April Music 
Inc./Sea Gayle Music 
(ASCAP) 


From the DreamWorks Enhanced CD JIMMY WAYNE 
® 2003 SKG Music Nashville LLC d/b/a DreamWorks Records Nashville, 
distributed by Universal Music & Video Distribution, Corp. 

Made in U.S.A. 
www.jimmywayne.com 
www.dreamworksnashville.com 








BilV^ 

BNA RECORDS LABEL 



THE GOOD STUFF 3:20 

Craig Wiseman/Jim Collins (ASCAP/BMI) 


From the BNA Records 
releases, No Shoes, No 
Shirt, No Problems, 
07863-67038-2/4 


KENNY CHESNEY 


Produced by Norro Wilson, Buddy Cannon & Kenny Chesney 
Tmk(s) ® Registered Marca(s) Registradas 
® BMG Music, sIM ® 2002 BMG Music 


BNA 

07863691 72-7 

(07863-69172-7-A) 


\LZLl 61 | 9 £ 9 8 Zi 









s:m 

BNA RECORDS LABEL 



BNA 

07863691 72-7 

(07863-69172-7-B) 


From the BNA Records 
releases, No Shoes, No 
Shirt, No Problems, 
07863-67038-2/4 


A LOT OF THINGS DIFFERENT 4:44 

Bill Anderson/Dean Dillon (BMI) 


KENNY CHESNEY 

Produced by Norro Wilson, Buddy Cannon & Kenny Chesney 
Tmk(s) ® Registered Marca(s) Registradas 
k. ® BMG Music, lias ® 2002 BMG Music 









DECCA 






DECCA 






Vocal by 
Tofnmy Mercei 
(45-6299) Y 


BELIEVING m 




(Marvin Fischei-Roy Alfred) 

" RAY ANTHONY 

and His Orchestra 


-c 0 




s. INC. 


HO'' 










ONLY YOU 
AND YOU ALONE 

iftam-Ra nd-MoIOr 1 }- 
Wildwood Music — BMI 



SLIMfWFMAN 


» 

2:12 


66012 


m 


M, 

j 


t/$-5735 ; 


p 




'w' 



Producer: Tommy AlUup 


v# ; 


S ° Bsi DJ‘ARy of 




.0"’’ 





Reba McEntire 

I’m Gonna Take That Mountain 

(J. Salley & M. Peirce) 

From the MCA Nashville CD & Cassette B0000451 -02/04 


©2003 MCA Nashville, 
a Division of UMG 
Recordings, Inc. 


ASIDE 
B0001404-21 

3:18 


Produced by 
Reba McEntire, 
Buddy Cannon and 
Norro Wilson 


MCA 


NASHVILLE 


A UNIVERSAL MUSIC COMPANY 


te, a Division of 















Reba McEntire 
Sky Full Of Angels 

(B. Collins, C. Mills & L. Stewart) 

From the MCA Nashville CD & Cassette B0000451-02/04 


02003 MCA Nashville, 
a Division of UMG 


B SIDE 

B0001404-21 

3:50 


Produced by 
Reba McEntire, 
Buddy Cannon and 
Norro Wilson 


MCA 


NASHVILLE 


A UNIVERSAL MUSIC COMPANY 


/e > a Division of 














5439-16766- 













1999 

(Steve Wilkinson/Lawrence Corky Lanq/ 
John Hea&n/William Wallace) 

02000 Giant Records, manufactured exclusively by 



Golden Phoenix Music Corp7 
Kiayasonqs Music Publishing/ 

Ultimate Pitch Publishing (adm. by 
Golden Phoenix Music Corp.j/ 

Braveheart Publishing/Dreaming In Public 
(Braveheart Publishing Inc. adm. for the 
world by Dreaming In Public) SOCAN 


5439-16766- 















45 RPM 
STEREO 





Decca 


Records 


k/v + r 


Vocal With 
Chorus And 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


SHE BURNT THE ROADSIDE 
TAVERN DOWN 

(Bill Howard) 

BILL HOWARD A 






Forrest Hills Music, 
Inc. (BMI) 


Promotion Copy 
Not For Sale 


DESTROYED BY MAN 

(Bill Howard) 


32089 

(117,946)* 

(2:25) 


Vocal With 
Chorus And 
Instrumental 
Accompaniment 


BILL HOWARD 







r. 7 

’I 

64-40202 

\ 

\ 

j 

a _ \ 

| 








0ICC * «t< 


RECORD NO. 

9-30435 

45-L 10019 
2:41 



Vocal 

with Quartette 
and Orchestra 
Directed by 
HANK PENNY 


WALKIN’ TO MISSOURI 

(Bob Merrill) 


SUE THOMPSON 


RECORD NO. 

9-30435 

45-L 10020<$> 
2-26 



Vocal 

with Quartette 
and Orchestra 
Directed by 
HANK PENNY 


RED HOT HENRY BROWN 

(Fred Rose) 


SUE THOMPSON 



QUARE DANCE 
VITHOUT CALLS 


45XR-63 


MISSISSIPPI SAWYER 

HARLEY LUSE 


And His Orchestra 



ARKANSAS TRAVELER 

HARLEY LUSE 


And His Orchestra 



RECORD NO. 


Vocal With 
« Orchestra 
Directed By 
MILTON DELUGG 


vtwmmm 


THE GREEN, GREEN MOUNTAINS 

(Chuck Meyer-Biff Jones) 

KITTY KOVER 



I 



RECORD NO. 

9-55030 

( 102 , 692 ) 4 * 


Vocal With 
Orchestra 
Directed By 
/VILTCN DELUGG 


LIPS THAT LIE 

(Chuck Meyer-Biff Jones) 

KITTY KOVER 




Unart Music 
Corp. (BMI) 


Promotion Copy 
Not For Sale 


ONLY YOU CAN MAKE ME CRY 

(Kenny Young') 

MARION WORTH ^ 


RECORD NO. 

32150 


Vocal With 
Chorus And 
Instrumental 
Accompaniment 


(118,933) 

( 2 : 34 ) 








Vocal With 
Chorus And 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


% 

RECORD NO. 

32150 

(118,934)4* 

( 2 : 38 ) 


Wilderness Music 
Pub. Co. Inc. (BMI) 


BABY FOR YOU 

(Harlan Howard) 

MARION WORTH 







LEXTON RECORDS 


1-00100-A 


1982 FS Productions 
© 1982 FS Music, BMI 


Stereo 
45 rpm 
f - 3:10 


SHINING THROUGH 

(M. Fuiler/G. Hollingsworth) 

MARSHA FULLER 

Produced by Lexton Records 




LEXTON RECORDS 


1*00100 B 

198? FS Productions 
© James T. Tuck 
1957 Tenn. Music 


Stereo 
45 rpm 
T • 2:37 


KEEP WALKING 

(James Thomas Tuck) 

MARSHA FULLER 


Produced by Lexton Records 



Cj\^IAP E/jf 


RECORDS 


Produced by 
Chuck Chellman 


n Music 


DOES 


HE 


MEAN 


THAT 


MUCH 


TO 


YOU 


Jenkins) 


HARKINS 


DARRELL 


s e c 


ten*®* 




Nashville 





RECORDS 


Produced by 
Chuek Chellman 


45 RPM 

Adventure Music 
ASCAP—2:37 


(11649) 


"WHY DO WE HAVE TO LOVE 
AT ALL" 


(G. Russetl-R. Russell) 

DARRELL HARKINS 


o UAKKELL HAKMIN3 

8<3jr ,6 *>. Nashville, 1 ^*"* 
















d bnceixa' > 4 : 2 S 

EXCUSE ME MR.. • 3 

ju&t A Girl . 3.-29 

HARRY NOW? * 2 : A 

Difilerenl People • 

HEY YOU • 3:34 

The Climb - 6 *37 


SIXTEEN * 3 :21 . 

Sit n day Morn f n g < 

DON'T SPEAK * 4 •' + 

you Can Do It • 4 . 

WORLD GO ROUN 

£/,id fi.O.n 7W<s * 3 

t’racic kingdom 


Trauma Records. Manufactured by friteneope Records, Distributed by Atlantic Recording Corporation. 
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NO DOUBT • TRAGIC KINGDOM 
Spiderwebs • Excuse Me Mr. • Just A Girl • Happy Now? 
Different People • Hey You • The Climb 


92580-4 

SR 


Produced by Moflbew Wilder 
Mixed by Holmon & Paul Palmer 
com Records. All Riahls Reserved. Mode In U.SJL 
!y Inlerscope Records Distributed by Atlantic Recording 
uo. New fork, NY 10019. A Time Warner (oniony. 
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NO DOUBT • TRAGIC KINGDOM 
Sixteen • Sunday Morning • Don't Speak • You Can Do IT 
World Go 'Round • End It On This • Tragic Kingdom 


92580-4 

SR 




Produced by Mottbew Wilder 
Mixed by Holman & Paul Palmer 
® 1995 Interscope Records. All Riahts Reserved. Made In USA. 
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A-T-L-A-N-T-IC 


ATGO • COTILLION • RECORDS 


-ELEVENTH DREAM DAY 
"I COULD BE LOST" 3:37 DOLBY C/C 
FROM LP "LIVED TO TELL" (82179) 
ATLANTIC RECORDS 








ARISTA RECORDS 


STRAITJACKET FITS 
'DOWN IN SPLENDOUR' 
3:35 7/1/91 



attention video programmers 

PLEASE DUB AND RETURN TO 5 
DIANE GENTILE 
NATIONAL DIRECTOR 
ROCK & VIDEO PROMOTION 
ARISTA RECORDS INC,. 

6 WEST 57TH STREET 


NY NY 1@@17 






A-TL-A-N-T-I-C 

ATCO COTILLION• RECORDS 

a CUSTOM LABELS 75 ROCKEFELLER PLAZA NEWYORK NEWYORK10019 ... 


-SKID ROW 

"18 & LIFE" 3:52 DOLBY 
FROM LP "SKID ROW" (81936) 

-BIG BIG SUN 

"STOP THE WORLD" 4:05 DOLBY 
FROM LP "STOP THE WORLD" (81964) 

ATLANTIC RECORDS 
-THE D.O.C. 

"IT’S FUNKY ENOUGH" 4:58 DOLBY 
•FROM LP "NO ONE CAN-DO IT BETTER" (9 1275) 
RUTHLESS/ATLANTIC RECORDS 




























Enigma Records 


Mojo Nixon & Skid Roper 
"Elvis is Everywhere" 

3 : 37 

The Dead Mi Ikmen 
"Big Time Operator" 




























































































































SILVEY+CO 

KEVIN KERSLAKE 
DIRECTOR/CAMERAMAN 


(213) 936-2137 


NIRVANA "In Bloom" 

HELMET "Unsung" 

RED HOT CHILI PEPPERS "Soul To Squeeze" 
SMASHING PUMPKINS "Cherub Rock" 

SOPHIE B. HAWKINS "California Here I Come* 
NIRVANA "Sliver" . 

R.E.M. "The Sidewinder Sleeps Tonight 
OPAL "Happy Nightmare Baby" 

SONIC YOUTH "Shadow Of A Doubt" 

RIDE "Vapour Trail" 

NIRVANA "Come As You Are" 

MR. BUNGLE "Travolta" 

MAZZY STAR "Halah" 

FAITH NO MORE "Midlife Crisis" 












8306 Wilshire Boulevard. #2300, B.H., CA 90211 (213) 936-2137 


ILVEY + CO. 


KEVIN KERSLAKE 
DIRECTOR/CAMERAMAN 

NIRVANA "In Bloom" 

HELMET "Unsung" 

RED HOT CHILI PEPPERS "Soul To Squeeze" 
SMASHING PUMPKINS "Cherub Rock" 

SOPHIE B. HAWKINS "California Here I Come" 
NIRVANA "Sliver" 

R.E.M. "The Sidewinder Sleeps Tonight" 

OPAL "Happy Nightmare Baby" 

SONIC YOUTH "Shadow Of A Doubt" 

RIDE "Vapour Trail" 

NIRVANA "Come As You Are" 

MR. BUNGLE "Travolta" 

MAZZY STAR "Halah" 

FAITH NO MORE "Midlife Crisis" 





LENNY KRAVITZ 
ALWAYS ON THE RUN 


LENGTH: 3:57 MINS 


608208 03/15/91 D144296 


VIRGIN RECORDS 


VIEWING CASSETTE 














PLEASE RETURN TO: 

■JEFF WALKER/CRAIG CAMPBELL 
ARiSTO VIDEO PROMOTIONS ' 
1620 16TH AVENUE SOUTH 

NASHVILLE., TN 37212 

; ■ ' ■ • 





































'WOHLUWlUt/ 


ATLANTIC RECORDS 
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ADD H TO IX) 



ILVEY+C 


KEVIN KERSLAKE 
DIRECTOR/CAMERAMAN 




LENNY KRAVITZ "ALWAYS ON THE RUN" 

LENGTH! 3:57 MINS. 

608208 03/15/91 D144296 

VIEWING CASSETTE 9247AldenDrlve Bever| yunis, CA90210 ( 213 >278-nsi 






KELLY WILLIS 

BABY TAKE A PIECE OF MY HEART" 
ARISTO VIDEO PROMOTION 


GEORGE STRAIT 
"IF f KNOW ME" 
NASHVILLE, TN. 37212 



2:38 


NEW GRASS REVIVAL ’’CALLIN’ BATON ROUGE" 

(c) 1989 CAPITOL RECORDS, INC. 
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TESTAMENT * 

"TRIAL BY FIRE" 4s1 
LP "THE NEW ORDER"( 

MCCAcnorc: 1,1 no I nurjaci 


CO £30 







Yehoram Gaon 
Lots of Love 
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Side A 

1. Lots Of Love 2:30 
. Naomi Shemer 

2. Shalom To Beautiful Israel 3:37 
S. Goodman / Heb.: I. Goldhirsh 

3. Farewell To Youth 3:24 
Djian - Zacar / Heb.: T. Alyagon 

4. Give Me Your Love 2:34 
N. Gatsor- M. Hadjidakis / Heb.: T. Alyagon 

5.1 Remember You 4:06 
M. Shem-Ur - Z 
6. What A Party 
N. Skorski - H. Pagan! / H 


of CBS Inc/© & © 1977 CBS, Inc/ ManuiikiitWW,,^ .pistribi 


Rav 

3. You Are 

L. Papadopolos - M. L 

4. Enjoy, Enjoy 

T. Alyagon - D. Zeltzer 

5. Para Que Me Pario Mama (Sung in Lading) 1:56 
Ladino - Folk 

6. The Party Is Over 3:44 
Naomi Shemer 


Musical Direction & Arrangements: Benny Nagari 
A1 - Arr.: Moshe Zorman 
A5 - Arr.: Eldad Shrem 
Produced by Talma Alyagon 
Recorded at "Triton" Studios, Tel Aviv 
. Recording Engineer: Tommy Friedman 
. Photos: Gerard Allon 

Graphic Design: David Tartakover 
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